




ANECDOTES 

O F 

PAINTING IN ENGLAND i 

With fome Account of the principal Anifts ; 
And incidental NOTES on other A R T S j 


Crllei^ed ty the 

Mr. GEORGE VERTUE 

And now digcfled and publiJlied hi-i cri ynl MSS, 

By Mr. HORACE WALPOJLE. 


The FOURTH EDITION, with ADDITIOKS. 


Muha r€na/:en?%'r qua jiwi iecitfc 




V O L. I. 

LONDON: 

i»rtnteo for J. DODSLEV, PA£,L-M -*.LL. 

M.pCC.LXXXVI, 

fjf$. 


• 




To the Right Honourable^ 

MARY LEPEt^ 

Baronefs Dowager H E R V E Y 
of Ickwoith. 


Madam, 

1 Shall only fay in excufc for offeAng 
this work to your Ladyfliip, that 
if I could write any thing really de- 
ferving your acceptance, I ihould not 
4 )iefix your name to fuch trifles as the 
following {hects. But my gratitade 
for the goodnefs and unmerited dif- 
tiiiftion which your Ladyfliip has Co 
4ong (howl! me, i^impatient to exprefs 
itfelf; and though in the pielent caie 
I am I'&ther an editor than an author, 
yet having little purpofe of appearing 
again the latter chara61er, I am foi- 
led to pay ray debts to your Ladyfliip 

with 
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with Mr. Vertue’s coin. It his indus- 
try has amaffed any thii^g that can 
amufc one or two of your idle hours, 
when neither affeftion, fricndlhip, nor 
the Several duties which you fill with 
fb much ealc and dignity, have any 
demands upon you> I fliall think his 
life was well employed j I am furc my 
time will have been fo, if I have made 
hirh tolerable company to roy Lady 
Hervey? who has converfed familiarly 
with the moft agreeable peifons dead 
and living of the moft polilhcd age?, 
and moft polilhcd nations, 

I am i Madam, 

^OH} Laihflnp*f^ 

ht Ji ojt^ient 


HORACE WALPOLE, 



Preface. 

• 

W rt E N one offers to the public the 
labours of another peribn, it is al- 
lowable and precodented to expatiate in 
praiie of the work. Of this indulgence how- 
ever I ffiall not make advantage. The in- 
duftry of Mr. Vertue was fufficiently known j 
the antiquarian world had Angular obliga- 
tions to him. The many valuable moiyi- 
ments relating to our hiffory, and to the 
perfbns of our monarchs and gred!*t men, 
which he faved from oblivion, are lalling 
evidences of his merit. What thanks are 
due to him for the material of the follow- 
ing fheets, the public muff determine. So 
far from endeavouring to picpoffels them in 
favour of the work, it fhall be my part fair- 
ly to tell them what they muff expert. 

In Italy, where the art of painting has 
b&'n carried to an amazing degree of per- 
fection, the lives of the painters have been 
written in numberlefs volumes, alone fuf- 
iirient to compofe a little library. Every 
picture of every contiderable matter is mi- 
nutely ^eferibed. Thofc biographers treat 
of the works of Raphael and Correggio with 
you, 1, a as 
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as much importance as Oommentators fpeak 
of Horace or Virgil ; and indulging them* 
felves in the inflated ftyle of tkeir language, 
they talk of pidtiires as works almolt of a 
divinity, while at the fame time they lament 
them as periihing before hheir eyes. France, 
neither poflelTed of llich mailers, nor fo hy- 
perbolic in their diflion, contrives however 
to fupply by vanity what is wanting in ei- 
ther. Pouflin is their miracle of genius ; 
Lt Brun would difpute precedence with half 
the Roman ichool. A whole volume is 
written even on the life and works of Mig- 
nard. Voltaire, who underftands almoft 
every thing, and who does not iufpedl that 
judgment in painting is one of his defi- 
ciences, Ipeaks ridiculoully in commenda- 
tion of fome of their performers. 

This country, which does not always err 
jn vaunting its own productions, has not a 
finglc volume to llio^* on the works of its 
painters. In truth, it has very rarely given 
birth to a genius in that profeflion. Flan- 
ders and Holland have lent us the greatell 
men that we can boall. This very circum- 
ftance may with reafon prejudice the rea- 
der againft a work, tlie chief bufinefs -of 
which mull be to celebrate the arts of a 

country 



Country imch has produced fo few good 
artifts. This obje^ion is ib ftrikingt that 
inftead of calling it ^he Lives tf Englijh 
Painters, I have fimply given it the title 
of Anecdotes of Painting in England. As far 
as it anfwers that* temi> perhaps it will be 
found curious. The indefatigable pains of 
Mr. Vertue left nothing unexplored that 
could illuminate his lubjeft, and collaterally 
led him to many particularities that are at 
leall: amufing : I call them no more, nor 
would I advife any man, who is not tond 
of curious trides, to take tlie pains of turn- 
ing over thefe leaves. From the antiquary 
1 expeA greater thanks ; he is more cheaply 
plealed than a common reader ; the one de- 
• maiids to be diverted,- at leaft inftru(5led— » 
the other requires only to be informed. 

Mr Vertue had for leveral years been 
collefting materials for this work ; He con- 
, verfed and correfjy>nded with moft of the 
Virtuofi in England; he was perfonally ac- 
quain^d with the oldeft performers in the 
fcience; he minuted down every thing he 
heard from them. He vifited every col- 
ledlioQ, made catalogues of them, attended 
’.Tales, copied every paper he could find re- 
lative to the art, fearched offices, regilters 

a 2 of 



of pa'rifhes and regiilers of willsffor births 
and deaths, turned over all our own au«- 
thors, and tranflated thofe of mother coun- 
tfies which related to his fubjeft. He wrote 
down every thing he heard, faw, or read. 
His collections amounted to near forty 
volumes large and fmall : In one of his 
pocket'books 1 found a note of his firit in- 
tention of compiling fuch a work; it was 
in 1713 : he continued it alllduouny to his 
deat|;i in 1757. Thcfe MSS. 1 bought of 
his widow after his deceafe j and it will per- 
haps furprize the reader to find how near a 
compleat work is offered to him, though the 
refearch was commenced at lb late a period : 

I call it commenced ; what little had been 
done before on this lubjeCt, was fo far from 
alliftance, it was fcarce of ufe. The fketch, 
called. An EJfe^ towards an Englijh School, 
at the end of the tranflation of Depiles, is 
as fuperBcial as pofTible^ nor could a faCb 
fcarce be borrowed from it *till we com© 
to very modern times. In general I have 
been fcrupulous in acknowledging both 
Mr. Vertue’s debts and my own. The ca- 
talogues of the works of Hollar ahd ^inaon, 
and thofe of the colleClion of King Charles I.^- 
King James II. and the Duke of Bucking- 
ham, 
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ham, were part of Mr. Vertue’s original 
plan, which* is now compleated by thcfe 
volumes. 

The compiler had made feveral draughts 
of a beginning, ^nd feveral lives he had 
written out, but with no order, no connec- 
tion, no accui^cy j nor was his ftyle clear 
or correft enough to be offered to the 
reader in that unpolifhed form. I have been 
obliged to compofe a-new every article, ^nd 
have recurred to the original fountains from 
whence he drew his information j I mean, 
where it was taken from books. The indi- 
gefted method of his colleftions, regiftered 
occafionally as he learned every circum- 
*ftance, was an additional trouble, as 1 was 
forced to turn over every volume many and 
many times, as they laid in confufion, to 
colleft the articles 1 wanted; and for the 
• fecond and third jlhrts, containing between 
three and four hundred names, I was re- 
duced to compofe an index myfelf to the 
forty volumes. One latisfacEtion the reader 
will hive, in the integrity of Mr. Vertue, 
it excQfrded his induftry, which is faying 
much. No man living, fo bigotted to a 
vocation, was ever fo incapable of falfhood. 
He did not deal even in hypothcfis, fcarce 

a 4 h 
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in conjeAure. He vifited, and revifited 
every pidture, every monument, that was 
an objedl of his refearches ; and being fo 
litde a flave to his own imagination, he 
was cautious of trufting ‘to that of others, 
In his memorandums he always put a quaere 
againft whatever was tol4 14^ of fufpicious 
aipedt j and never gave credit to it ’till he 
received tlie fulleft fatisfad^ion. Thus what- 
ever trifles the reader finds, he will have 
the comfort of knowing that the greatefl: 
part at leaft are of moft genuine authority. 
Whenever I have added to the compiler’s 
ftorcs, I have generally taken care' to quote 
as rcligioufly the fource of my intelligence. 
Here and there I have tried to enliven the' 
drynefs of the fubjedt by inft-rting fadls not 
totally foreign to it. Yet upon the whole 
I defpair of its affording much entertain-* 
ment. The public ha^& a tide to whatever, 
was defigned for them : I offer this to thetn 
as a debt— r-nobody will fufpedt that I fhould 
have chofen fuch a fubjedt for fame. 

If the obfervation of a dearth of , great 
names in this lift fhould excite enviiation^ 
and tend to produce abler mailers, Mr. Ytn- 
tue, I believe, and I fhould be glad to have 
^ continuation of the work do greater ho- 
S nour 
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nour to our country. It would be difficult 
perhaps to affign a phylical reafon, ^y a 
nation that produced Shakefpear, Ihould 
owe its glory in another walk of genius to 
Holbein and Vandyck. It cannot be ini« 
puted to want of •proteftion : Who coun- 
tenanced the aits more than Charles the Ig'irft; ? 
That Prince, who is cenfured for his want 
of taftc in penfioning Quarles, is celebrated 
by the fame pen for employing Bernini— 
but want of proteftion is the apology /or 
want of genius : Milton and Fontaine did 
not write in the balk of court-favour. A 
poet or a painter may want an equipage or 
a villa, By wanting protection : They can 
always afford to buy ink and paper, colours 
*and* pencils. Mr. Hogarth has received no 
honours, but univerfal admiration. 

But whatever has been the complaint 
formerly, we have ground to hope that a 
• new aera is receivi^ its date. Genius is 
countenanced, and emulation will follow. 
Nor is > it a bad indication of the dourilhing 
Hate of a country, that it daily makes im- 
provements in arts and fciences. They may 
be atltnded by luxury, but they certainly 
are produced by wealth and happinefs. The 
conveniences, die decorations of life are 

a ^ not 
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not fhidied in Siberia, or under a Nero. If 
fevcrc morality would at any time cxpeft to 
eftabliih a thorough reformation, 1 fear it 
mull chufe inhofpitabale climates, and abolilh 
all latitude from the laws. A corporation 
of merchants would nether have kept then- 
oaths, to Lycurgus of ohferving his ftatutes 
*till he returned. A good government, that 
indulges its fubjedls in the exercife of their 
own thoughts, will fee a thoufand inven- 
tiops fpringing up, refinements will follow, 
and much pleafure and fatisfadlion will be 
produced at leaft before that excefs arrives, 
which is fo juftly faid to he the forerunner 
of ruin. But all this is in the^ common 
courfe of things, which tend to pcrfedlion, 
and then degenerate. He would be a »/er/ 
abfurd legiflator, who fhould pretend to fet 
bounds to his country’s welfare, left it 
fliQuld perifli by knowing no bounds. Po- 
verty will Hint itfelfi Riches muft be left, 
to their own diferetionj they depend upon 
trade, and to circumferibe trade is. to an- 
nihilate it. It is not rigid nor Roman to 
fay it, but a people had better be unhappy 
by their own fault, than by that of go- 
vernment. A Cenfor morum is not a muck 
greater blefling than an Arbiter elegantiarum. 


The 
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•The world, ^ I believe, is not at all agreed 
that the aufterities of the Prelb)rtcriaiis 
were preferable to the licentioulhefs under 
Charies II. I pretend to defend tlic one 
no more than the other j but I am fure that 
in the body politic?, lymptoms that prognos- 
ticate ill, may indicate well. All I meaned 
to fay was, that the difpofition to improve- 
ments in this country is the confequence of 
its vigour. The eftablilhment of a Society 
for the encouragement of arts will produce 
great benefits before they are perverted to 
mifchiefs. The bounties beftowed by that 
fociety, for facilitating the neceffaries of life 
to the pobr, for encouraging the ufe of our 
own drugs and materials, or for naturaliz- 
*ingi thofe of other countries, are beftowed 
on noble principles and with patriot views. 
That Ibciety does not neglecft even the ele- 
gancies of life ; Arts that arc innocent in 
. themselves, and beneficial to the country, 
either by adding value to our produftions, 
or by drawing riches as they invite ftrangers 
to vifit us, are worthy the attention of good 
citizens ; and in ail thole lights that fociety 
adl|||||Qn a natiojial and extenlive plan. 

'• The art, that is chiefly the fubjedt of 
thefc pages, is one of the leaft likely to be 

perverted *, 



perverted: Painting has feldom been ent-* 
ployed to any bad purpofe. Pidures arc 
but the fccnery of devotion. <!}ueftion if 
Raphael himfelf could ever have made one 
convert^ though he had exhaulled all die 
expreflion of his eloquent pencil on a feries 
of pQpilh dodrines and miracles. Pidures 
cannot adapt themfelves to die meaneft ca- 
pacities, as unhappily the tongue can. Non- 
^ie may make an apprentice a catholic or 
a unethodift; but the apprentice would fee 
that a very bad pidure of St. Francis was 
not like truth} and a very good pidure 
would be above his feeling. Pidures may 
ferve as helps to religion j but a^e only an 
appendix to idolatry ; for the people mull 
be taught to believe in falfe gods and in^thc* 
power of laints, before they will learn to 
worfhip their images. I do not doubt but if 
ibme of the firft reformers had been at 
liberty to fay exadly *What they thought,, 
and no more than they thought, they woufd 
have permitted one of the moll ingenious 
arts implanted in the heart of man by the 
Supreme Being to be employed towards his 
praife. But Calvin by his tenure, ''li^ead 
of a fed, was obliged to go all lengths. The 
vulgar will not lift but for total contr^ic- 

tions : 
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tions: They are not ftruck by feeing reli- 
gion fhaded oply a little darker or a Utde 
lighter. It was at Conftantinople alone 
where the very ftiopkeepers had fubtlety 
enough to fight for a letter more or lefs in 
a Greek adjeftive * that expreffed an abftra6t 
idea. Happily at this time there is fo total 
an extin(3:ion of all party-animofity both in 
religion and politics, that men are at liberty 
to propofe whatever may be ufefull to their 
country, without its being imputed to thAn 
as a crime, and to invent what they mean 
ihould give pleafure without danger of dif- 
pleafing bjj, the very attempt. 

At this epoch of common fenfe, one may 
j;eafonably expect to fee the arts flourilh to 
as proud a height as they attained at Athens, 
Rome, or Florence. Painting has hitherto 
made but faint efforts in England. Our 
eloquence and the elory of our ar ns have 
**bfen carried to thi higheft pitch. The 
more peacefull arts have in other countries 
generally attended national glory. If there 

* lathe decline of the empire there were two fe£b 
who |dH||iikled to the greateft violences ngainft each 
<Kher ^ the difpute whether the nature of the fecond 
perfon was ’O/uoy^toc, co>efleaCialis ; or ojuaMme;, fimilia 
eflentiae. 
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any talents among us^ this feems the 
crifis for their appearance : Xlie Throne it- 
fclf is now the altar of the graces, and who- 
ever facrificcs to them becomingly, is furc 
that his offerings will b« fmiled upon by a 
Prince, who is at once the example and pa- 
tron* of accomplifhments. The inftitution 
of a fchool of ftatuary in the houfe of a 
young * Nobleman of the firft rank rivals 
the boalled munificence of foreign Princes. 
When we abound with heroes, orators and 
patrons, it will be hard if their images are 
not tranfmitted to pofterity under graccfull 
reprefentations. , 

This is by no means fiiid to depreciate the 
artifts we have, but to infpire with emula^ 
tion thofe arifing. Ryfbrack, Roubiliac, 
Scheemaker, Wilton, would do honour to 
any country : but hitherto their Ikill has 
been in a manner confined to private mo- 
numents. When we Mhve fubjeds for h^"-* 
tory, the people fhould read on public edi- 
fices die adions of their ancellors and fel- 
low-citizens in bafreliefs : Bufts and ftatues 
Ihould reward the galant behaviour.,!^ the 
brave, and exhibit them as models.'^'^j'^hat 
made Rome more venerable than every 


• The Duke of Richmond. 
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ftrcet being an ilJuftration of Livy? Paint-, 
ing has been circumfcribed within as lelfifh 
bounds as ftacuary; hiftoric compolicions 
totally neglefted. Reynolds and Ramfay 
have wanted fubjefts, not genius. There 
is another artiil, wht^ Teems born for an age 
of naval glory, and is equal to it, Mr, Scott. 
Architecture, the moft fuitable field in 
which the genius of a people, arrived at fu- 
pcriority, may range, feems reviving. The 
tafie and fkill of Mr. Adam is formed fq^ 
public works. Mr. Chambers’s treatife * is 
the moil fenfible book and the moll exempt 
from .prejudices that ever was written on 
that fciencck But of all the works that 
diftingulfh this age, none perhaps excell 
thpfe ^eautifull editions of Balbec and Pal-, 
myra — not publiihed at the command of a 
Louis quatorze, or at the expence of a car- 
dinal nephew, but undertaken by private 
curiofity and good fen^e, and trufted to the 
tafte of a polilhed nation. When I endea- 
vour to do juftice to the editions of Pal- 
myra and Balbec, I would not confine the 
encomium to die fculptures ; the books have 
far higbe^inerit. The modeft deferiptions f 

• * On civil arcliiteftare, fbUo. 1759. 

f By Mr. Wood. 
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p^fixed are ftandards of writing : The exafi 
mealure of what ihould and Ihoukl not be 
faid, and of what was neceffaf/ to be known^ 
was never comprehended in more dear die* 
tion, or more elegant ftile. The pomp of the 
buildings has not a nobfer air than the (im> 
pliQty of the narration — but I muft reftrain 
myfelf ; tho’ it is pleaflng to expatiate on the 
juft praiie of one’s country i and they who 
cannot perform great things themlelves, mxf 
jiict have a fatisfafbio.i in doing juftice to 
thole who can. If Juvenal was honeft in his 
fatireSj he would have been happy if he could 
have lived to write the panegyric of Trajan» 

X762. 
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CHAP. 1. 

ne earlieft AceoMuts of Painting in England. 

T hey who undertake to write the 
Hiftory of any art, are fond of carry- 
ing it*s origine as far back as poflible. 
When This tends to fliow the improve* 
meats made in it, by comparing latter works 
with the firft rude in^ndohs, it may be of 
fthrice i but it often happens that Ac Hif- 
torian thinks Ae antiquity of a difeovery 
reflefls honour on his country, Aough per* 
ktps his country has been fo carelefs or has 
>wanted genius fo much, as to have refined 
4icry Httie*on Ae original hints. Some men 
pdfii Ais farAer, and venerate the iirfl; dawn- 
VoL. I. A mgs 


a earlieft Account^ of 

ings of an art more than it’s prodi^^bns In 
a riper age. The invenfor^may hive had 
more genius, but the performances of the 
improver muft be mwc perfeft. Mr. Vertue 
had taken great pains to prove tliat p«BD^ng 
cxiftcd in England be^re the reAfiuration of 
it m Italy by Cimabue. If what we poflefled 
of it in thofe ignorant times coyld be called 
painting, 1 fuppoie Italy and every nation 
in Europe retained enough of the deformity 
of the art to conteft with us in point of anti- 
quity. That We had gone backwards in 
d\e fcience farther almoft than any other 
country, is evident from our coins, on 
which there is no moi% of human (imilitude, 
than an infant’s firft fcrawl of the profile of 
a facej and fb far therefore as bad!iefs*of 
drawing approaches to antiquity of igno- 
rance, wc may lay in our claim to very 
ancient pofleffipn. As Italy has fo Icaig ex- 
celled us in the refinement of the art, Ifec 
may leave us the enjoyment of original im- 
4 )eifc£t:ion. 

Howler, as Mr. Vertue’s partiality 
ed froin love of his country, and as tliis ,is 
defigned for a work of curiofity, hot of fp^ 
jculation.and reafqning, I fhall faithfully- ley 
^ , before 
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before the reader fuch materials as that la- 
borious antiquaiy had amaflfed for deducing 
the Hiftory of Englifh Painting from a very 
early period. 

The • firft evidence in favour of the art 
are drawn from our records t> which 

• Dr. Thorpe M. D. when writing his hiftory of the 
town and diocefe of Rochefter, difeovered at the weft end. 
of that cathedral two bulls of Henrjr T. and his queen in 
Hone, which had never been obferved before. , 

t Since the firft edition of this work, 1 have been in- 
formed by a cuiious gentleman, that the earliefi place 
in a catalogue of Engliih painters is due to St. Wolftan 
bilhop of Worcefter in 1062, or at leaft to Ervenius or 
Erwen, his maftev. William of Malmlbury, who wrote 
the life of Wolftan in three books, gives the folloudn^ 
account; Habebat tunc [Wolftanos] magiftmm 
Ervdliinn^ nomine, infciibendo et quidlibet coloribos 
effingendo peritum. Is libros feriptos, facramentarium 
tc pfalterium, quorum principales litteras auro effigia- 
verit, puero Wolftano dclcgandos curavit. Ille precio- 
Ibrum apicum captus miracti^, dum pulchritudincm 
intORUs oculis rimatur, feiennam litterarum internia 
haufit fiiedullis. Verum do^r ad fsculi Ipeflans com- 
modum, fpe majoris premii, facramentarium regi, tunc 
temporis Cnutoni, pfalfterium Emmse reginae contiibuit. 
Pcrculit puerilem animum fadi dilpendium, & ex imo 
peflore alta traxit fuipiria.” If this paflfage is not fuf. 
ficient andiority, as I think it is not, o prove St. Wol- 
ftaiujj^nter, at leaft it is decifive for Ervenius, who 
'was certalaly aa iUuninatm’ of MSS. 

A 2 
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Vcrtuc had carefully confulted# There he 
found the following entries*; 

« MCCXXVIII, Ao. 12. Hen. III. m. f. 

** Rex thef. et earner, fuis falutem. Libe- 
“ rate cindam piAori 20 j. ad cameram mag- 
** ni fcaccarii depii^ndam/’ 

This does not exprcls the kind; whether 
the chamber was to be painted with figures, 
ornaments, &c. or whether the ^idam Pic- 
itor was not a meet houfe-painter ; probably 
an artiit of higher rank, as twenty {hillings 
would have been a great price in that age 
for painting wainfeot. However the next 
record is more explicit, and afeertains the 
point in queftion, 

* There are two records more ancient than any that 
follow ; but they relate to architeAurc, not painting ; 
however, as not foreign to* this work, I fhall infert them 
here : They are both of the reign of King Jon n : 

** Anno, 1209, Viceqpmites Lond. et Midi, alloca- 
<* verunt Elyae ingeniatori x marcas, ad reperiVtienem 
** domorum regis apud Weftmonall. per breve H. Ar- 
** chiep. Cantnar.” 

Anno, 1 210, Willelmus Puintellus redd. c^p. dc 
1216/. 13^. 6 J. qiKis ** recepit de thefauro ad opera- 
**■ tiones turris Londoniae.’* ^ 

William Puintcll might be only a furveyor, bin 
Elyas was certainly an architeA. 

« MCCXXXIIT. 
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” MCCXl^llL Liberate A“, 17. Hen. 
** III. m. 6. Mandatum eft Vicecomiti 
** Southron, qudd cameram rcgis ♦ lambruf- 
** catam dc Caftro Winton. depingi faciat 
** eiidem hiftoriis et pifturis quibus fuerat 
prius depi&a. £c caAum, &c. computabi- 
** tur. Teftc regc apu^ Kidcminiftr. iii die 
« Junii.” 

There are more remarkable circumftances 
than one in this venerable fcrap : as, the 
fimplidty of the times 5 the king fending g 
precept to the llieriff of Hamplhire to have 
a chamber in the royal caftle painted; and 
his majefty, like the Roman general, who 
threatened His Ibldiers if they broke any of 
the antique Corinthian ftatues that tliey 
lUbuld pay for Iiaving otheis made, giving 
orders to the fame Iheriff to have the cham- 
ber repainted with the fame piiftures and 
hiftories with which it had been adorned be- 
ibre ; and which, by ffic way, implies, that 
liiftory-painting had been in ufe ftill longer 
than this date, which was the earlieft Mr. 
Vertue could dilcover f. 

* Lambru/eatamt wainfeotted, from the French, Lam~ 

bm. • 

Some have aferibed the introdu^on of painting 
into this ifland to venerable Bede. 

A ,*} “ Liberate 
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“ Liberate A*. 17. Hem. IH. m. 10. Man- 
datum eft cuftodi domorum regis de 
** Wudeftok quod in rotund!^ capelll regis de 
Wudeftok bonis coloribus depin^ faciat 
m^eftatem domini et iiii Evangeliftas, et 
** imaginem fandti Edmundi ex una parte, et 
** imaginem fan6bi ^wardi ex alia parte, et 
ib fieri faciat duas * verimas novas.” 

“ Rot. Clauf. 20 . Hen. III. m. la. Man- 
datum eft thefaurario regis, quod magnam 
f' cameram regis apud Weftm. bono viridi 
** colore depingi faciat ad modum curtanae et 
** in magno gabulo ejufdem camerae juxta 
hoftium (oftium) depingi ludum ilium 

** f Ke ne dune ke ne tine, ne pret ke defire ; 

et etiam parvam garderobam regis' viridi 
colore ad modum curtanae depingi fa> 
** ciat : ita quod rex in primo adventu fiio 
** illuc inveniat prediAas cameram et gar- 

t' 

4. 

* Verimas t a barbarous word, not to be found even 
in Dufrefhe’s gloflkry. One curnot help obferving the 
abfurdity of thofe times, in couching orders in a lan- 
guage which they could not write, and addrefled to 
perlbns by whom it was not underftood. 

f Qui ne donne ce qu*il tient, ne prend ce qu'il de- 
fire ; or, as it is exprefifed in another record, Qui non 
dut qqod habet, non accipit ille quod optat. ^ 

** dcrobam 
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dcrobam fta depidtas et ornata$, ficut 
** prcdi&um eft.’* 

” Rot. Clauf. A", ao. Hen. III.- m. 1 2. 
Mandatum eft H. dc PateftiuU thefaurario 
** dotnini regisj quod borduram a tergo 
“ fedis regU in capella fanfli Stephani apud 
** Weftwu et borduram a tergo fedis rc- 
“ ginae ex alia parte ejufdem capellae in- 
terius et exterius depingi faciat de viridl 
“ colore: juxta fedem ipftus reginae de- 
pingi faciat quandam crucem cum M^ia 
et Johanne ex oppoiito ciucis regis, quae 
" juxta fedem regis depifta eft. T. vii* 
die Febr.’* 

The next record, which has been men- 
tioned by Stowe, gives diredions for re- 
tiring die granary under die Tower, and 
all the leaden gutters, and for leading the 
whole thoroughly on that lidc, prr ^uas 
gentes vtd^re foffintt and foi white-walliing 
i the chapel of St. V^bn, and for making 
three glafs windows in the fame chapel, in 
which were to be reprelented, a litde Virgin 
Mary holding the child, and the Trinity 
and St. John the Apoftle. It gives orders 
too that (Patibulum) a crofs ftioiild be 
^ai^^ behind the altar, lene ft henis efifor 

A A f 
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rihusi and where ever it coAd be done 
moft conveniently, there were to be drawn 
in the ihme chapel two images of St. Ed* 
ward holding out a ring and delivermg it 
to St. John the Evangelift. “ Et dealbai^ 
faciatis, adds the recdrd, totum veterem 
** murum circa fepedifUm turrim 
** Et cuftum quod ad hoc polueritis, per 
** vifum et teftimonium l^;alium hominum, 
“ computabitur vobis ad fcaccariuin. Tefte 
“ /ege apud Windefor. x. die Deccmbr.” 

It is evident from this and ibme follow* 
ing palTages that as * painting on glafs was 
then known, the art of painting in general 
could not be at a very low ebb. 

Then follows another, regarding the fame 
place ; Rex eildem ialutem. Praeciptl'mii 
*' vobis quod cancelluin beatae Mariae in 
“ ecclefia fanfti Petri infra ballium turris 
“ noftrae Londoqi. et cancellum bead Petri 
in eadem eccletia, et ab introitu cancclli • 
bead Petri ufque ad ^tium qiiatuor pe- 
** dum ultra ftallos ad opus noftrum et regi* 

* la Aobrey’s MS. furvey of Wiltihire, in the li- 
bcary of the Royal Society, he fays, on the aathoriqr 
of iir W. Pogdale, that ^e firft painted glafs in Eng* 
Unt ww doae in king J(dm*8 time. Vol. ii, p. ||* 
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^ nae noftr^ in eadem etclelia faftos bene 
** et decenter flabniicari faciatisj et eofdem 
** ilallos depingi, et Mariolatn cum fuo ta* 
** bernaculo et ymagines beatorum Petri, 
Nicolai et Katerinae, et trabem ultra 
altare bead Petn, et parvum patibulum 
" cum fuis ymaginibus de novo colorari, cc 
** bonis coloribus refrefcari, et fieri faciatis 
quandam ymaginem de beato Petro in 
** folempni apparatu archiepifcopali in parte 
“ boreali ultra diftiim altare, et de opti- 
mis coloribus depingi % et quandam yma> 
** ginem de fan6to Chriftofero tenentcm et 
“ portante|n Jcfum, ubi melius et deccn- 
tius fieri poteft, et depingi in praediAa 
ecclefia. £t fieri facialis duas tabulas 
** pulcras ct dc optimis coloribus ct de 
“ hiftoriis beatoium Nicolai et Katerinae 
dejungi ante altaria diftorum fandorum 
** in eadem .ecclefia ; et duos cherumbinos 
(lantes a dextris et a finiftris magni pa- 
** tibuli piilcros fieri faciatis in praedidta 
“ ecclefia com hilari vultu ct jocolb } et 
“ praeterea umim fontem marmoreum cum 
“ colompnis marmoreis bene et decenter 
incifis? Et cuftum, &c, Tcfte ut fu- 
pra/* 


The 
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The next ag»ii fpecihesi the fiun to be 
expended qn paintings at We^infter : 

Rot. Libcrat. A®. 21. Hen. III. m. 5. Rex 
** thefaurario et camerariis fuis falutem. 
Liberate de thefiraro noftra Odoni auri- 
fabro cuftodi operationis noftrae Weftm. 
quatuor libras et undecim folidos ad 
** pifturas faciendas in camera noftra ibi» 
** d^. Teftc rege apud Weftm, ii die 
** Aiigufti.” 

‘The next contains the ifirft mention wc 
have of a ftar>chaii^er. 

“ Liberat. A“. 22. Hen. Ill, m. 3. Man- 
** datum eft vie. Southampt. qiaod came- 
“ ram apud Winton colorari faciat viridi 
colore> et ftellari auro, in quibus de- 
pingantur hiftoriae veteris et novi lefta*- 
** menti.” 

The next precept is very remarkable^ as 
implying the ufe of oil-colour? long be- 

r 

c 

* John ab Eyck the fuppofed inventor of painting in 
oil, which He was faid to difeover in a fearch for var- 
ni(h, died in 1441* In the record before us, both oil 
and varnifli are mentioned, and the former might in- 
deed be only ufed in the compofition of the latter. 
Mr. Rafpe, in his carious treatife publilhrd in 1781, 
has proved that oil-painting was kao>vo long before it$ 
pretended difeovery by \'an Eyck, 
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fore that method is fuppoled to have been 
difcovoed. }t is dated in his 23d year, 1239, 
and runs in thefe words } 

** Rex thefauraiio et camerariis ibis fa« 
<< lutem. Liberate de thefauro noftro Odoni 
aurifabro et E^wardo filio fuo centum et 
feptemdecem folidos et decern denarios 
** pro oleo, vemici, & coloribus emptis, et 
" pi6turis faftis in camera reginae nollrae 
" apud Weftm. ab oftavis fanftae trinitatis 
anno regni noftri xxiii ufque ad feftum 
'' fan^i Barnabae apoftoli eodem anno, fci- 
** licet per xv dies,” 

There ^ is another mandate of his 25th 
year, for two windows with piftures in the 
hall, and with the motto above mentioned, of 
^hfch I do not know that any of our and> 
qiiories have taken notice. 

The two following precepts arc lb con* 
neAed with the foregoing, that though re- 
. lating only to building not to painting, I 
(hall infert tlicm here, as their moft proper 
place. 

“ A*. 28. Hen. III. Mandatum eft vicc- 
** comiti Kanciae quod fub omni qua po- 
terit^eftinatione emi faciat et cariari ufque 

« Wellmon. 
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** Weftmon. lOO navatas grifiac pctrae ad 
** operationes quas ibi line dilation&§eri rex 
** praecepit : et talem et tarn fem^ntem 
diligentiam ad hoc mandatum regis exe- 
" quendum ponat, quod ie inde rex com* 

" mendare debeat : et ne W, de HaverhuU 
thefaurarius et Edwardus, quibus opera- 
** tiones praedi6tas rex injunxit faciendas, 

** culpam diladonis in fe refiindere poflTmti li 
** praedi^ae operationes contra voluntatem 
** rtgis difFerantur.” 

** Rex dedit ec concelHt Deo et beato 
Edwardo et eccleliae Weftmonafterii ad 
" fabricam ipfius ccclefiae 2591 libras, in 
<^uibus regi tenetur Licoricia, quae fult 
** lixor David de Oxonio Judaei. £t rex 
vult quod pecunia ilia reddatur ad nowinf 
" Icaccarium, quod rex ad hoc conlli- 
** tuit apud Weftmonafterium, archidiacono 
“ Weftmonafterii, et Edwardo de Weftmin- 
“ ftrc, quos ejufdem ^caccarii thefaurarios 
" affignavit. . Tefte rege apud Windfore.** 
The miferablc Latin of thefe orders is 
not the moll curious part of them. The 
hundred barge loads of grey ftone to be 
purchafed by the IherifF of Kentf might 

be- 
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be either from a Kentilh quarry, or to be 
imported from the coaft of France. The 
king's great impatience about his new 
works, and the large fine from a Jew's 
widow which he l^^eftows on his new edifice, 
are very ob&rvable. But the mofi: memo- 
rable is the origine of the Exchequer, which 
feems by this precept to have been infld- 
tuted folely for the carrying on the new 
building at Weftminfter. 

The next is In the year 1248. *'*Rex 
** vicecomiti Southamtoniae falucem. Prac- 
** cipimua tibi quod de exitibus comitatus 
** tui depingi facias in capella reg^nae 
“ noilrae apud Wmtoniam fupcr gabu- 
lum verfus occidentem ymaginem fan^ii 
Chridofcri, ficut alibi depingitur; in ul- 
nis fins deferat Chriftum ; et ymaginem 
beati Edwardi regis, quahter tradidit 
** annulum fuum cuidam percgrino, ciyus 
ymago fimilite^ depingatur. Tefte regc 
“ apud Windefore vii die Mail.” 

Another. Rex cuftodi manerii de 
Wudeftoke praecepit, ut inter alia fieri 
faciat duas feneftras de albo vitro, et fe> 
** n^ram aulae verlus orientem, fimiliter 
** cum pidtura ejus aulae emendari faciat. 
Quoddam etiam fcaccarium fieri faciat in 
6 “ cadem 
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** eadem auU, quod condneat hunc verfum^ 
** qui non dat quod habet^ non Accipk ille 
•* quod optat.” 

“ Clauf. Hen. III. m. 3. Rex in- 
junxit magillro Johanni de fando Omero 
quod garderobam canierae regis apud 
Welbn. peipingi faceret iicut pidhira 
illius garderobae inchoatur, et quod fa- 
** ceret unum lefbrinum ponendum in novo 
capitulo Weftm. ad fimilitudinem illius 
quod eft in capitulo fan£d Albani, vel 
" decentius et pulcrius, fi fieri potent j ct 
ad haec facienda colores et maeremium 
et necefiarias liberationes ufque ad ad- 
“ ventum regis London, ci inveniri faceret. 
** £t cuftum ad haec appofitirni^ cum rex 
illud Iciverit, reddi faciet. Et mandatiifii* 
eft abbati Weftm. Edwardo filio Odonis, 
** et Philippo Luvel, quod liberationes et 
alia necefiaria fupra inveniri fac. Tefte 
“ rege apud Windefore xxiii die Septembr.*’ 
In Henry’s 34th year Edward of Weft- 
minfter is ordered to have painted in the 
chapel of St. Stephen the images of the 
apoftles round about the faid chapel^ by 
the fi>llowing precepts *•’ 

Clauf. 


S 
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** Clauf. {4. Hen. III. m. 7. Mandatum 
•* eft Edwardo * de Weftm, quod in ca- 
pella beati Stephani depingi faciat ima* 

* This Edward of Weftminder is the fame peribn 
with Edward Fitz-Odo mentioned in the preOedhig 
order, and 1 fuppofe tSn of Odo Aurlfaber. recorded 
above. It appears by Dart’s Hiftory of the Abbey that 
he was mader of the works ; and Dart quotes the re- 
cords in the tower on the autluwity of Strype. The 
whole paflage is worth tranferibing. as it Ihows the 
paffion of Henry for adorning his new foundation diere> 
called then. The new work at Wedmindcr f . • 

** In the 28th of his reign he commanded Edward 
jFitz-Odo to make a dragon, in manner of a dandard or 
enfign. of red famit. to be embroidered with gold, and 
his tongue tg appear, as though continually moving, 
and his eyes of fapphire, or other dones agreeable to 
him, to be placed in tlus church agaiud the king’s com- 
lB§4)iither. 

** And the queen fet up in the feretry of St. Ed- 
waid the image of the blcded Virgin Mary ; and the 
king cauled the afbrefaid Edward Fitz-Odo. keeper of 
his works at Wedmindcr. to place upon her forehead for 
ornament, an emerald a ruby, taken out of two 
rings which the biflmp of Chicheder had left the king 
fbi a legacy.” Dait. \ol. i. p. 26. edit. 1742 

4 Duchefnr. antiq. Fiance, wl. i. p. 145. Uyi, the Lonm was (a 
called from Toeuvre, the new work. 

The Fitz-Othos were German*', biooght over by Ilrnty Ift j and 
the family lofe to fueb eminence, that Thomas. Ion of Willi am. mar- 
ried a davgiier of W. Beauchamp, baron of Bedford, ftc. Of WilUam 
is 4 curious feal. as Mint-moftcr. in Nichols'a BiUioth. Topograph. 
-N^XX. p.63. 

" gines 
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^ 0 nes Apoftoiorum ih circiAtu eji^^ 
" capellae ; et judicium in ocpidentali part^ 
“ guidem i ct iconem beatae Mariae vir- 
^ ginis in quadam tabula limiliter pingi 
** ^iat; ita quod haec parata Tint in ad- 
“ ventu regis. Tcftc fcgc apud Brug> 
wauter xiii die Augufti/' 

The next, dated in the lame year, ex- 
hibits a donation of three oaks for making 
images* 

V Clauf. J4. Hen. III. m. 7. Mandatum 
** eft cuftodi parci regis de Periton quod 
** in eodem parco faciat habere facrillae 
** Glalloa. tres quercus ad imagines inde 
faciendas et ponendas in ecclelia fua Gla- 
•* fton. de ' dono regis. Tefte rege apud 
“ Glafton XV die Augufti.” 

Tlie following is not lefs curious; 

** Clauf. 34. Hen. III. m. 12. iifanda- 
turn eft R. de Sandeford magiftro mili- 
** tiae templi in Anglid quod faciat habere 
** Henrico de warderoba, latori prefentium, 
*f reginae quendam librum mag- 

“ num, 

* The beauty of Eleanor of Provence, queen of 
Henry III, is thus celebrated by Langtoif in ^lis Chro» 
Hide, pnblUhed by Heame, vol, i. p. 


Henry 
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qui in domo fua London Gal- 
" lico ydiomaie fcriptum, in quo conti- 
" nentur gefta Antiochiae ct regum alio- 
'•rum, &. Tcfte it^ apud Weftm. xvii 
« ife Mali.” 

The two next fpecify the ufe that was 
to be made of the above-mentioned book, 
which I eonclude contained an * account 
of the Crufade, the hiftory of which the 
king orders to be painted in the tower and 
at Weftminfter in a low chamber in tlie 
garden near what in the writ is named the 
king’s Jewry, f and wliich room his ma- 
jefty orders^ to be thenceforward called the 
Andoch-chamberj the origine probably of 


rienPy" king, ouf prince, at Weftmynfter kirke 
The erlys douhter of Province, the &irell may o lif, 
Her name is Helianore, of gentille norture, 

Bizond the fe that wore was non fuilk creature. 

* The emperor Fredcric||I. had fent to king Henry 
a large account of his war in the Holy Land, in a letter 
under his own feal. See note to Tindal’s Rapin under 
the year 1 228. 

t This Judaifm or Jewry, was probably an exebe- 
<|ner or treafury creAed by Henry for receiving the 
foms levied gn the Jews, from whom he extorted a third 

part of their fubftaDCe to cany on the war with France* 
TjAapiii ubi fiipra. 


VoL. I. 
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now ftyled i^s JerufalcnlPeiiatn- 
bcr. f 

" Qauf. A*. 35. Hbn, IIL m. 11. Man- 
" datum eft Erdwardi^ dc Weftm. quo^e- 
"pingi faciat hiftoriang Antioch, in dfera 
**regis turris London, ficiit ei dicet Tho- 
** mas Elpernir, eft cuftum, quod ad hoc 
** pofucrit, rex ci f^ict allocaH. Teftc regc 
** apud Winton. v die Junii,** 

" Ibidem, m. lo. Mandatuiii eft Ed- 

r 

" wardo de Weftm. quod Judaifmum regis 
“ apud Weftm, ct magnum * cellarium vi- 

norum 

I 

■* There are two records among the forcing, 
which, tliough not relating to my fubjeft, but to the 
wine-cellar, and even to tlic compofing of for 

his majefty, are fo curious that 1 am perfuaded 
reader will be glad to fee them. 

«* Clauf. A«. 34. Hew. III. m. 19. De potibus dcli- 
** catis ad opus regis faciendis. Mandatum eft cuAo- 
** dibtts ^norum regis Vl'^inton. quod de vinis regia 
quae liabent in cuftodia fua, liberent f Roberto de 
** Monte PeAulano tanta et talia, qualia et quanta ca- 
" pere volucrit, ad potus regis pretiofos delicatos inde 
** faciendos. Tefte rege apud Lutegarefhall xxvi die 
** Novembr.’* . ’ 

** Clauf. 36. Hek. hi. m. 31. Mandatum eft 
■** cnftodibns vinornm regis de Ehor. quod de me- 
4 Sm more of him in rc£:gc's Life of Roger Weleham. 

** lioribu* 
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“ norum regis lambrulcari, et baiTam came- 
*' ram in gardirib regis» et parvam turellam 
“ultra capellam ibidem depingi, et in ea« 
dcm camera unum caminum fieri faciat, 
quam qiiidem cameram Antioch volumui 
“ appellari.” 

Thefe that follow all relate to various 
paintings \ 

“ Ibidem, m. 5. Mandatum eft Simoni 
“ Capcllano et aliis cuftodibus opciarionum* 
“ Windefbr. quod claulbum regis in caftio 
Windefbr. paviri et lambrulcari, ct ApoC- 
“ tolos depingi faciant, ficut rex ei et ma- 
“ giftio WilMelmo piftori fuo ibidem in- 
“junxit. Tefte rege apud Havering, xx die 
" Angiifti*” 

“ Liberat. 36. Hen. III. m. 15, Rc\ 
“ Vicecomiti Nottinghamiac falutciii. Piae- 

** lioribus vinls regis quae funt In cuftoLa iui faciant 
** babeic Robeito de Monte^Pcflulano duo doha albi 
** \ini et Garhiohlacum, et unum dolinm rubii vini adx 
** claretum inde faciend ad opus reoU contra inftan« 
feftum Nativitatu Domimcae ht mandatum eft Rob. 
de Monte Peflulaiio quodfeftinanter acceJu ad Ebor 
et gailiiofilac. ct claret, prcdift. faciat ftcut aniuf: 
** preteiitls fAcere confuevit.** 

t A compefiiion of winf icd hon \. V. H.th ae i arJenne Cb*- 
■’kfenr, vn> t, p 4^, 

B ? 
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“ cipimus tibi quod in camera reginae nof- 
** trae aput Nottingham* dcpingi- facias 
“ hilloriam Alexandri circumquaque j et 
“ cuftum quod ad hoc pofueritis computa- 
“ bitur. Tefte regc ^apud Nottingham xv 
" die Januarii.” 

“ Liberat. 36. Hen. III. m. 15. Man- 
“ datum vie. Northampton, quod fieri fa- 
ciat in caftro North, feneftras de albo 
“ vitro, ct in eifdem hiftoriam Ljazari ct 
Divitis depingi.” 

“ Clauf. 36. Hen. III. m. 22. Manda- 
“ turn eft Radulpho de Dungun, cuftodi 
“ libronjm * regis, quod magiftro Williel- 
mo pi(5lori regis habere faciat colores ad 
** depingendum parvam garderobam regi- 
" nae, et emendandum piduram magnac 
“ camerae regis et camerae reginae. Tefte 
" regc apud Weftm. xxv die Febr. Per re- 
gem.” 

The fix next precepts appertain to va- 
rious arts, not to painting in particular. 

* Tj would be a great curiofity if we could recover a 
lift of his inajeftj'’s library. It probably contained Ibme 
illuminated MSS. as the librarian had the keeping of 
the colours too. The original copy of Matthew Paris 
with miniatures, in the firitifli Moieain, was certamly 
a prefent to this king from the author, 

« Clauf. 
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«Clauf. 36. ^EN. III. m. 31. Mandatum 
“ eft Edwardo d^ Weftm. quod cum feftina> 
“ tione perquirat quendam pulcrum gla- 
** dium, et fcauberg. ejufdem de ferico, et 
“ pomcllum dc argento bene et ornate co- 
“ operiri, et quandam pulcram zonam ei- 
" dem pendi faciat, ita quod gladium ilium 
“ lie faAum habeat apud Ebor. de quo * rex 
“ Alexandrum regem Scotiae illuftrem cin- 
** gulo militari decorare polfit in inftanti 
“ fefto Nativitatis Dominicae, Telle regff 
" apud Lychfcld xxi die Novembr. Per ip- 
fum regem.” 

"Clauf. 36. Hen. III. m. 30. Manda- 
** turn eft J. de Somercote f et Rogero 
** ScilTori, quod line dilatione fieri faciant 
“ umhn ie&um pretiofum, ita quod illud 
decenter et ornate faflum habeat aptid 
“ Ebor. ad dandum illud Alex, regi Scotiae 
“ illuftri in inftanti fefto Nativitatis Do- 
minicae.” ^ 

“ Ibidem. Mandatum eft I. de Somer- 
cote et Rogero ScilTori, quod de me- 

* Alexander 111. king of Scotland married Margaret, 
daughter of^enry, r.t Yoik. 

f Tn the lame year J. de Somercote had a patent to 
he Warden of the mint, Ciiftos Cambii per totum reg- 
num. 
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lioribus famittis quos invenire poterunt 
** line dilatione faciant qu^tuor robas, duas 
** videlicet ad opus regis, et duas ad opus 
reginae, cum aurifraxis femilatis, et varii 
“ colorisj et quod tunicae fint de molliori- 
" bus famittis quam pallia et fupertunicae 5 
** et quod pallia furrentur cum ermino, et 
“ fupertunicae de minuto vario j ita quod 
" rex habeat praediftas robas ornate faftas 
apud Ebor. ad hoc inilans feftum Nativita- 
tis Dominicae. Telle rege apud Lychfeld 
xxi die Novembr.*' 

“ Ibidem. Mandatum eft I. de Somer- 
** cote et Rogero Sciflbri, quo^ prefer illas 
“ duas robas quas rex fieri precepit ad opus 
" luum^ fieri faciant ad opus regis tres ro- 
" bas de queintifis, videlicet unam fobam 
“ de meliori famitto violaceo, quam inve-* 
** nire poterunt,. cum tribus parvis * leo- 
** pardis in parte anteriori, et aliis tribus 
parte pofteriori j ef duas de aliis meli- 
oribus pannis qui inveniri poterunt ,* ita 
“ quod robas illas decenter et ornate fa<ftas 
“ rex promptas Iiabeat apud Ebor, in fefto 
Nativitatis Domini,” 

“ Clauf. 39. Hen. III. Rex confeflit ma- 

m. 

* The lions in the arms of England were originalljr 
leopards. 
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Joh^i 4^ GlQUG^e c^mentario 
** fuo, quod £0(p tempore vitae fuae quietus 
" lit de omikimodo Tallagio et The}onio 
** ubique per totam poteftatem regis.** 

** Clauf. 43. HpN. III. m. 10. Man- 
datum ell magiitro Johanni de Glouc. 
** cementario fuo, et cuftodibus opo'ationum 
Weftm. quod , quinque. imagines regum 
** incifas in franca petra, et quandam petram 
“ ad fupponendum pedibus unius imaginis 
beatae Mariae^ faciatis habere cuftodibps 
** operationum ecclefiae fanfti Martini Lon- 
don. ad eafdem operationes, de dono 
** regis. Telle rcgc apud Weftm, xi die 
‘‘Mail.^* * 

“ Then comes a record intituled ** Pro 
^*^ge de coloribus ad pifturam Windefor, 
Clauf. A**. 44. Hen. Ill, m. 6. Manda- 
** turn eft Edwardo de Weftm. quod co- 
** lores et alia ad pifluram necelTaria fine 
diladone faciat Inhere fratri Willielmo 
‘‘ monacho Weftm, pidori regis, ad pic- 
“ turas regis apud Windlbr inde * reno* 
« vandas, prout idem frater Willielmus 

* it appears dxat Windlbr had been a place 

of note even before the reign of Hen. III. conlequenti/ 
lon^befbre it was beautified by Edward III. 

B 4 ** predido 



the earliefi Accounts of 

*^prcdi6to Edwardo dicet dx parte regis. 
*' £t hoc ficut regem diligit^, non omittat ; 
** et cum rex fciverit cuftum quod ad hoc 
" poluerit, rex breve luum de liberate fibi 
habere faciet. Tcfte rege apud Windfor 
xiii die Augufti.” 

The next is infcribed De pidura Rap. 
Guldef. and contains the following or- 
ders : 

"Liberate A". 44. Hen. III. m. ii. 
" Rex vicecom. Suit, falutem. Prccipi- 
" mus tibi quod exitibus comitatus tui 
" piduras magnae aulae noftrae de (iulde- 
" ford, prout necelfe fuerit, fine dilatione 
** emendari, et in magna camera noftra ibi- 
dem ad caput ledi noftri liiper album 
'^murum quoddam pallium depingi, et^a- 
** bulas et fruntellum altaris magnae ca- 
pellae noftrae ibidem fine dilatione fieri 
" facias, prout injunximus Willielmo Flo- 
rentino pidori s et ci^ftum quod ad hoc 
" pofueris per vilum et teftimonium pro- 
" borum et legalium hominum conf. &c. 
" Tefte meipfo apud Weftm. xxx die Oc- 
•* tobr.’* 

I conclude that mafter William^ Wil- 
liam the monk of Wefiminfter, and Wil- 
liam 
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liam of Florence were the fame perfon. 
What arts we had, as well as learning, lay 
chiefly among the religious in thofe ages. 
One remark I am furprized Mr. Vertue did 
not make, when h^ was afligning greater 
antiquity to painting in England than in 
Italy, that this William of Florence was an 
Italian. 

The two following are little remarkable, 
except that in the laft we find the name ot 
another painter. 

" Liberate A®. 49. Hen. III. m. 7. Rex* 
** Thef. et camcrariis fuis falutem. Libe- 
rate de thefauro noftro piftoribus camerac 
noftrae apud Weftm. feptem libras et 
“^ecem iblidos ad pidturas ejufdem camerae 
“ capellae noftrae retro ledbum noftrum 
ibidem faciend.” 

“ Liberate A®. 51. Hen. III. m. 10. 
et 8. Rex Ballivi| civitatis London, fa- 
lutem. Mandamus vobis quod de firma 
civitatis praedidbae habere faciatis ma> 
“ giftro Waltero pidbori noftro viginti mar- 
** cas ad pidburas camerae noftrae apud 
“ Weftm. inde faciend. et hoc nullo modo- 
** onaittatis. £t computabicur vobis ad 

“ fcacca- 
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fcaccarium. Tefte rcgc apud Wcftm. vU 
** die Januai*.” , 

Among theie records I find the foliow- 
ing curious memorandum of the fums ex- 
pended on the king’s building at Weftminilcr 
to the forty-fifth year of his reign. 

“ Summa cuft. operationum Well, ab 
inceptione ufque in die dominica proxima 
poll fellum divi Michaelis anno regni 
” rcgis Henrici xlv**. Et cclx librae ref- 
''"tant folvendae pro ftipendiis alborum cif- 
“ Ibrum et minutorum operariorum, ct pro 
** franca petra et aliis emptionibus quae non 
“ computantur in hac fumma j :^xix millia, 

CCCXLV/, XIX J. VIII 

The laH piece I have to produce relies 
to works to be done for the Prince anJ his 
conlbrt Eleanor; with the addition of the 
falary of jnafter William, who was allowed 
fix-pencc a day, as fuj^jyeyor of the works at 
Guilford : 

" Liberate 52. Hen, III, m. ii. Rex 
“ vicecom. Surr. et SuflT. falutem. Precipi- 
mus tibi quod de exitibus com. praedic- 
** torum infra curiam nollram man|rii nollri 
•* de Guldcford quandain cameram cum 

“ Radio 
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ftadio et* camino, garderoba, et camera 
•* forinfeca, «t quandam capellam ad caput 
qufilbii camerae, cum ftadio et feneftris 
vitreis, eafiJcm cameram et capellam de- 
centibus, ad opus karilTimae filiae noftrae 
“ Alianorae confortis Edwardi primogeniti 
noftrij et imam caneram cum ftadio et 
“ camino camera forinfeca, ct feneftris vi- 
treis eandem cameram decentibus, ad 
opus militum kariflimae conlbrtis noftrae 
“ Alianorae reginae Angliac, et quoddam * 
appenticm. ibidem de novo fine dilationc 
** fieri, ct herbarium ejufdem reginae nof- 
“ trae reparari et emendari facias, fecun- 
“ dum quod Willielmo Florentino piftori 
‘^noftro injunximus, et idem Willielmus 
** plcniiis tibi fcirc faciet ex parte noftra ; et 
** cuftum, &c. per vifum, &c. computabi- 
“ tur. 

Rex eidem vicfcom. falutem. Precipi- 
mus tibi quod de exitibus com. praedic- 
torum facias habere Willielmo Florentino 
cuftodi operationum noftrarum manerii 
** noftri dc Guldeford fingulis diebus fex 
** den^ios pro ftipendiis fuis, quam diu 
“ fueris vicecomes nofter eorundem comi- 

* Sic origlnale. 

« tat. 
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** tat. ct praedidlus Willielmus ’cuftos fue- 
“ rit operationum praedifbaruni, ficut eos 
'** temporibus retroadtis ante turbitionem 
habitam in regno ibidem percipere con- 
" fuevit: et cullum, &c. Tefte rege apud 
“ Weftm. xxix die Jan.” 

Belides the palaces above-mentioned^ this 
prince laid out too large Turns in repairing 
and beautifying Kenelworth caftle, ciel- 
ing the chapel with wainfcot> painting 
that and the queen’s chamber, and re- 
building the wall on the outdde, as it rc- 
msuned to the time of Sir William Dug- 
dale *. 

I cannot pafs over the princcfs Eleanor, 
To much celebrated by our legendary hifr 
torians for lucking the poilbn out of her 
hulband’s wound, without mentioning the 
crofles erefted to her memory, which Ver- 
tue with great probabjility fuppofcd were 

* Se$ his Warwickih. p. 244. In the Tame reign John 
of Hertford, Abbot of St. Albans, made great addi- 

tions to his convent, and in one of the chambers placed 
A KOBLE FicTVRE. Sce Willis's mitrcd abbies, vol. i. 
p; 21. One Lambbirt, builder or repairer of the fame 
church, heaped his own rebus, a lamb and a bird, 
among the ornaments. Alen Strayler was illuminator 
to that abbey. 
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Paiuting in England, £9 

built on tl!e dcGgns of Peter CavaUni, a 
Roman fculptor, and whom from various 
circumftances he difeovered to be the ar- 
chiteA of the Ihrine of Edward the Con- 
feilbr. 

The reader, I* am perfuaded, will be 
pleafed to fee how ingenioufly my author 
traced out this hitherto unknown fa(Sb. 

The original infeription on the tomb ran 
thus : 

Anno milleno Domini cum feptuageno 
Et bis centeno, cum coropleto quafi deno. 

Hoc opus eft fadtum, quod Petrus duxit in a£lam 
Romaifts civis : Homo, caufam noTcere ft vis, 

Rex fuic Henricus, fan£li praefentis amicus. 

" *• The words Petrus duxit in afftum Romanus 
civis were difcernible *till very lately. Some 
old authors aferibe the eredtion of the Ihrine 
to Henry himfelf, others, to Richard de Ware 
the Abbat, hefted in 1 260. It is probable 
that both were concerned. The new Ab- 
bat repaired to Rome immediately on his 
cledbon to receive confecration from Ur-, 
ban IV. At that time, fays Vafari, flourilhed 
therd Peter Cavalini, a painter and the in- 
ventor of Mofaic, who had performed feve- 

ral 
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ml coiftly works in that city. *^About four 
years before the arrival of Wait; 

that it in 1256, had been eredled a iplen>» 
did fiirine* for the martyrs Simplicius and 
Faullina, at the expence of John James Ca- 
poccio and his wife, adorned with twilled 
columns and inlaid with piecious marbles 
exadly in the talle, though not in the pre- 
cifc form of that of St Edward. Nothing 
is more probable than that a rich abbat, 
either at his own expence, or to gratify die 
talle of his magnificent mafter Ihould en- 
gage a capital artill to return with him and 
undertake the Ihrine of his mafter *5 pa- 
tron-faint, and the great patron of his own 
church. Weaver fays exprelly that the 
abbat brought back with him from Rome 

* A draught of it by Mr. Talman in the proper 
colours is preferved in the firft volume of the drawings 
belonging to the Society of Aftiquaries. A (ketch of 
it I have among Vertue’s MSS. dreat part of that 
identic ihrine, which flood originally in the church of 
Santa Maria Maggiore at Rome, and was removed of 
late years, on making a new pavement to the church, 
is now at Strawberry-hill, in a chapel ereAed on purpofe 
to receive it ; being fent to Mr. Walpole by Wil- 
liam Hamilton Envoy to Naples, who pnrchafed it on 
its removal. 
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Wwhnen arid rich porjyhyry (tones for Ed- 
i|j|rd die Co^feflor *s feretory ; and tor the 
pavement of the chapel f : This abhac was 
lord treatorer to his death in 1 28 and was 
buried on the north Mt of the great altar : 
Over him was anciently tliis epitaph con- 
firming the circumftanccs above mentioned. 

Abbas Richardus de Wara, qui requiefclt 

Hie, portat lapides, quos hie portavit ab Urbe. 

Vafari's filence on Cavalini’s journey ato 
England ought to be no objeftion 5 he 
not only wrote fome hundred years after 

t Before IHenry III. began the prefent church, there 
had been a rich ihrine for the confcflbr erefted by Wil> 
11am I. as the latter fays cxprcily in his cliarter. £d> 
ward had bellowed Windfor on the Abbey of Wcfteiin- 
fier ; tho'^enqueror, on his acceffion, prevailed on the 
abbat and convent to rellore Windfor, in exchange ibr 
other lands, being delighted with the feite ; ** Maxime 
utilis Sc commodos eit v^us propter contiguam aquam 
et filvam venationibus aptam,” fays he ; and after 
naming the lordihips he gave diem, he mentions the 
gift of an hundred pounds of iilver to compleat and 
hnilh the building of the Abbey, and tlien adds, ** Ob 
reverentiam uimii amoris quern ego in ipfum inclitiim 
sf|em ^dwardum habueram, Tumbum ejus & reginae 
juxta eum politae, ex auro et argento fabrili opere arti- 
ficiofi decoris mirihcc operiri feci.” 


the 
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the time^ but confounds his town account: 
fb ftrangely as to make Peter 
fcholar of Giotto, who was twenty years 
younger. If it may be imagined 0iat Ri- 
chard Ware could not have interell enough 
to ieduce fo capital a *workman from the 
fervice of the pope, it might ftill be ac- 
counted for, by higher authority. Ed- 
ward I. returning from the Holy Land was 
condufted by the king of Sicily to Rome 
tc^ vifit Gregory X. who had been Ed- 
ward's companion and friend in the Holy 
War. An artful Pope would certainly be 
glad to fiirnifti a young king with ar- 
tifts who would encourage him‘ in raifing 
ihrines and temples. The monument of 
Henry III. erefted by his fon, is beautHIcd 
in the fame tafte with porptiyry^^d mo- 
faic ; and the firft brazen .ftatue known to 
have been call here, lies upon it. The old 
paintings round the cHhpel of St. Edward, 
and J^ofe, in a very beautiful and fuperior 
Ryle, though much decayed, over the rag- 
ged regiment, Vertue aferibes to the fame 
Cavalini. This painter and fculptor p^- 
bably, as I have faid, gave the OdeRgKs 
for the erodes eredted by Edward to his 

beloved 
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beloved Eleandk* J. Vertuc had drawn them, 
with' m 'defign ,of engraving j I hai^e his 
original drawings. I muft not omit that it 
was no fmall part of Peter Cavalini*s fame, 
that^^MTiade the crucifix that fpoke to 

From^ all the teilimonies above recited, 
Henry III, appears in a new light from 
what has hitherto been known of him. 
That he was a vreak prince in point of go- 
vernment is, indilputable. That he was a 
great encourager of the arts, thefe records 
demonftrate. When hillorians talk of his 
profufion, tliey evidence only in what he 
dilTipated on his favorites. But it is plain 
that the number and magnificence of his 
buildings and * palaces muft have fwallowed 
great part of the fums, malicioufiy charged 
to the fingle article bf unworthy favorites. 

% 1 have fome fufpicion tHit a fon of Peter Cavalim, 
is the perfou called Peter le Orfever, mendoiied in a 
precept of Edward II. He is there intituled of Stanford, 
and brought an aftion again (I certain peribns for aflault 
and battery. As one of Qgeen Eleanor’s erodes was 
erefted there, it is not improbable that a ion of Ca- 
^^ini jnigbl marry and fettle in that town. See Peck’s 
Stanford, Ub. x, feft. 13. 

§ Felibien. vol, i. p. 172. ' 

'Vot, 1. C 
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Jt matters not how a prfnce fquanders 
what ,hc has tyrannically fqpeezcd from the 
fijbjedl: If he exceeds his revenue, it is 
alnx)!]: as ill Ipent on edifices as on mini- 
fters. But it is perhaps no more . ,^an 
juftice to make fome" allowance for jpar- 
tial or exaggerated relations. Henry was 
not a wife prince — may I venture to fay 
more— He was not a martial prince. Even 
in thefe more fenfible ages one illuftrious 
defecSl in a king converts all his other 
foibles into excellencies. It muft: have 
done fo much more in a feafon of fuch 
heroic barbarifm as that of Henry III. and 
the want of an enterprizing Ipirit in that 
prince made even his patronage of the arts 
be imputed to effeminacy, or be overlook- 
ed. The extravagance of Louis XIV. in 
his buildings, gardens, water-works, pafled 
for an object of glory under die canon 
(if I may lay lb) of*' his ambition. Hen- 
ry III. had no conquefts to illuminate his 
cielings, his halls, his bafreliefs. Yet per- 
haps die generous fentiment implied in his 
motto, non dat quod hahet^ non aecipit 
tile quod optat, contained more tSiie glory 
than all the Faft. couched under Louis’s 

- emblem 



Painting in England, 35 

emblem of the fun, and his other often- 
tatious devices. But let us compare Henry 
with one nearer to him. Henry’s reign is 
one of the moft ignominious in our an- 
nals j That of Edward*the ift. of the moft 
triumphant. Yet I would a(k by which 
of the Two did the nation fuffer moft ? By 
fums lavilhed on favorites and buildings ; 
or by fums and blood wafted in unjuft 
wars ? If we look narrowly into Edward’s 
reig:' v,c ic irct ^ fihJ fo'^er repre- 

fentations againft tlie tyranny 01 tli-w ^on 
than againft the encroachments of the fa- 
ther. Who will own that he had not ra- 
ther employ mafter William and Edward of 
WeftifiiTifter to paint the geftes of the 
kings of Antioch, than imitate the ion in 
His barbarities in Wales and iifiirpations in 
Scotland ? 


• Sec the Parliamentary Hiftory. 
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CHAP. II. 

State of Painting from the ^ Henry IIL 

to the End of Henry VI. 

F rom the rdgn of Henry III. Mr. 

Vertue could difcover no recordi re- 
lating to the arts for leveral reigns. I fhall 
endeavour to fill this hiatus by producing 
an almofi: entire chronologic 'ferics of paint- 
ings from that time to Henry VII. when 
Mr. Vertue's notes recommence. 

During the reigns of the two firft Ed* 
wards, I find no veftiges * of the art, 
though it was certainly preferved here, at 
leafi: by painting « on glafs. No wonder 
that a proud, a warlike, and ignorant no- 
bility, encouraged only that branch which 
attefied their dignity. Their dungeons were 

* Except that in the reign of Edj^'ard I. Biihop 
Langton built a palace and hall at Litchfield, in which 
was painted the ceremony of the coronation, &C. Brown 
Willis’s Cath. vol. i. p. 17, 
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rendered ftill dafker by their pride. It was 
the cafe of all the arts; none flourilhed, 
but what ferved to difplay their wealth, or 
contributed to their fecurity. They were 
magnificent without luxury, and pompous 
without elegance. Ricfi plate, even to * the 
enamelling on gold, rich duffs, and curious 
armour were carried to excefs, while their 
chairs were mere pedeftals, their cloaths 

* Biihop Widcham*s crazier at Oxfi)rd is an inftance 
how well the pomp of prelacy was ferved by ingenious 
aitiAs. It is certfiin that m the reigns of the two firft 
Edwards there were Greek enamellers tn England, who 
both pradiced and taught the art. In Dugdale's War- 
wicklhlre, p. 397, 403. are mentioned enamelled cups 
very near that period ; and fome -'ncient pieces are fiill 
extant. ^Thc beautifull cup of gold, enamelled nith 
figures in the habits of the time, giten by king John to 
the corporation of Lynn in Norfolk, and ftill prefers ed 
there, gives a very favorable idea of the tafte and arti- 
fans of an age, a little antecedent to that I am fpeak- 
ing of. King Alfred’s jewel# found at Athelney in 
Somerfetlhire, and of whtcli there is a print in Cam- 
den’s Britannia, is of much more ancient date, but of 
workmanlhip f.u more rude. 1 call it a jewel, bccaule 
it feems to have been ufed as jewels ncre aftemards, 
appendent to ribbands. By the cut, 1 fliould take it fur 
engraven goldi; Camden, which is extraordinary, doe* 
not defcribe the mateiials, but calls it a pidore, which 
\wuld make one think it was enamelled. 

c ,11 
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were incumbrances, and tJvy knew no ufe. 
of fteel but as it fcrved for fafety or deftruc- 
tion. Their houfcs, for there was no me- 
dium between cattles and hovels, implied 
the dangers of Ibciety, not the fweets of it ; 
and whenever peaces left them leifure to 
think of modes, they feemed to imagine 
that fafliion confifted in transfiguring the 
human body, inftead of adding grace to it. 
‘While fhe men wore ttioes lb long and 
picked, that ihey wr.- (orced to fupport 
the points by chains from their middle; 
the ladies ereded fuch pyramids on their 
heads, that the face became the center of tlie 
body } and they were hai*den^d to thefe pre- 
pofterous inconveniencies by their priefts, 
who inftead of leaving them to be gured by 
the fickienefs of faftiions, or by the trouble 
of them, denounced God’s judgments on 
follies againft which a little laughter and a 
little common fenfe had been more effec- 
tual fermons. It was not far diftant I think 
from the period of which I am fpeaking that 
the ladies wore looking-glalTes about the* 
faiTie height of their bodies, with that, on 
which the men difplayed fuch indecent fym- 

bolsk 
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bols *, The i^prefentations of thcfe extra- 
vagances (as Vie fee them coll'*rtcd by 
Montfaucon in his antiquities of France) 
demanded Japonefe and Indian painters; 
were not likely to produce Vandycks and 
Titians, While we are curious in tracing 
the progrefs of barbarilm, wc wonder more 
that any arts exifled, than tliat they attained 
no degree of perfcdlion. 

Of the third Fxlward, fays Mr. Vertue f, 
many portraits are preferved, at Windfor, 
in illuminated MSS. and ellcwherc. As he 
has not marked where thcfe limnings exill, 

I can give np account of them myfelf, nor 
refer the rcadei to the infpe<flion of them. 
But there is a portrait taken fimm a biift 
of th<f fame age, the face of which is far 
from being executed in a contemptible 
manner. It rej>refents that artifl and patron 
of arts William of Wickham bifliop of Win- 
cheRer, and prime mlniRer to Kdward III. 
a prelate whofc magnific(‘nt charities yet 

* La Bruyere e^prcfl^ed this with the happieft 
decency ; Ils avoient trouve le lecrct dc paioitie i.uds 
tout habillez.^* Vol, it. p. 234. 

I See an account, in fidio, prefixed to his piints of 
the kin^« of England. 

C 4 exifl, 
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exift) both in the benefits'^ he calculated 
for pofterity and in the edifices ercfted on 
his own deiigns for perpetuating thofc pious 
bounties. The portrait has been engraven 
by Houbraken among the heads ofilluftrious 
men \ a noble memorial, which I am forty to 
fay was forced to be dropped (though exhi- 
bited at the trifling expence of five (hillings 
for four beautiful prints) the moment the 
novelty of it was exhaufted. 

The Black Prince f was reprefented on 
glals in a window at the weft end of Weft- 
minfter abbey, but the image is now al- 
moft defaced. Mr. Maurice ^Johnlbn, the 
antiquary of Spalding, had a MS. of Ralph 
Higden*s Polychronicon, written in 1340, 
wherein was an illumination of the author. 
It was Ihown to the Society of Antiquaries 
in 1735. 

t Mr. Onflow, the l^e fpcaker, had a head of the 
Black Prince, which there is great reafon to believe 
was painted at the time. It is not very ill done : It re> 
prefects him in black armour, embofled with gold, and 
with a golden lion on his breaft. He has a hat with a 
white feather, and a large ruby, exa£Uy in the lhape of 
the rough ruby ftill in the crown. He appears lean and 
pale, as he was towards the end of his life. This very 
ctiiicus jpifturc came outof Bctchwortkcaftle inBurrey. 

The 
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The perftn of Richard 11 . is ftill pre- 
fervcd in the moft lively manner, in two 
different piftures. The firft a whole length 
in the abbey of Wcftminfter j the other J 
at the carl of Pembroke’s at Wilton, a 
fmall piece confifting of two tablets, on 
which are reprefented the king kneeling, 
accompanied by his patron faints, John the 
Baptift, St. Edmund the king and Edward 
the Confeifor, before the Virgin and Child, 
attended by angels. Hollar engravet^ it. 
To the bottom of this picture are affixed 
thefe words, Invention of painting in oil 
1410, This was painted before in die be- 
ginning of Richard II. 1377, &c.’' Thefe 
words, which are very equivocal, ftartcd a 
queftion with me, which I found nobody 
diat could refolve. Do they imply that this 
piece was painted in oil before John ab 
Eyck difcovered that fecret in 1410 ? fb one 
ihould think, for what news did the infcri- 
ber tell, if he only meant that paindng in 
water-colours or miniature was pradifed 
before painting in oil ? Every illuminated 

X S|pa fall defcription of it in the accounts of the 
coriofities at Wilton by Gambarini, Cowdry, or Ken- 
nedy. 
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Mb aintecedent to that date wrs a proof of 
thl^^ fThe ihort quaere would be. With what 
i$ f^;pifturc in qucftion painted ? To that 
I only reply, that it is covered with 
glafa/ and is too great a curiofity to have 
experiments made upon -it. It is painted 
on a bright golden ground, the colours of 
the ufmoll ffelhnefs, and not grown black 
as oil-colours would be, and is, as I have 
faid, guarded by a glafs, all which indicate 
that it is miniature. Yet I do not pre- 
tend to decide: The infeription I have 
mentioned and Ibme other circumftanccs 
feem to leave a doubt whether John ab 
Eyck was really tire firft perfon wfio mixed 
his colours with oil. We have leen by a 
record reported above, diat long before 
this period oil was at leaft ufed as a var- 
riifli, and it is difficult to conceive how it 
was poffible to varniflr with oil either wa- 
ter-colours or colours irtlxed with fize. It 
occurred to me to enquire witli what the 
painters antecedent to John ab Eyck mixed 
their colours : Even in this countiy there 
arc a few pifturcs extant, and painted on 
board, before oil-painting can be fuj^ofed 
to have been introduced here. Not. .to 

mention 
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mention picture at Wilton, the other 

of Richard II. at Weftminfter, and an un-. 
doubted original of Henry IV. at Hamp- 
ton-court in Herefordfliire, who died with- 
in two years after John ab Eyck’s difeo- 
very, muft be allowed to have been drawn 
before the new art arrived here. The pic- 
ture at Weftminfter has indeed been re- 
painted therefore no conclufion can be 
drawn from it. This queftion, eafy as I 
thought it, I found had been palTed ^over 
without confideration, and though propof- 
ed to a very learned f body of men, ar- 
rived at no folution. After turning over 
feveral •books of painting, all treating of 
John ab Eyck’s invention, but without one 
word of the metliod which his fecret dif- 
poffefled, I at laft found what I fought. 
Sandrart put an end to tlie difficulty by 
thefe words words : 

Quia autem im*tuebant ne muri feifluris 
diffinderentur, hinc eofdem linteo, prius 

• By one Capt. Brome, a print-feller near the par- 
liament houfe ; but this was after Mr. falman had 
taken his drawing from whence the print was en- 
gravAl 

1 The fociety of Antiquaries. 
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glutine mediante, induxerunt, ^cfuperque 
applicito gypfo, poftmodo dempm pifhiras 
fuas effiguranint, qui modus dici folet alia 
tempera, id eft, temperaturae aquariae. Hanc 
autcm tcmperaturam ita praeparabant ; ef- 
frafto prius ovo gallinaced, in gufdem li- 
quorc frondem teneram ficulneam dc ficu 
juniorc dilcutiebant : ubi e lafte iftius fron- 
dis, eque vitello ilia nafcebatur tempera- 
tiira *. qua mediante, poftmodum loco aquae 
vel gummi, vel tragacanthae, colores fuos 
fubigebant, quibus dehinc opera fua per- 
ficerent *. 

When they painted on walls, left their 
work ihould crack, they proceeded in this 
manner; They glued a Jinnen cloth bpon 
the wall, and covered that with plaifter, on 
which they painted in diftemper : This was 
thus prepared : They dropped into the 
yolk of an egg the milk that flows from the 
leaf of a young fig-tree, ^with which inftead 
of water, gum, or gumdragant, they mixed 
their laft layer of colours. It is probable 
from the laft words of this palTage that they 
laid their firft colour with water or gum only. 

* Acadcin. pidlur, p. 15, 
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I lhall told perhaps, that this me' 
thod was offly ufed for painting on walls ; 
but,, leaving out the plaiiler, 1 fee nothing 
to hinder the fame preparation from being 
ufed on board. , Of what mixture Cima- 
bue, the reftorer of the art, made ufe, wc 
are told by the fame author. Multaeque 
illius manu confedtae non hiiloriae minus, 
quam imagines, in tabiilis ligneis, colore 
ovis vel glutine temperate f. 

Ciambue ufed yolk of egg or glue, wliich 
I fuppofe means fizc. 

Still the much more ancient ufe of oil, 
were it hut as a varnifli, leaves a doubt 
whether John ab Eyck’s difeovery was en- 
tirely his own. The remarkable record 
which I have fo often mentioned, dates 
above an hundred years before the cono 
mon aera of painting in oil. Jc^n ab 
Eyck is allowed tx^ have found it in fearch- 
ing for a varniih. Might he not have 
heard that fuch a varniih or compolition 
was in ufe in England ? J The very pic- 
tures 

f Academ. pidtur. p. 94. 

t 1 cannot help hazarding a conjedture (though un> 
fupported by any of the writers on painting). There 

is 
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if 

tiires I have mentioned as ftill extant and 
vnder all the appearances of being paint- 
cd ia oil, feem to fay even more. The 
Painters employed by Henry III. appear 
to have been Italians, apd yet it is eafy 
to vindicate the fecret from tliem, at Icaft 
1 can prove, that they mulb have found 
tlie pra(5lice here, not have brought it 

is an old altar-table at Chlfwick> reprefenting the lord 
ClifFofd and his lady kneellng.^Van Eyck’s name is 
burnt in on the bock of the board. If Van Eyck was 
ever in England, would it not' be probable that he 
learned the fecret of ufing oil here, and took the ho- 
nour of the invention to himfelf, as wc wLre then a 
country little known to the world of arts, nor at leifure 
enough, from the confufions of the times, to claim the 
difeovery of a fecret which foon made fuch fortune 
abroad ? An additional prefumption, though certunly 
not a proof of Van Eyck’s being in England, is a pic- 
ture in the duke of Devonlhire’s colleftion painted by 
John ab Eyck in 1422, and reprefenting the confecra- 
tion of St. Thomas Becket. The tradition is, that it was 
a prefent to Henry V. from bis uncle tlie duke of Bed- 
ford, regent of France ; but tradition is no proof ; and 
two piAures of this author in England, one of them of an 
£ngli% fimily, and the other of an Englifli ftory, are at 
lead as good evidence for his having been here, as tra- 
dition for one of them being painted abroad. However 
1 pretend to nothing more in all this than mere con- 
je^ture. 


over 
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over witli for we are told expr^ 

that in Italy they knew of no fuch 
When fome of John ab Eyck’s piauwfi* 
were carried to Alphonfo king of Naplesj^ 
the Italian painters were furprized, fays San-* 
drart *, Quod aqua purgari poflcnt, colori-?i 
bus non deletis. j 

I mnfl: beg not to have it fuppofed that 
I am fetting up any novel pretenfions for 
the honour of my own country. Where 
the difcovery was made I do not pretend 
to gucls : the faft lecrns to be that we had 
fuch a practice. Curious facts are all 1 
aim at relating, never attempting to efta- 
blifh an hypothefis, which of all kind of 
vifions can nourlfh itlelf the moll eafily 
without any. The paflion for Ijllcms did 
not introduce more errors into the old phi- 
lofophy, than hypothefis has crouded into 
hiftory and antiqtiities. It wrells all argu- 
ments to the favorite point. A man who 
fees with Saxon eyes fees a Saxon building 
in every molehill ; a Mercian virtuofo can 

• P. 105. Maffei indeed in his Verona Illuftrata is 
of diffcrftit opinion, and thinks oil«painung was 
known in Italy before John ab Eyck. 


difeover 
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difcover king lords and commons in thfi 
tumultuary conventions of ‘the Witten- 
agemot ; and an enthuliafl: to the bards 
find primaeval charms in the nidefl: ballad 
diat was bawled by the mob three or four 
hundred years ago. But the truths we 
antiquaries learch for, do not feem of im« 
portance enough to be fupported by fic- 
tions: the world in general thinks our 
Ihidies of little confeqiicnce ; tliey do not 
grow more valuable by being Huffed with 
guelTes and invention. 

The painters of thefe portraits J of king 

,, Richard 

t Another repieientation of this king i& exhibited 
by Mont&ucon iix>m a MS. Fioiiaid in the library of 
the king of France. There is another illuminated edi- 
tion of that author in the Britilh Mufeum, in which ii 
a miniature of the young monarch fitting on his 
throne and attended by his ancles. In the fame place 
is an hiftoric poem in old French, written by a perfon 
of conation in the fervice of Richard 11. and an eye- 
witnefs of all that he relates. It has fixteen curious 
illuminations, in which that king is eight times re- 
prefented in different fituadons ||. There are alfb 
the poi traits of Henry of Lancalier (four times) of 
Axchbilhop Arundel, the dukes of Surry a..d of 
ter, the earls of Northumberland, Salifbuiy', See. Part 

I Stnitt has engraved them for hi. regal and eccicfiaflic Antiquities 

of 
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areKlill more uncertain tKan die 
method in which they painted. I can find 
no names of artifts * at that period. Nor is 
thii extraordinary. In countries where the 
fcience dourifhed more, our knowledge of 
the profelTors is very imperfefl. Though 
Ciambue rellored the art as early as 1250, 
yet the number of his fuccelTors on record 
is extremely fmall, 'till Antonello of Mef- 
fina carried the fecret of painting in oil 
into Italy: and for Flanders, where it was 
invented, the biographers of the mafters of 
that country, as Carl Vermander, Sandrart, 
&c. profeffedly begin their lifts \vidi John 

of this curious piece was tranflated by George Carew 
earl of Totnefs ; the tranflation was puhlilhe J with ten 
other traAs in a thin fobo called Mibernira, by Walter 
Harris, Dublin 1747. 

• Except o^John Sutton a carrer, who was employed 
by Thomas fieaucfaamp earl of Waiwick to alter a ftatue 
of the &mous Guy earl of Warwick, Handing in the 
choir of the church dierc, ana to cut tlie aim^ of the an- 
cient earls tm it. It was from the fpoils of this family 
that Richard II. granted to his half brother Thomas duke 
of Surrey a fuit of arras wrought with the ftory of thr 
Guy. See Dugdalc’s Wanvicklhire, p. 40a, 431, 
The city of I^ndon made prefents to Riduid and hi^ 
queen, amoS^g other curiofities, of piftures of the Tii- 
ittty valued at 800 /. An enormous fum for that time ’ 
See defcrip. of Load, and the em irons, vol. iv. p. 30. 

VoL. I. D aH 
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ib Eytk. We mufl: leave tl^refore in the 
dark what we find irrecoverably fo. 

Two of the artifia employed on the tomb 
of Richard are recoaded by Stowe. That 
prince had prepared it for himielf and his 
queen* B. and Godfrey t>fWoodilreet, gold- 
fimths, made the moulds and call: the images 
of the kii^ and queen [ftill extant in the 
abbey] the charges of gUding of them coft 
*^400 marks V* 

• The next pidbire of the fame age is a 
portrait of John of Gaunt painted on glafs, 
with other portraits of that time, in the 
college of All Souls at Oxford 

His fon Henry IV. is extant:, as I have 
laid, at Hampton-court in Herefordihire, 
formerly his f palace : a copy or duplicate 
of this piece is at Kenfington. In a book 
called Studio di Pittura, Scoltura, &c. di 
Filippo Tito, is a coin of Charles VI. of 
France with exactly %e fame extcaordinaiy 
head drefs, as was worn by this king* 

Vertue met with a fine illuminated MS. 

* Annals p. 34a. 

f This is the common report. Others fay dtaf 
Hampton>court was built by. Sir John Ldlitha]]« fiom 
the profit of iiwils taken in the j^rencb war under Hettir 
ry V. confeqpently Henry IV. could not have lived 
there. 
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of this age, a miflal for the uie of Salifbory $ 
in the beginiwg was the figure of John 
lord Level receiving the boc^ fi^Frater 
Johannes Sifemas, who was probably the 
Uluminator* It is now in the Britifh Mu* 
leum. , . * 

The fine eafi: window in the cathedral of 
York was punted in this reign, at the ex* 
pence of the Dean and Chapter, who con- 
tra6);ed with John Thornton, glazier, of Co^ 
rentry, to execute it. He was to receive 
§ot his own work four fhillings a week, and 
to finilh the whole in lefs than three years. 
The indenture. Hill preferved, adds, that he 
was to receive an hundred fhillings fierling, 
each of the three years j and if he executed 
his work truly and perfectly, he was to 
have ten pounds 'more. i)iAodier indenture 
of 1338, for glazing ibme of die weft win- 
dows, articles, that tile workman fhould 
have fix-pence a foot for white glafs, and 
twelve-pence for coloured. The great win- 
dow evidences how able an ardft John 
Thornton was *. 


Ite^paihted .effigies of Chaucer remain- 
witlw thefe firw years on his tomb 
at WdfitoMerj and anothd*, fays Veitue 
*nE^d|^tYork, ^.547. 

.F on 
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on bis print of that poet, prefcnred in 
an Hluniinated MS. of Thomas Occleve, 
painted by Occlevc himfelf. D’Uny and 
Tanner bodi mention fuch a portrait, which 
places Occleve in the* rank of />ne of our 
firft painters as welb as poets f. 

Henry V. is likewile on board at Ken> 
lington, and on vellum in fome MSS. as 
Vertue fays in his account prefixed to the 
i;ieads of our kings, but he does not men- 
tion where thole MSS. ai*e preferved. But 
a mofi: curious pi( 5 l:ure of this king and 
his family is Hill extant in the colle6tion 
of James Weft, efq, fecretary«of the trea- 
fury J. This piece is evidently painted in 
oil-colouis, and though the new art might 
have reached England before the deadi of 
diat prince, which happened in 1422, yet 
there are many circumftances that lead me^ ^ 
to think it of a 4ater date. It was an^ ^ 
altar-piece at Shene, and in all probabiliq^; 
was painted by order of Henry VII. for 


4 1 find by Mont&ucon that the ufe of crayons was * 
luiOMrn in this age in France ; but nothing of that kind 
appears to have been prafticed in this cokctijb^jH^ his ^ 
account of the portraits of John duke of Bmy |[||d ^ 
Louis duke of Orleamr the uncle an4 the bS^hei^r 
Charles VI. * . ^ ' 

I It is now at Strawberry-^; , 
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the ^chapel iif his palace diere. His fond- 
neis for the houfe of Lancafter is too ttrell 
known tp be dwelt on : the fmall rcfcm- 
blance of the portrait of Heniy V. to ge- 
nuine pictures of him, and die great re- 
iemblance of all the other^ perfonages to 
one another, make it evident that it was 
rather a work of command ^d imagina- 
tion than of authenticity. Add to this that 
on the tents (which I fliall mention pre- 
fently) portculliles are mixed with icd 
lofes i the portcullis * was the cognizance 
of the illegitimate branch of Beaufort, and 
was nevci; that I can find born by the 
houfe of Lancafter f j but when Henry VII. 
gave himfelf for the heir of that royal 
line, no wonder he crouded the badges of 
his own baftard blood among the emblems 
of the crown. However the whole piece is 
lb ancient and fo fingular, that I lhall be 
excufed inferting the defeription of it in 
this place. 

It is painted on feveral boards joined, 
* See SaadfoitJ 

t T^red rofe is another proof that this pifiore wasL 
not painted in the reign of Henry V. ae the red and 
rQ(<» were not adopted as diftin^Uons of the two 
houies, dl^idilie reign of Henry VI. 

V * D and 
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and is fi>ur fixt three inches^hig^^ by fqitr 
£eet 0x wide. ^ * 

On the left hand is the king in dark pur- 
ple robcb lined with ermine, the crown on 
his head. He is kneeling before a delk on 
which is a miiTal, and the iceptre and globe. 
Behind him on their knees are his three 
brothers, Thomas duke of Qarence ; * John 
duke of Bedfoid i Humphrey duke of Glo- 
cefler. They are dre0cd in robes like the 
king’s and wear golden coronets : over them 
is a tent, ftriped with white and gold, on 
which are red rofes crowned; and the va* 
lance, of the fame colours with red rofes and 
portcullifes.'* A fmall angel dying holds die 
top of the tent. The queen is oppofite, un- 
der another tent exafUy in the fame man* 
ner, except that there is no Ibeptre on her 
defk. Behind her are four ladies drefled 
like her and with coronets. The two firft 
are probably Blanche 'duchefs of Bavaria, 
and Philippa queen of Denmark, the king’s 
lifters i who the other two are is more diffi- 
cult to decide, as they are repreiented with 
diftievelled hair, which in pictures that 

* This is extremely unlike the miniature of him 
wheeh I ihall mention prefently ; and which is too re- 
markable a face not to have had much rdmUaBcel • 

^ time. 
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«itne« is a %naik of virgiiuty. It has 
been fuppofed that the two elder were 
the wives of the dukes of Clarence and 
Bedford, and the two younger their Mers ; 
but this clafhes with ^1 hiftory and chro* 
oology, Blanche and Philippa were both 
married early in their fathei^s reign : and to 
iuppofe the two younger ladies the brides 
of Clarence and Bedford would be ground- 
lefs, for Margaret Holland the vdfe of the 
former was a widow when he married fier. 
As all die portraits are imaginary, it does 
not much Rgnify for whom the painter in- 
tended them, A larger angel Handing, 
holds the doth of the two tents together. 
On a riling ground above the tents is St. 
George on a brown Heed fhiking with his 
fword at the dragon, idiich is flying in the 
air, and already pierced through the fore- 
head with a fpear,^n which is a flag with 
the crofs of St, George. Cleodelinde, with 
a lamb, is prayipg beneath the dragon. On 
the hills are gothic buildings and caftles in « 
pr;;tty tafte. 

This curious pidurev ^ter it was taken 
from Shene, was in the Arundelian collec- 
tion, and was ibid at Tart-hall in 1719. In 
die lQng|^.galiery at Lambeph i| an ancient 

P 4 portrait 
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portrait of queen Catherine Valois, and 
another of archbifhop Chichelry. 

Richard Frampton had a gift of five 
marks fi om Henry V. for illuminating a 
book of grants in die office of the dutchy 
of Lancafte*r. 

An original portrait of John duke of 
Bedford, above-mentioned, is extant in 
a fine illuminated Prayer Book prefented 
by him to Henry VI. The duke and his 
firfl: uife Anne of Burgundy are reprefented 
with their arms and devices. 

Of that indifereet but amiable and un- 
fortunate prin:c Humphrey diikr of Glo- 
ccfifcer, I know || no memorial; nor will I 
mention him but to make one remark, fuffi- 
cient alone to dete(fl the malice of his ene- 
mies, if it had not been deteded. What pro- 
bability was there that the wife of a man 
illulb’ious for expofing^ impoftors, who en- 
couraged learning f, and founded the Di- 

I It is now in the colleAton of ^ grace the duchefs 
•f Portland ; the duke of Bedford's head was engraved 
by Vertue with thofe of the kings. , 

]| ^have fince the firft edition of this work, ^ Jienti- 
cated two portraits of that yrince. v. hereafter, p. 59* 

<1 He had a valuable library for that time, and gave 
lao volvmes to the aniverfity» Hearne. 

viiufi;. 



Ihnry III. to the End rf Bmy VI. 57 

vinity-fchool Vt Oxford, Ihould hxve dared 
under his rodf to dabble with witches and 
necromancers ? His firft wife Jaqueline, the 
amorous Countefs of Holland, is known by 
more than one monument. Two fine prints 
of her, and her laft hufband, were publifhed 
in 1753 by Folkenia, from pidures painted 
by Moftcit at Harlem. William Bridges, 
tlie fiift Garter king at Arms, inftituted by 
Henry V. let up in the windows of tlie 
church of St, George at Stanford the por- 
traits of the firft Knights of the Garter: It 
was fiom thefe paintings that Hollar etched 
the plate of them* publifhed in Alhmole’s 
hiftory of the order j . 

In the feign of Henry VI. our field be- 
gins to grow lefs barren. Many portraits 
of the king himfelf are preferred, as on 
board at Kenfington and on glafs in the 
chapel of King’s col|pge. In my pofTefilon 
is a remarkable piece, which fo many cir- 
cumftances affix to die hiftory of this prince 
that I cannot hcfifate to believe it defigned 
for him, though I imagine it was painted 
after^)i% deadi. It is the reprefentation of 


his 


f Pecl(*s Annals of Stanilmi, book ii. cbap. iS. 
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his macriigcr. There are elei^en figures, of 
which all the heads are well painted: the 
draperies are hard and ftifT. The king 
in rich robes, but with rude dilhevelled 
hair, as are all the ftands before the 
portal of a magnificent church, giving his 
haifd to the queen, who is far from being a 
lovely bride, and whom the painter feems 
fatirically to have infinuated by the promi- 
nence of her waift not to have been fo per- 
fect a virgin as her flowing hair denotes.. 
Kemp archbifliop of York and afterwards 
of Canterbury, and one of her chief coun- 
fellors, is performing the marriafge rites by 
holdii^ the pallium over their conjoined 
hands. It is remarkable that the prelate 
wears thin yellow gloves which arc well rc- 
prefented. Behind the king in a robe of 
ftate ftands the duke of Gloceftef, and 
feems reproving a nobleman f, whom I take 
for the marquis of Suffolk. Behind tlxe 
queen is a lady in a kind of turban or dia- 
dem, probably defigncd for her mother the 
tiuilar queen of Naples and Jerufalem., Be- 
yond her, another in a widow’s drefti'^oppo-? 

t He has a hawk ca ki$ fift, a mark Af nobility in. 

sl’i painting#; 
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fo to whonmis a oomdy gendeman. This 
pair I conclude U Ja(}iicline» dschels of Bed* 
fold, widow of duke John, and her (econd 
hufband. Our hiftontn fays that pretty fud- 
denly after die duke*s dead), ihe married Sir 
Richard Widrille, a goodly young knight. 
They were the parents pf J^zabed^ queen 
of Edward IV f. 

On the fore ground oppohte to the mar* 
quis of SudbUc ftands a noble virgin, whom 
1 take for Margaret of Richmond, mother 
of Henry VII. One c£ the charges againft 
the marquis of SuiSbik was, that he en* 
deavoured *10 marry his ion to this lady 
Margaret, a princefs of d^ blood. Near 
the archbiihop is a cardinal, who is cer* 
tsdnly Winchefter, the king’s great uncle. 
The face is very like the image on his 
tomb at Winchefter •, nor can one account 
for his not performing the ceremony, but 
by his dignity of prince of the blood, which 
did not fuflfb: by the miniftration . of an 
inferior prelate. Behind the queen of 

t 'l^li^ortraits of duke Humphrey and archbiihop 
Kemp h^e been authenticated by two others of the 
iame pedons. which formed port of an altar-piece at St. 
Edmundlbory, and are now at Strawberry-hill. 

Naples 
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Naples is ah abbels, and atf/a diftance a 
view of a town, that .muft> be TichHelt^ 
from whence tjie queen was led to be 
married at' Southwick. Befides the 
ing pregnancy of the queen, there is an- 
other cireumftance, conclufive fbr‘ this pic- 
ture belhg painted ^fter the death* of Hen- 
ry. Round his head is the nimbus or 
- gk>iT ‘ ^ additio'h that was as pofterior to 
his marriage, as the painter feems to in- 
timate the queen’s Yruitfulnefs was anterior 
to it. Round the Hem of the queen’s robe 
arc Ibme letters if, which are far from be- 
ing fo intelligible as the other,, incidents. 
The words are involved in the folds j what 
appear, arc Vol falv Regin m— one knows 
that Salve Regina mater coelonfm is tlic 
beginning of a hymn— but I know not 
what to make of Vol,— the painter pro- 
bably was no Latinill^— and iqdeed the firft 

t This was a falhlon as earljr as the reign of 
kiebard II. when Edward Earl of Rutland, the Lord 
Spencer and otlicrv accufed the Earl of Arundel of trea- 
j|>D, they appeared before tlie king at Nottingh?in in 
xb 4 gowns of filk, ganled and bordered fufiti^Shite JUk 
ond $mbroidered with 'letters ef gold. Peck’s Annals of 
Stanford, la, 59. The lady Margaret in this picture is. 
in a green gown bordered witli white filk. 


letter 
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letter of Regina^ he has drawn more like to 
a B than an JR. . On the abbefi’s girdle 1$ 
Vel ave— as little to be dccypheredas her 
majelly*s VoL 

But k is to Sir William Dugdale that I 
am indebted for the greateft difcoveri^ I 
have made towards the hiftory of our an> 
cient artills. In that coUeftion of various 
treafurea which he has faved from oblivion 
[faved the more luckily, as he wrote but 
the inftant before it became piety to commit 
devaftation] He has incidentally preferved 
Ibme memorials of the ftate of painting 
in the rejgns of our earlielt princes. I have 
found Tome names of the profelTors, and 
even the rates of their work. I call 
them profeflbrs, agreeably to modern elli- 
mation, but our anceftors feem to have 
treated them without any dikindion from 
other mechanics. If Henry III. bclix)ke 
pidures by the intervention of the IherifF, 
under Henry VI, we were ftill fo unpo- 
liihcd, that a peer of die firft nobility go- 
i^ into France on an embairy> contraded 
wiBKhis taylor for the painter’s work that 
was to be difplayed in the pageantry of his 

iourney. 
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joumef* The bill itfelf is fOfCtirioufi that 
1 ihall tranicribe part of it» t 

Thes be the parcels that Will, Seborgh 
citizen and peyntour of London hath deli- 
vered in the month of Juyll the xv yeer 
of the reign of king Harry the lixt, to John 
^ay, taillour of the iame citee, for the ule 
and ftufF of my lord of Warwyk. 

Ferft, cccc pencels bete with the rag- 
gidde of hlver^ pris the pece vJ. oS/. 
— <u:.— oo</. 

Item, for the peynting of two paveys for 
my lord, the one with a gryfon ftondying in 
my lordis colours rede, white and nilTet, pris 
of the pavys 00 — 06—08. 

Item, for the other pavys peyndd with 
black and a raggid ftaife bete with filver 
occupying all the feldc, pris 00—03—04. 

Item, one coat for my lordis body, bete 
with fine gold, pris 01— 10— 00. 

Item, for a grete ftremour for the Ihip 
of XL yerdis length, and viii yerdis in 
bredf, with a grete here and gryfon holding 
a ragidd ftaffe, poudrid full of raggid ftav^ 
and for a grete crolTc of St. George, fotf'me 
lymmyng and portraying— 01— 06— 08. 

There 



There ^ fcvcral other articles which 
thl* reader mY ^ length in the ori- 
^al from whence I have copied thele 
If it is objcdhed to me, that This was 
mccr herald's paindng, I anfwer. That was 
almoft the only painting we had. The art 
was engroded by and cot^ned to the va> 
nity or devotion of the nobility. The 
arms they bore and quartered,, their milfals, 
their church-windows and the images of 
their idols were the onljs circumftances in 
which they had any employment for a 
painter. . Even portraits, the object of mo- 
dem vanity, feem not to have been in 
fafliion. t know not one except of the 
blood royal or of a bifhop or two, painted 
during the period of which I am writing* 
Devout fubjefts were held in fufficient efti- 
mation. Ifabel countefs of Warwick in 
1439, bequeathed her tablet with the image 
©f our lady to the dhurch of Walfingham,. 
and it is even mentioned that this tablet 
had a gUfs eves it. I cannot pafs over 
diis magnificeht lady without taking a little 
fome other particulars of her will. 




t Dtigc^le^s Warwicldhire> p. 408. 
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She wa$ daughter and at length Ible heirels 
of Thomas Ic Delpenfer carjf of Gloce^lbri 
widow of Richard Beauchamp earl of Wor- 
cefter, and afterwards by difpenfation mar- 
ried to his coufin that potent and warlike 
peer, Richard Beauchamp carl of War-' 
wick. Their portraits on glais with others 
of their lineage were long extant in the 
church at Warwick. Her great templys f 
with the baleys fold to the utmoft, Ihe gave 
to^thc monks of^ Tewklbury, lb that they 
grucht not witli her burial there, and what 
elle IHe had appointed to be done about 
tlic fame. To our lady of Walfingham, 
her gown of green alyz cloth of* gold with 
wide flecvcs, and a tabernacle of filver like 
in the timbre to that over our lady of Ca- 
verlham, and ordered that her gre^t image 
of wax, then at London, Ihould be offered 
to our lady of Worcefter. . To the abbey 
of Tewkfbury Ihc gav% her wedding gown, 
and all her cloaths of gold and cloaths of 
lilk without furs, faving one of ruflet vel- 
vet which Ihe bellowed on St. Winifrede* ’ 


f Jewels hanging on the foreheads of ladieif^ boa* 
kins thruft into their hair. See Dugdale’s Warwick* 
ihire, p. 41 j. 


But 



tkfny 111. h ihi Ei^ 6/ ffemy VI. €$ 

Bu| liaving t&tis cU^poied of her wardrobe 
fbf^the uie outhe faints, (he leeons to have 
had very difierent thoughts about her lelf^ 
oidering that ** a ibatue of her ihould be 
H^e all nakyd W^ her hair caft back* 
ward, according to the delign and model 
that one Thomas Porchalion had for that 
purpofe.” This extreme prohibition of all 
covering, I flippofe, flowed from fome prin- 
ciple of humility in this good lady, who ha\^ 
ing divefted hcrfelf of all vain ornaments in 
favour of our lady and St. Winifrede, would 
not indulge her own peribn even in the 
covering of* the hair of her head. And it 
looks, by the legacy to the monks above, 
as if flie had ibme apprehenflons that they 
would not relifh or comprehend the deli- 
cacy of luch total rge^bion of all fuperflui- 
ties. I was willing to mention this tefta- 
ment too, becaufe it feems to record even 
the name of an ancient ftatuary. Other 
ftatuaries and founders are mentioned in the 
coil beftowed on the tomb of the earl her 
hufbm;^ Dugdale has preferved the co- 
venant ohtween the executors and the artifts. 
There I find John Pflex, marbler, William 
Auflio, founder, Thomas Stevens, copper- 
VoL, I. E Anyth, 
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^yth* John Bourde of Corffe caitie, marb- 
Icr, Bartholoniew Lamblprj ig a Dutch 
gold-fmith { they agree on all the parti- 
culars for the image on the tomb> and the ' 
little im^es and .efcutchKi^s round it. The 
tomb with the image ^ill extant in po- 
liihed brafs of the higheft prelenration wit- 
neiles that the artifts were excellent enough 
to delcrve this mempnal. John Prudde of 
Weftminller, called limply, glazier, appears 
to have painted the windows of the cha- 
pel f and it was particularly Itipulated that 
“ he fliould employ no glafs of England, 
but with glafs beyond the Teas, ,and that in 
the fineft wife, with the beft, cleaneft, and 
ftrongeft glafle of beyond lea that may be 
had in England, and of the fineil; colours 
of blew, yellow, red, purpure, fanguine and 
violet, and of all other colours that lhall 
he molt neceffary aed beft to make rich 
and embcllilli the matters, images and fto-' ^ 
ries that lliall be delivered and appointed 
by the faid executors by patterns in paper, 
afterwards to be newly traced and ^^urtd 
by another painter in rich colouirS' the V 
charges of the faid glazier,'* By aB Acfe 
circumftances it is plain that the executors 

thought 
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thought that this magnificence of the in- 
tended moitumeiA mtift confift in the value 


an^ Ihow of the materials, rather than in 
any excellence of the workmanfhip. This 
covenant cafrifA^ us ftill farther, and has even 
brought to light a hi&ory-painter of that 
time. John Brentwood citizen and fteyncr 
of London engages ** to paint on the weft 
wall of the chapel the dome of our Lord 
Jefus and all manner of devifes and imagery 
thereunto belonging, of fair and lightly pro- 
portion, as the place lhall lerve for, with 
the fineft colours and fine gold j" and KriJ- 
tian another painter dwelling in 

London, undertakes to paint in moft fine, 
faireft and curious wife four images of ftone, 
of our lady, St. Gabraell the angel, St. Anne 
and St. George % thefe four to be painted 
with the fineft oil colours, in the richeft, 
Imeft and freftieft clothings that may be 
ilirfb of fine gold, azure, of fine purpure, of 
fine white, and other fineft colours necelTary, 


^giurnilhed, bordered and poudered in the 
fineft AmTurioufeft wife.” 

Tide jgigular record contains too the 
pria» I^Pnlated for the feveral perform- 
ances. The* 1 /^ 


£ a 


ingj 
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mg ; the image 40/. the gilding of the 
image and its appurcenai^s, 13/. The 
glafs-paintcr was to have is, for every foot 
of glais, and fo for the whole 91/. xs, lod. 
The fcripturc-piece on the wall was to coft 
13/. 6 s. %d, and the painting of the four 
images 12/. The whole expence of the 
chapel and monument, which were not 
compleated under one and twenty years, 
amounted to 2481/. 3^, yd. 

The wealth and Iplendor of that family 
was lb great, that Henry, Beauchamp, Ion of 
Richard and Ifabel, was at the age of nine- 
teen created premier Earl of England, and 
three days after he was made duke of War- 
wick, with precedence next to the duke of 
Norfolk and before the duke of Bucking- 
ham— an a£t of power lb d^ftruftive of all 
the vanity of nobility and blood, that the 
duke of Buckingham could not digeil it : It 
occafioned fuch animofity, that the king<*(iM| 
obliged to qualify his grant, by ellablilhing 
between the contending parties a rotation 
of feniority, each to take place alipnately 
for a year, the furvivor to pre(;eae. $>r his 
life tlie heir of the other, and 
tuum. A fenfelefs jumble^ ,j^pn liquidated 
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by a more cgi^pous of follfj the king 
with his own hand crowning the young . 
duke of Warwick king of the ifle of Wight 
— nor can eafily conceive a more ridi- 
culous circumftance, than a man who had 
loft the kingdom of France amufing himfelf 
with beftowing the diadem of the little ifle 
of Wight — but to return to our artifts— I 
find the name of another fculptor at the 
fame aera ; not employed indeed in any con-, 
liderable work^ and called only Richard the 
cai-ver j he and one brother Rowfby a monk 
were engaged on fome repairs in the church 
of St. Mary at Stanford f* 

But the moft valuable artifts of that age 
were the illuminators of manuferipts. Their 
drawing was undoubtedly ftiff, but many of 
the ornaments, as animals, flowers and foli- 
age they often painted in a good tafte, and 
^ flinilhed highly. To Tcvcral miflals were 
added portraits of the princes and princefles 
to whom they belonged, or for whom they 
were deligned as prefents. The dreiTes and 
btlUding^of the times are preferved, though 
by anachroniiiDS applied to the 

See PeekHi Anti^mties of Stanford, lib. 14. cap. 5. 

E 3 ages 
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ages of feripture \ ^nd the jf,old aod colours 
are of the greateft .brightnefs arid beauty. 
Several receipts for laying thefe on are ex- 
tant, particularly in the Britifli Mufeum f. 
Dugdale from fome pf thefe illuminations 
has ^ven cuts of two remarkable combats 
or tournaments performed in the 15th year 
of king Henry VI. J in which the defigns 
are far from unworthy of a better age j and 
the cuftoms and habits delineated with great 
accuracy. 

Henry himfcif, I fuppole, had no taftc 
for the arts — the turbulent ambition of his 
queen left her as little — yet' llie was the 
daughter of a prince, who was not only 
reckoned the beft painter of his age, but 
who would really appear no mean performer 
in the prefent : This was Rene of Anjou, 
king of the two Sicilies, duke of I.x>rrain 

f Sec Catal. Harl, MSS. No. art. 34, where is 
alfo a receipt for painting on glafs. In that collodion 
is a MS. in which Henry VI. is repreiented looking 
Ottt of a window in the tower. In Dufrefoe’s Greek 
GloiTary are three receipts for illan^inatingj^. 4 er the 
article »«• There are two others InM^ttt&ii* 

con*s Palaeographia Graeca. 

t See Warwicklhire, p. (lO. 

• and 



and count ofiPwviSicc, much from 

having loft all his domimonM yet it 

has l)een Iftde remarked that he wmit one of 
the very few princes who did not deferve to 
l<^e themi,*^ having^ merited from his fub- 
jeds die title of the oood. His own pic- 
ture painted by hinifelf is ftill extant in the 
chapel of the Carmelites at Aix, and the 
print from it, in Montfaucon’s Antiquities of 
France will juftify what I have faid of this 
prince’s talent, • 

In this age was finilhed the cloyfter ad- 
joining to the old church of St. Paul: k 
was huila round a chapel in Pardon-c|||hrch 
Hawgh, a "place fituated on the north fide 
of the church, where- Thomas More dean 
of St. Paul’s in the reign of Henry V. re- 
ftored an ancient chapel, but dying before 
he had accompliflied it, it was finiftied by 
his executors, by jjeenfe from Henry VI. 
On the walls of this cloyfter was painted, 
at the charge of Jenkyn Carpenter, a ci- 
tizen of London, the Dance of Death, in 
, Citation of that in the cloyfter adjoining 
^ - Si. Innocent’s church-yard at Paris. Un- 
derneath were Enj^ifli verfes (to explain 
^ the paintings) %anflated from the French, 

P4 
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by John Lidgace the famoua poetic monk 
of Bury. Dugdale has prefelnred the iines^ 
and Holbein by borrowing the thought, 
ennobled the pictures f. 

In this reign John de Whethamftcd abbot 
of St. Albans, a man of great learning and 
merit, adorned the chapel of our lady there 
with various paintings, as he did the fides 
of the church and his own lodgings, under 
all which paintings he caufed mottos and 
in&riptions to be placed. At his manor of 
Tittenhanger he had pidhires in the church 
of all the funts of his own name 
I .lhall clofe my notes on the ftatc of 
painting under Henry VI, with obferving 
that the portraits on glafs in the windows 
of the college of Ail Souls at Oxford were 
painted in his reign. 

f SeeDogdale’s St. Pad’s, p. 134, and Stowe, 354. 
t Cliaaney, 443. 4 
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C H A P. III. 

CuntinuatUn of the State of Painting to the 
End of Henry VIL 


W HETHER it was owing to tlSt 
confuHons of his reign, or to hit 
being born with little propenlity to the 
we find but fmall traces of their hnHjlf*' 
flourifhcd under Edward IV. Brave, atpir* 
ing and beautiful, his early age was wafted 
on every kind of conqueft j as he greT«r 
older, he became arbitrary and cruel, 

Ids voluptuous nor even J more refined i« 
his pleafures. His pi^ure on board, ftilF 
and poorly painted) is prcferved at Kenfing- 
ton— the whole length of him at St. James’s 
in a night-gown and black cap was drawn 
many years after his death by Belcomp, of 
whom an account will be given hereafter. 


t Hia device, a fidoon and fetter«Iock, with a quib- 
bling motte in French, had net even delicacy to excule 
thewitdqj6a. 


A por- 
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A portrait f, faid to be of queen, in the 
Aftimolean Mufcum at Oxford, conveys no 
idea of her lovciinefs nor of any (kill in 
the painter, Almofl: as few charms can be 
tlifcovcred in his favouflte Jane Shore, pre- 
ferved at Eton, and probably an original, 
as her confefibr was provoft of that college, 
and by her interceflion recovered their lands, 
of which they had been defpoiled, as hav- 
Ihg owed their foundation to Edward’s com- 
petitor. In this pidture her forehead is re- 
markably large, her mouth and die reft of 
her features fmall } her hair of the admired 
golden colour { : A lock of it (if we may 

believe 

f There is another at Queen’s college Cambridge, of 
which fite was fecond foundrefs ; it feems to be of 
the time, but is not haudfome. 

t 'I'hio pi£lurc anfwers^to a much larger mention- 
ed by Sir Thomas More ; who, fpeaking of her, 
fay^, her ftature was mean ; her hair of a dark 
ydiow, her face round and full, her eyes grey ; deli- 
cate harmony being betwixt each part’s proportions, 
and each proportion’s colour ; her body fat, wj^te and 
finooth ; her countenance chearfull, and like to her 
condition ; the picture which I have feen of her was 
fuch as flie rofe out of her bed in the morning, having 
nothing on but a rich mantle, caft under one lurtt and 
over her llioulder, and fitting in a chair, on whkh one 

Arm 
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liefieve tradition) is ftill extant in the 
ledion of the count)d*s of Cardi^^, and # 
marvcloufly bea«tiful,.Uceming to fee pon-' 
dered with golden duft without prgudrco- 
to Its lilkcn delicacy. The liing himfelf, 
with his queen, eldeft ion and <mik& of his 
court, are reprefented in a MS. in the li- 
brary at L.^ntd>eth, from which an engrav- 
ing was made, with an account of it, and 
prefixed to the Csu;alogue of Royal and nd>le 
Authors. It was purchai^ of Peachaqa 
by Sir Robert Cotton. Richard III. the 
fuccelTor^pf diefe princes, appears in ano- 
ther old pidure at Kenfington. In the 
princcfs dowager’s houfe at Kew in a cSIpi- 
bcr of very ancient portraits, of which moft 
are imaginary, is one very curious, as it 
probably an ori^nal, of the duke of Nor- 
folk killed at the battle of Bofworth. 

•1 

• • • ' 
arm did lie.** The picture at Eton is not fo large, and 

ieems to have been drawn earlier than that Sir Thomas 

law ; it has not fo much as the rich mantle over one 

fh^plder. There is another portrait of Jane Shore 

the breads, in the provoft*s lodge at King*s col- 

legf , Cambridge ; the body quite naked, the hair 

jewels, and a necklace of maffive gold. It 

is p^tn^d oxi board, and from the meannefs of the exe- 

.jpntlisn feeins to be original. 


Names 
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Names of artifts in thefe reig is^ of which 
tvtn fo few authentic records exift, are not 
to be expeded — one J[ have found, the par- 
ticulars of whofe work are exprelTed with 
iuch rude |implicity> thht it may not be 
unentert^lung to the reader to peruie them. 
They are extracted from a book belonging 
to the church of St. Mary Ratcliffe at Brillol. 

Memorandum, 

That mafter Cumings hath delivered the 
4th day of July in the year of our Lord 
1470 to Mr. Nicholas Bettes vicar of Rat- 
cliffe, Mofes Couteryn, Philip Barthole- 
mew, and John Brown, procurators of Rat- 
cliffe beforefaid, a new fepulclire well-gilt, 
and cover thereto, an image of God Al- 
mighty ryfing out of the fame fepulchre, 
with dl the ordinance that longeth thereto s 
that is to fay, 

A lath made of tiiftber and iron work 
dicreto ; 

Item, Thereto longeth Heven, made of 
timber, and ftained cloth ; 

Item, Hell, made of timber and iron 
work, with devils, the number, thirteen s 

Item, Four knights armed, keeping the fc- 
pukhre, witli their weapons in their hands, 

that 
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that is to fay, two i^ars^ two aiecs, 
paves } \ 

Itenij Four pair of angers wings, for four 
angels, made of timber and well-'paiiited. 

Item, The fadre, the crown and viiage, 
the bell with a cFofs upon it well-gilt with 
fine gold ; 

item. The Holy Ghoft coming out of 
heven into the fepulchre $ 

Item, Lx>ngeth to the angels four che- 
velers f . • 

JC^ENRY VII. Icems never to have laid 
out any money fo willingly, as on whac 
he could never enjoy, his tomb f — on that 
he was profufe j but the very fcrvice for 

I This memorandum is copied from die minutes of 
the Antiquarian Society under the year 1736. Twa 
faves : A pave (in French, pavois or talevas) is a lar|[e 
buckler, forming an angle in front, like the ridge of z 
houfe, and big enough to cover the talleft man from 
head to foot* 7‘ke bell •with the croft : probably the ball 
or mound. Four cbevelers : chevelures or perukes. 

t The whole chapel, called b} his name, is properly 
but his maulbleum, he building it folcly for the burial 
p^ce of himfelf and the royal family, and accordingly 
ordering by Ids will that no other perfons ihould be in> 
terred there. See Dart's Andquities of Weftminftear 
abbey, vol. i, p. 32. The tomb was the work of one 
Peter a Florentine, as one Peter a Koman made the 
fhrine of Edward the Confefkir. 


which 
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it was intended^ probably comforted 
him with tlie thought that it would not be 
for ’till after his death. Being neither 
oftentatious nor liberal genius had no fa- 
vour from him : He reigned as an attorney 
would have reigned, and Would have prefer- 
red a conveyancer to Praxiteles. 

Though painting in his age had attallfled 
it’s brightcd epoch j;, no tafte reached this 
country. Why ihould it have fought us ? 
the 4cing penurious, the nobles humbled, 
what encouragement was tliere for abilities ? 
what theme for the arts ! barbarous execu- 
tions, chicane, procelTes, and n^ercenary 
treaties, were all a painter, a poet or a 
ftatuary had to record — accordingly not 
one that dclerved the title (1 mean na- 
tives) arofe in that reign. The only names 
of painters that Vertue could recover of 
that period were both foreigners, and of 
one of them the account is indeed exceed- 
ingly flight } mention being barely made* 
in the regiltcr’s ofKce of Wells, that one 
Holbein lived and died here in the reign 
Henry VII. Whether the father of the ce- 
lebrated Holbein I fliall inquire hereafter 


X Raphael was born in 1483. 
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in the life of that painter— but of this par- 
fon whoever he was, are probably fome an- 
cient limnings'* in a cabinet at Kenfing- 
ton, drawn before the great matter of that 
name could have arrived here. Among 
them is the portrait of Henry Vll. from 
whence Vertue engraved his print. The 
other painter Had merit enough to deferve a 
particular article j He was called 

JOHN MABUSE or MABEUGIUS, 

and was bom at a little town of the fame 
name in Hainault t> but in what year is 
uncertain, is the year J of his death. He 
had the two defedls of his cotemporary 
countiymen, ttiffnefs in his manner, and 

* Two miniatures of Henry VII each in a black 
cap, and one of them with a roie in his hand are men- 
tioned in a MS. in the Harleiau colle£tion. 

f Le Compt (ays it was gi Hungary. 

I Le Compt and Defcamps lay it was in i;62 ; a 
print of him, publiihed by Galle, fays ** Puit Hanno 
patriA Malbodieniis ; obiit Antwerpiae anno 1532, in 
catbedrali aede fepultus but Veitue thought part of 
this iidcription was added to the plate many years after 
the firft publication j and San^art whom I follow, fa) s 
expreliily that he could not difeover when Mabufe died. 
Vcitoe cpji^e^red, that he lived Ip the age of fifty-two. 

diunken* 
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drunkennels. Yet his induftry was fufficienC 
to carry him to great lengjlhs in his pro> 
leflion. His works were clear and highly 
finilhed. He was a friend rather than a rival 
of Lucas ♦ of Leyden. After fome practice 
at home he travelled ihto Italy, where he 
acquired more truth in treating naked liib- 
jefts than freedom of exprel&on. Indeed 
Raphael himfelf had not then ftruck out 
that majellic freedom, which has fince ani« 
rpated painting, and delivered it from the 
iervility of coldly copying motionlefs na- 
ture. Mabuie fo far improved his tafte, as 
to introduce among his countrymen poetic 
hiftory, for fo I Ihould underftand f San- 
drart^s varia poemata conficiendi, if it is 
meant as a mark of real taftc, rather than 
what a later ;|: audior aferibes to Mabuie, 
that he fiHt treated hiitoric fubjeifbs allego- 
rically. I never could conceive that rid- 
dles and rebus*s (afcd I look upon fuch 
emblems as little better) are any improve- 
ments upon hiftory. Allegoric perlbnages 


* Lucas made an entertainment for Mabufe aftd^ther 
artiils that coft him fixty florins of gold, 
t P* 234* 

Deicamp't. Vies des Peintres Flamands, p. 83. 

ate 
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ate a poor decompolition of human nature, 
whence a fmgle quality is feparated and 
eredted into a kind of half deity, and then 
to be rendered intelligible, is forced to have 
its name written by jhe accompanyment of 
lymbols. You muft be a natural philofophcr 
before you can dccypher the vocation of one 
of thefe fimplified divinities. Their dog, 
or their bird, or their goat, or their imple- 
ment, or the colour of their cloaths, muH 
all be expounded, before you know who the* 
perfon is to whom they belong, and for 
what virtue the hero is to be celebrated, 
who has all jehis hieroglyphic cattle around 
him. How much more genius is there in 
exprefling die paflions of the foul in the 
lineaments of the countenance ! Would 
MelTalina’s charadber be more ingenioufly 
drawn in the warmth of her glances, or by 
ranfacking a farm-yard for every animal of a 
congenial conibitution ? 

A much admired work of Mabufo was 
an altar-piece at Middleburgh, f a de- 
feent ^from the crofs : Albert Durer went 
Oii^purpofc to fee and praifod it. Indeed 

+ Painted Sxt the abbot bfaxuiunan of Burgand/t 
who died 1524. 

VoL. I. I? 
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their ftylc was very like : A pitSlure of Ma- 
bu(e now at St. James’s is , generally called 
Albert’s. The piece at Middlcburgh was 
deftroyed by lightning. A great number of 
Mabufe’s works were preferved in the fame 
city in the time of Oarl Vermander. M. 
Magnus at Delft had another defeent from 
the crofs by this matter. The * Sieur 
Wyntgis at Amttcrdam had a Lucretia by 
him. But one of his mott ftriking per- 
rfbrmances was the decollation of St. John, 
painted in the fhades of a fingle colour. 

The Marquis de Veren took him into his 
own houfe, where he drew the Virgin and 
Child, borrowing the ideas of their heads 
from tlic Marquis’s lady and fon. This was 
reckoned his capital piece. It afterwards 
patted info the cabinet of M. Frofmont. 

While he was in this fervice, the Emperor 
Ciiarlcs V. wa^ to lodge at the houfe of that 
lord, who made iwagnificent preparations 
for his reception, and among other ex- 
pences ordered all his houftiold to be dref- 
fed in white damalk. Mabufe, always 
w.inting money to watte in debartcheiy, 

* MinMnaftcr c£ Zels&d* 

when 
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^en the tailor came to take his meafur^ 
dehred to have the damaik, under pretence 
of inventing a lingular habit. He fold the 
Huff, drank out the money, and then painted 
a fuit of paper fo like damafk, that it was 
not diftinguiflied, as he marched in the 
procefTion, between a philofopher and a 
poet, other penfioners of the Marquis, who 
being informed of the trick, alked tlie Em- 
peror which of the three fuits he liked beft : 
The Prince pointed to Mabufe’s, as excel- 
ling in tlie whitenefs and beauty of the flow- 
ers } nor did he ’till convinced by the touch, 
doubt of the genuinenefs of the filk. The 
Emperor teughed much — but, though a 
lover of the art, feems to have taken no 
other notice of Mabule ; whofe excefles 
fome time after occafioned his being flung 
into prifon at Middleburgh, where however 
he continued to work. Vermander had feen 
feveral good drawings by him in black 
chalk, 

^t what time Mabufe came to England 
1 do not find ; Vermander fays exprefly that 
here, and the portraits drawn by him 
arc a confirmation. The pifture of Prince 
Arthur, |!!(ri(»ce Henry and Princefs Mar- 

F 2 garct. 
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garet, when children, now in the china-* 
clofet at Windlbr, was done by hinn. A 
neat little copy of, or rather his original de- 
lign for it, in black and white oil-colours is 
at the Duke of Leeds’s at Kiveton.* San- 
drart fpeaks of the pi£hjres of two noble 
youths drawn by him at Whitehall. Over 
one of the doors in the King's anti-chamber 
at St. James's is his piflure of Adam and 
Eve, which formerly hung in the gallery at 
Whitehall, thence called the Adam and 
Eve gallery, f Martin Papenbroech, for- 

* There is another of thefe in fmall in qneen Caro- 
line’s' clofet at Kenfington, another, very^ good, at Wil- 
ton, and another in Mr. Methuen’s colle£tion. One of 
thefe pktores, 1 do not know which of them, was fold 
out of the royal colledHon, during the civil war, for ten 
pounds. The picture that was at Kiveton is now in 
London, and is not entirely black and white, but the 
carnations are pale, and all the ihadows tinged with 
pure black : but that was the manner of painting at the 
time ; blues, reds greens and yellows not being blended 
in the gradations. 

f Evelyn in the preface to his idea of the perfe^on 
of painting, mentions this pidure, painted, as he* kalis 
him, by Malvagius, and objects to the abfurdity of re- 
prefenting Adam and Eve with navels, and a 4ild|jtain 
with carved imagery in Paradife— the latter remark is 
juft; the former is only worthy of a criikld man-mid- 
wife. 



Painting to the End of Henry VII. 85 

merly a famous colledlor in Holland, had 
another of them. It was brought over as a 
pi6hire of Raphael in his firft manner, in the 
time of Vcrtuc, who by the exaA dcfcrip- 
tioAkP^ it in VermaiWcr difcovcred it to be 
of Mabulc. It was fold however for a con- 
fiderable price. * In a MS. catalogue of the 
collection of King Charles 1 « taken in the 
year 1649, and containing fome pictures 
that are not in the printed lilt, I find men*« 
tion made of an old man's head by Ma> 
bufo i Sir Peter Lely had the ftory of Her- 
cules and Deianira by him. j* The only J 
work befides* that I know of this mailer in 
England, is a celebrated picture in my pof* 
fedion. It was bought for 200 /. by Hen- 
rietta Louifa Countels of Pomfret, and hung 
for fome years at their feat at Eafton Nefton 
in Northamptonlhire, whence’ it was fold af- 
ter the late carl's death.* The earl of Oxford 
‘once offered 500/, for it. § It is painted 

• It is now at die Grange in Hamplhire, the feat of 
the lo |4 chancellor Henley, 
f See catalogue of his colle^on, p. 48. N*. 99. 

4: I have fince bought 4 linall one of Chrift crowned 
with thorns by him, with his name Malbodius, on it ; 
and Mr. Ralpe mentions another aje Rochefter ; Eflky 
on oil piun^g, p. 56. 

% 1 gave eighty-four ^unds. 


on 
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on board and is. four feet fix iiKhes and 
three quarters wide by three feet fix inches 
and three quarters high. It reprefents the 
infide of a churchy, an imaginary one^ not at 
all refembling the abb^ where thofe prijp^es 
were married. The per(pe6tive and the 
landfcape of the country on each fide are 
good. On one hand on the fore ground 
Hand the king and the bifhop of Imola who 
pronounced the nuptial benediction. His 
majclly * is a trift, .can, ungracious figure* 
with a down-caft look, very expreflive of his 
mean temper, and of the little fatisfaCtion 
he had in the match. Oppofitc \o the bilhop 
is the queen, f a buxom well-looking dam- 
fel, with golden hair. By her is a figure, 
above all proportion with the reft, unlefs 
intended, as I imagine, for an emblematic 
perjfbnage, and defigned from its lofty fla.- 
ture to give an idea of fomething above 

* He is extremely like his profile on a (hilling. 

f Her image preferved in the abbey, among thofe 
curious but mangled figurp of (bme of our j^inces, 
which were carried at their interments, and now called 
^he ragged regiment, has mj^oh i;he fame cmintenance. 
A figure in Merlin’s cave was taken fyom it. In a MS. 
account of her coronation in the CottonianJibrary men- 
tion is made of -her fair yellow hair hangi^ at Imgdi 
upon her (hoolders. 

human* 
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human. It is an elderly man, ♦ drefled like 
a monk, except that his habit is green ; 
his feet bare, and a Ipear in his hand. As 
the frock of no religious order ever Was 
green, tliis cannot be meant for a friar. 
Probably it is St. T^homas, reprefented, as 
in the martyrologies, with the inftrumcnt 
of his death. The queen might have fomc 
devotion to that peculiar faint, or might be 
born or married on his feftival. Be that aS 
it may, the picture, though in a hard man^ 
ner, has it's merit, independent of the 
curiofity. 

John Schorel ftudied fome time under 
Mabufe, but quitted him on account of his 
irregularities, by which Schorel was once in 
danger of Ids life. Paul Van Aelfl: excelled 
in copying Mabufe's works, and John Mof. 
tart aflifted the latter in his works at Mid- 
dleburgh. 

In the library of St.* John's college Cam- 

* This allcgolic figure feems to agree with the 
account of Defcamps mentioned above, and Mabufe 
migft; have learned in Italy that the Romans always 
reprefented their divine perfonages larger than the 
human, as is evident from every model whereon are a 
Genius and an Emperor. 

F4 
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bridge is an original of their foundreis Mar- 
garet of )ticJunond> the king’s mother, 
much damaged, and the painter not known. 
Mr. Weft has a curious mUTal (the painter 
unknown) which belonged to Margaret 
queen of Scotland, and was a prefent from 
her father Henry VII. His name of his 
own writing is in the firft page. The 
queen’s portrait praying to St. Margaret, 
appears twice in the illuminations, and be- 
neath feveral of them are the arms and 
matches of the houie of Someriet, belides 
reprefentations of the twelve months, well 
printed. 

In this reign died John Rous, the anti- 
quary of Warwicklhire, who drew his own 
portrait and other femblances, but in too 
rude a manner to be called paintings. 


Anec- 
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Painters in the Reign of Henry VIII. 

1509; 

T he accellion of this iiimptuous pringe 
brought along with it the eftablifh« 
ment of the arts. He was opulent, grand 
and liberal — how many invitations to ar- 
tifts ! A lAan of tafte encourages abilities ; 
a man of expence, any performers ; but 
when a, king is magnificent, whether he has 
tafte or not, the influence is fb extenfivc^ 
and the example ib catching, that even me-^ 
lit has a chance of getting bread. Though 
Henry had no geniusi to ftrike out the im- 
provements of latter ages, he had parts 
enough to chufe the befl of what the then 
world exhibited to his option. He was 
gal&nt as far as the ruflicity of his country 
and the boiflerous indelicacy of his own 
complexion would admit. His tournaments 
contraded, in imitation of the French, a 

kind 



90 Painters in the Reign of Hemy VIII. 

kind of romantic politenefs. In one * wliich 
he held on the birth of his fiifb child, he 
ftyled himfelf Coetir htyoL In his inter- 
view with Francis I. in the vale of Cloth 
of Gold, he revived the pageantry of the 
days of Amadis. He* and his favorite 
Charles Brandon, were the prototypes of 
thofe illuftriotis heroes, "with which Made- 
moifclle Scudcii has enriched the world 
of chivalry. The Favorite's motto on his 
marriage with the monarch's filler retained 
that moral fimplitity, now totally exploded 
by the academy of fentiments 5 

Cloth of gold do not defpife, 

Tho* thou be matched with cloth of frize ; 

Cloth of frize, be not too bold, 

Tho’ thou be matched with cloth of gold. 

Francis the fii*ft was the ftandard which 
thefe princely champions copied. While he 
contc^pded with Charles V. for empire, he 
rivalled our Henry in pomp and prote< 5 lion 
of the arts. Francis handelled the pencil 
himfelf j I do not find that Henry pufhed 


* See a defeription and exhibition of thi!» tourna> 
ment among the prints publilhed by the Society of An> 
twi^ttaries, vol. i. 

his 
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his imitation fo far j but though at laft Ho 
wofully unravelled moft of the purfuits of 
his early age, (for at lead it was great vio- 
lation of galantry to cut off the heads of 
the fair damfels whofe true knight he had 
been, and there is no forgiving him that 
deflrufbion of ancient monuments and go- 
thic piles and painted glafs by the fuppref- 
fion of monafteries j a reformation, as he 
called it, which we antiquaries almoft de- 
voutly lament) yet he had countcnancai 
the arts fo long, and they acquired liich 
folid foundation here, that they were fcarce 
eradicated# by that fecond ftorm which 
broke upon them during the civil war,— 
an aera we antiquaries lament with no leis 
devotion than the former. 

Henry had Icverol painters in his ler- 
vice, and, as Francis invited Primaticcio 
and other matters from Italy, he endea- 
voured to tempt hitlier Raphael f and Ti- 
tian. Some performers he did get from 
that country, of whom we know little but 
• 

t Raphael did paint a St. George for him, which has 
£nce been in Monfr. Crozat’s collection. See Recued 
de» plus beaux tableaux qui font en France, p. 13. 

dwir 
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lih«r names. Jerome di Trevifi * was both 
Jiis painter and engineer^ and attending 
him in the latter quality to the liege of 
Boulogne, was killed at the age of thirty- 
fix. Joannes Corvus wf s a Fleming. Ver- 
tue ^covered his name on the ancient 
pidhifee of Fox bilhop of Wincheller, ftill 
preferved at Oxford. It was painted in the 
beginning of the reign of this king, after the 
prelate had loll his fight. The painter’s name 
fobannes Corvus Flandrus faciebat is on the 
frame, which is of the fame age with the 
picture, and coloured in imitation of red 
marble with veins of green f . * 

Others of Henry’s painters are recorded 
in an ofiice-book J figned monthly by the 
king himfelf, and containing payments of 
wages, prefents, &c. probably by the trea- 
furer of the chambers Sir Brian Tuke. It 

( 

* He is mentioned by Ridolphi in the lives of the 
painters. Some /ketches of fieges at that time, probably 
by bis hand, are preferved in a book in the Cotton- 
library. f. 

f There are two or three pidures of the fame prelate 
in the college, but this is probably the original ; is fla» 
and a poor performance. 

I It was in the colleCiion of Mrs. Bridgman of Ha- 
aover-fqoare. 

b^ins 
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begins in his twentjr-firft year, and con- 
tains part of that and the two next years corn- 
pleat. There appear the following names. 

An*, rcg. xxii. Nov. 8. Paid to Anthony 
Toto and Barthol. Penne, painters, for their 
livery coats xlv s, • 

An*.jj reg, xxiii. Jan. xv day. Paid to 
Anthony Toto paynter, by the king’s com- 
mandment XX /. 

In another book of office * Vertue found 
thefe memorandums, ^ 

March 1538. Item to Anthony Toto and 
Bartilmew Penn, painters, 12 pounds, 10 
ihillings, their quarterly payments between 
them } alfo prefents on new-year’s day 1539. 

To Anthony Toto’s fervant that brought 
the king at Hampton-court a depidled 
table of Colonia 7 ihillings and 8 pence. A’ 
Feb. An*, reg. xxix. Gerard Luke Home- 
band painter 56 ihillings and 9 pence per 
month. • 

Toto was afterwards feijeant painter, and 
in Rymer are his letters of naturalization 
under this title. 

t An*. 30 Hen. VIIT. i 583. Pro. pidore 
regis de indigenatione. 

In the libiary of the Royal Soclet|r. 
t Foedera, vol. xiv. p. cos. 

Fclibiea 



^ in the Rti^H of Hmiy VIII. 

Felibien mentions this painter and his 
coming to England j ♦ Ipeaking of Ridol-* 
phi, fils dc Dominique Ghirlandaio, he fays, 
** Chez luy il y avoit Toto del Nuntiato, 
qui depuis f’en alia en Angleterre, ou il 
fit plufieurs ouvrages dfc peinture et d’archi- 
tcfture, avec lequel Perrin fit amitje, et a 
Tenvie Tun de Tautre f’cffbrcoit H bien 
faire.** 

But Toto*s works are all loft or unknown, 
<his fame with that of his afibciates being 
obfcured by the luftre of Holbein. 

Pcnne or Penn, mentioned above, is 
called by Vafari, not Bartholemew, but 
Luca Penni ; he was brother of Gio. Fran- 
cefco Penni, a favorite and imitator of 
Raphael. Luca, or Bartholomew (for it is 
undoubtedly the fame perfon) worked Ibme 
time at Genoa and in other parts of Italy, 
from whence he came into England, and 
painted feveral piecec for the king, and for 
ibrne merchants heref. In a fmall room 


• Tom. ii. p. 158. 

f Vafari adds, iliat Luca Penni addi<Eled himf If lat- 
terly to making defigns for Flemifli engravers. Thi't 
is the mark on his prints, SI that is, Luca Penni Ro- 
mano. 


called 



Painters m the ef llemy \ll% 

called the confe0ionaiy near the chapel at 
Hampton-court, Vertue found feveral Ibrip- 
ture ftorics painted on wainfoot, particu- 
larly the paflion. He and Sir James Thorn- 
hill agreed that they were much in the 
ftyle of Raphael, •particularly the fmall 
figures and landfcapes in the perfpe€bive, 
and not at all in the German tafte. Thefe 
Vertue concluded to be of JLuca Penni. 

To fome of thefe painters Vertue aferibes, 
with great probability, the battle of tljp 
Ipurs, the triumphs of the valley of cloth 
of gold, and the expedition to Boulogne, 
three curious pictures now at Windfor j j* 
commonly * fuppofed by Holbein, but not 
only beneath his excellence, but painted 
(at leaft two of them) if painted as in all 
likelyhood they were on the fe\cral occa- 
fions, before the arrival of that great maf- 
tcr in lingl ind. 

* It is not very furpri/ing, that a prince offeemingly 
Co martial a difpofttion fiiould make fo little figure in 
the roll of conquerors, when we obferve by this pifl.are 
that the magnificence of his armament engaged fb much 
of His attention, fiis fhips are as fumptuous as Cleo> 
patra’s gaily on the Cydnus. 

f This bad judgment was made even by Mr. Evelyn 
in his difeourfe on medals. 


Of 
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Of pother painter mentioned in the pay<* 
menil above^ we know ftill lefs than of 
Toto. He is there called Gerard Luke 
Horneband. Vermander and Defcamps call 
him Gerard Horrebout, and both mendon 
him as painter to Henr/ VIII. He was of 
Ghent) where were his principal works, but 
none are known in England as his. f In 
the fame book of payments are mentioned 
two other painters, Andrew Oret, and one 
Ambrofc, painter to the queen of Navarre. 
The fbmier indeed was of no great rank, 
receiving 30/. for painting and covering 
the king’s barge j the latter had 20 crowns 
for bringing a piftnre to the king’s grace at 
Eltham. 

Henry had another leijeant-painter, whole 
name was Andrew Wright; he lived in 
Southwark and had a grant J of arms from 
Sir Thomas Wriothefly, Garter. His motto 

I 

f Stifanna. the fiiter of Luke Horneband, painter in 
miniature, was invited, fays Vafari, into the lervice of 
Henry VITL and lived honorably in England to the end 
of her life. ^ 

t From a MS. in the polTeffion of the late Peter Leneve 
Horroy. In the firitiih Mufeuni, among the Harleian 
MSS. is a grant of arms and creft to the Craft t^Pain* 
ten dated in the firil year of Henry VllL 

was, 
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was, En Vertu Delice j but he never at- 
tained any renown; indeed this was in the 
beginning of Henry*s reign before the art 
itfelf was upon any relpeftable footing: 
they had not arrived even at the common 
terms for it’s produftions. In the inven- 
tory in the augmentation-office which I 
have mentioned, containing an account of 
goods, piftnres and furniture in the pa- 
lace of Weftminfter, under the care of Sir 
Anthony Denny keeper of the wardrobe, 
it appears that they called a pifhire, a table * 
with a pi5lure\ prints, cloths fiained with a 
piSture ; and models and bafreliefs, they 
termed piBurej of earth ; for inftance. 

Item, One table with the pidture of the 
duchefs of Milan, being her .whole ftature. 

Item, One table witn the hiftory of Filius 
Prodigus. 

Item, One folding table of the paffion, 
fetlin gilt leather. ' ^ 

Item, One table like a book with the 
pictures of the king’s majefly and queen 
Jane. 

Item, One other table with the whole 
ftature of my lord prince his grace, ftained 
upon cloth with a curtain. 

VoL. I* G Item, 
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Item, One tabk jof the hiftory of Chrif- 
Uana Patientia. 

Item, One table of the paflion, of cloth 
of gold, adorned with pearls and rubies. 

Item, One table of rulTet and black, of 
the parable of the i8th chapter of Matthew, 
raifed with liquid gold and filver. 

Item, Ope table of the king’s highnefs, 
(landing upon a mitre with three crowns, 
having a fcrpent with feven heads going 
^out of it, and having a fword in his hand, 
whereon is written, Verbufti Dei. 

Itemj One cloth Hained with Phebus 
rideing with his cart in the air, with the 
hiftory of him. 

Item, One pidlure of Mofcs made of 
earth, and (et in a box of wood. * 

Another 

. * In an nld chapter-hoi^e at Chrift church Oxford 1 
difcovered two poitruts, admirably ptuntcd and in the 
moll perfefl predorvatipn', which certainly belonged to 
H^ry VIII. the one an elderly, the other, a young 
man, both in black bonnets, and large as life. the 
back of the one is this mark. N®. 22 j on the 

other, N®. JJJ 25. In the catalogue of King Cienry’s 
pi^ures in the augmeatadsfa office. N®. 25. is Frederic 
Duke of Saxony, N®. 26. is Philip Archduke of Audria; 
in aQ probability thefe piClnres. They have a 

' great 
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' Another fcijeantHp^ntcr in this reign ww 
Johii Brown, * who if he threw jk) great 
hiftre on his profeflion, was at a;bene<^ 
factor to its profeflbrs. In the a4th of 
Henry he built painter's hall for die com-i 
pany, f where his poA;rait is -ftill preferved 
among other pifhires given by perfons of 
the fociety. Their firft charter in which 
they are ilyled Peyntours, was granted in 

great deal of the manner of Holbein, certainly not in- 
ferior to it, but are rather more free and bold. Fre- 
deric, the wile, Duke of Saxony, died in 1525, about a 
year before Holbein came to England, bat the Arch- 
duke Philip died when Holbein was not abbte dtght 
years of age : Holbein might have drawn diis Priitoe 
fiom another pidure, as a fmall one of Mm when a boy, 
in my pofleffion, has all the appearance of Holbein’s 
hand. Whoever painted the pi^ures at Oxford, they 
are two Capital portraits. 

* His arms were, argent, on a fsfs counter-embat- 
ttled, fable, three efcallops of the firft .; onaca^iton* 
quarterly gules and azure, a. Jeopard’s head caboQx- 
or. 

' f Camden, whofe father was a painter in the Old- 
Bailey, gave n iilver cup and cover to the compahy of 
Painter- Stainers, whii^h they ufe on St. -Luke’s day at 
dieit ^eition, the old mafler drinkit^ out of it to Kit 
fucceUbr eled. Upon this cup is the following inscrip- 
tion ; Gul. Camdenus Clareiiceux, filiiis Samlonls, pic- 
toris Londineniis, dedit. Maitland- 

C 2 
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the 6th of Edward IV. but they had exilledf 
as a fraternity long before. Holme Cla- 
renceux, in the ift of Henry VII. granted 
them arms, viz* azure, a chevron, or, be- 
tween three heads of phoenixes erafed. They 
were again incorporated or confirmed by 
charter of the 2jd of queen Elizabetli, 1581, 
by the title of Painter-ftainers. 

In this reign ftouriflacd 

LUCAS CORNELII.* 

Who was both fon and fcholar of Cornelius 
Engelbert, but reduced to fupport himfelf 
as a cook, lb low at that time were funk 
the arts in Leyden, his country. He ex- 
celled both in oil and miniature, and hear- 
ing the encouragement bellowed on his 
profeffion by Henry VIII. came to Eng- 
land with his wife and feven or eight chil- 
dren, and was made his majefty’s painter. 
Some of his works in both kinds are Hill 
preferved at Leyden j one particularly, the 
fto^ of the woman taken in adultery. His 
chief performances extant in England are 
at Peolhuril, as appears by 'this mark on 


* See Sandiart, p. 23 z. 
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one of them that is, Lucas Corndii 
pinxit. They are a ferics, in * fixtecn pieces, 
of the conftables of Queenborough caftle 
from the reign of Edward III. to Sir Tho- 
mas Cheyne knight* of the garter in the 
jd of Henry VIII. Though not all ori- 
ginals, they undoubtedly are very valuable, 
being in all probability painted from the 
bell memorials rhen extant; and Ibme of 
them, reprefentations of remarkable per-^ 
Tons, of whom no other image remains. 
Of thefe, the greateft curiolities are, Robert 
de Vere, the great duke of Ireland, and 
George, the unfortunate Duke of Clarence. 
Harris, in his hiftory of Kent, f quotes an 
itinerary by one Johnfton, who fays, that in 
1629, he faw at the houfe of the minifter 
of Gillingham, the portrait of Sir Edward 
Hobby, the lall governor but one, who 
had carefully affcmbleii all thq portraits of 
his predecellbrs, and added his own; but 
at that time they were all loft or difperfed. 

* rSne of them* 1 have heard, was given by Mr. 
Perry, the laft mafter of Penlhurfi, to Mr. Velters Corn- 
wall. It was the portrait of his ancellor Sir John 
Cornwall. 

t P- 377 - 
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Hf did not know it Teems that they had 
|»6w Fempved to Penihurft; nor can we 
apw dilcover at what time they were tranf- 
tkidierr 

h^any more of the tworks of Lucas Cor- 
yiete bought up and brought to Eng- 
land by merchants who followed Robert 
Dudley Earl of Leicefter into the Low- 
countries, and who had obferved how much 
this mailer was ejeemcd here. However, 
‘‘none, of thele performers were worthy the 
patronage of fo great a Prince ; his muni- 
ficence was but ill bellowed *till it center- 
ed on 

HANS HOLBEIN. 

Few excellent artills have had morejuf- 
ticc done to their merit than Holbein. His 
country has paid the higheil honours to 
hfs memory and to^'his labours. His life 
has been frequently written; every circum- 
france that could Iks recovered in relation 
to him has been feduloufly preferved ;»and, 

. 2 S always happens to a real genius, he 
li^s been complimented with j. thoufand 
wretched performances that were unworcl^ 
of him. The year pf his birth, the place 

of 
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of his birth have been conteiled 5 yet it is 
certain that the former happened in I498» 
and the latter moll probably was Bafil. His 
father was a p^ter of Aulburg, and . fp 
much cfteemed, that the Lord of Wdiberg 
paid an hundred florins to the monallery 
of St. Catherine for a large picture of the 
falutation painted by him. He executed 
too in half flgures the life of St. Paul, on 
which he wrote this ^infcription, " This 
work was compleated by J. Holbein, a ci- 
tizen of Aulburg, 1499/* John Holbein, 
the elder, had a brother called Sigifmond, 
a painter too. Hans, fo early as 1512, drew 
the pictures of both, which came into the 
pofleflion of Sandrart, who has engraved 
them in his book, and which, if not ex- 
tremely improved by the engraver, are in- 
deed admirable performances for a boy of 
fourteen. \ 

I Jiave faid that in the regifter’s office of 
Wells there is mention of a Holbein who 
died here in the reign of Henry VII. Had 
itl>een the father, it would probably have 
been mentioned by Ibme of the biogra- 
phers of the fon ; but I find it no where 
hinted that the father was ever in Eng- 

G 4 ' land. 
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land. It is more likely to have been the 
uncle, who we have feen was a painter, and 
do not find that he was a very good one. 
He might have come ovor, and died here 
in obfcurity. * 

Holbein^s inclination to drawing appear- 
ed very early, and could not fail of being 
encouraged in a family * lb addifted to the 
art. His father himfelf inftrufted him ; 
§nd he learned befides, graving, calling, 
modelling and archite<5lure : in the two lat- 
ter branches he was excellent. Yet with 
both talents and tafte, he for fome time 
remained in indigence, dililpating with wo- 
men what he acquired by the former, and 
drowning in wine the delicacy of the latter. 
At that time Erafmus was retired to Bafil, 
a man, whofe luck of fame was derived 
from all the circumftances which he hinv- 
felf reckoned unfortunate. He lived when 
learning was juft emerging out of barbarifm, 
and Ihone by lamenting elegantly the de- 
fers of his cotemporaries. His being ^pne 
of the firft to attack fuperftitions which he 
had not courage to relinquilh, gave him 

* Holbein h&d two brothers, Ambrofe and Bruno, 
who were alfo painters at Bafil. 


merit 
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merit in the eyes of proteftants, while his 
time-fcrving had an air of moderation ; and 
his very poverty, that threw him into fer- 
vile adulation, exprefled itfelf in terms 
that were beautifull enough to be tranfmit> 
ted to pofterity. His cupboard of plate, 
all prefented to him by die greateft men of 
the age, was at once a monument of his 
flattery and genius. With a mind lb po- 
lilhed no wonder he diftinguilhed the t^ 
Icnts of young Holbein. He was warmly 
recommended to employment by Erafmus 
and Amerbach, * a printer of that city. 
He painted the pidUire of the latter in 
1519, who Ihowing him the Moriae En- 
comium of the former, Holbein drew on 
the margin many of the charafters defcri- 
bed in the book. Erafmus was lb pleafed 
with thofe Iketches that he kept the book 
ten days — the fubfeijuent incidents were 
trifling indeed, and not much to the ho- 
nour of the politenefs of either. Holbein, 
ru%ly enough, wrote under the figure of 
an old ftudent, the name of Erafmus. The 

* See an account of him in Palmer’s hiitoiy of print- 
ing, p. 218. 
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author, with very little fpirit of repartee, 
wrote under a fellow drinking, the name 
of Holbein. Thefe are anecdotes certainly 
not worth repeating for their importance, 
but very deferiptive of‘ the efteem in which 
two men were held of whom fuch anecdotes 
could be thought worth preferving. * 

Supported by the protedtion of thefe 
friends, Holbein grew into great reputa- 
tion. The carl of Arundel f returning 
from Italy through Bafil, faw his works, 
was charmed with them, and advifed him 
to go into England. At firft Holbein neg- 
Icfted this advice j but in 1526 hb family 

• * In the Morlae Encomium publiflied at Bafll by 

M. Patin» 1656, with cuts from Holbein’s deligns^ 

there is a large account of him collcAed by Patin, and 

a catalogue of his works. On thofe drawings were 

written the following lines ; •* 

•• 

Rex Macedon Coo tumidus piAore, cani fe 
Maeoniae doluit non potuiffe fene. 

Stultitiae potior fors eft ; hane alter Apelles 
Pingit, et doquium laodat, Erafine, tuorn^ 

Seb. Feichius Baftl. 

Others fay it was the earl of Surrey who was tra- 
velling into Italy ; and that Holbein not recollefting his 
name, drew his piflnre by memory, and Sir Thomas 
More immediately knew it to be that lord. 


and 
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and the froward tempCT of his wife increaC^ 
ing, and his bulinefs declining, he deter- 
mined upon that journey. 

At firil he faid he ihould quit Bafil but 
for a time, and oftly to raife.the value of 
his works, which were growing too numes* 
rous there j yet before he went, he intimat- 
ed that he Ihould leave a fpecimen of the 
power of his abilities. He had ftill at his 
houfe a portrait that he had juft finilhed 4)r 
one of his patrons — on the forehead he 
painted a fly, and fcnt the picture to the 
perlbn for whom it was defigned. The 
gentleman ftruck with the beauty of the 
piece, went eagerly to brufli off the fly-^ 
and found the deceit. The ftory Iboii ipread, 
and as fuch trifling deceptions often do« 
made more impreflion than greater excel- 
lencies. Orders were immediately given to 
prevent the city being deprived of fo won- 
derful! an artift — but Holbein had with- 
drawn himlelf privately. Erafmus had given 
him recommendatory letters to Sir Thomas 
Nlbre, with a prefent of his own pifture by 
Holbein, which he affured the Chancellor 
was more like than one drawn by Albert 

Durec* 
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Durer. * Holbein Hopped for a Ihort time 
at Antweip, having other letters for P. 
A^idius, a common friend of Erafmus and 

* At lord Folkfton's at Ldiigford in Wiltlhire* are 
portraits of Erafmus and Aegidius, faid to be drawn 
hf Holbein ; they belonged to Dr. Meade, and while 
in his colleftion had the following lines written on the 
fiames, and Hill remaining theie : On that of Erafmus, 

£ tcnebris clarum doflrinae attollere lumen 
• Qai felix potuit, primus Erafmus erat. 

On Aegidius. 

Aegidi^m mulls charum dilexit Erafmus ; 

Spirat ab Holbenio piAus uterque tuo. 

The latter is far the better ; that of Erafmus, is IHIF and 
flat. However this is believed to be the very pifture 
which Erafmus fent by Holbein himfelf to Sir Thomas 
More, and which was afterwards in the cabinet of An- 
diew de Loo and from thence palTed into the Arunde« 
lian collection. But I ihould rather think it is the 
pifiure which was in king Charles’s (fee his catal. No. 
13, p. 154.} where it is faid to have been painted by 
George Spence of Nurensberg. Quintin Matlis too 
painted Aegidius, with which Sir Thomas More was lb 
plealed, that he wrote a panegyric on the painter, be> 
ginning, 

Qttintine, o veteris novator artis, 

Magno non minor artifex Apelle. * 

Aegidius held a letter in his hand from Sir Thomas, 
with his hand’Wrlting fo well imitated, that Mere 
coaid not diftinguilh it himfelf. Quintin too in the 
year 1521 drew the piCHire of the celebrated phyheian 
Dr. Linacre. 


More. 
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More. In ' thofe letters the former tdls 
Aegidius, that Holbein was very defiroTis 
of feeing the works of Quintin Matfis, the 
celebrated black-fmith painter, whofe tools, 
it is faid, Love converted into a pencil. Of 
this mailer Holbein had no reafon to be 
jealous : With great truth and greater lai- 
bour, Quintin’s pidlurcs are inferior to Hol- 
bein’s* The latter fmoothed the ftiffneli 
of his manner by a velvet foftnels and 
luftre of colouring j the performances of 
his cotemporary want that perfedling touefi ; 
nor are there any evidences that Quintin 
could afeend above the coarfenefs or defor- 
mities of nature. Holbein was equal to 
dignified charafter — He could exprefs the 
piercing genius of More, or the grace of 
Ann Boleyn. E»nployed by More, Hol- 
bein was employed as he ought to be ; 
This was the happy moment of his pencil ; 
from painting the author, he rofe to the 
philofopher, and then funk to work for the 
king. 1 do not know a fingle countenance 
into which any mailer has poured greater 
ehergy of expreflion than in the drawing of 
Sir Thomas More at Kenlington : It has a 
freedom, a boldnefs of thought and acute- 

nefs 



t'i6 lUtffi of Hemy Vlit 

# 

ncls of penetration that attcft the finccrity 
of the refcmblance. It is Sir Thomas More 
in the rigour of h\% fetvfe, not m fhe fwcct- 
nefs of his pleafantry — ^Here he is the un- 
blemifhed m^llrate> not that amiable phi- 
lofopher, whofc humilit)^* neither power nor 
piety could elate, and whole mirth even 
martyrdom could not ipoil. Here he is 
rather that fingle cruel judge whom one 
knows not how to hate, and who in the 
vigour of abilities, of knowledge and good 
humour perfecuted others in defence of fu- 
perftitions that he himfelf had expofed 5 
and who capable of difdaining life. at the 
price of his fincerity, yet thought that God 
was to be ferved by promoting an impofture ; 
who triumphed over Henry and Death, and 
funk to be an accomplice, at leaft the dupe, 
of the holy maid of Kent 1 

Holbein was kindly received by More 
and was talten into hb, houle at Chelfea. 
There he worked for near three years, 
drawing the portraits of Sir Thomas, his 
relations and friends. The king vifitii^ 
tfie chancellor, faw Ibme of thofe pi(Stures, 
and exprefled his fatisfadtion. Sir Tho- 
mas begged him' to accept which ever he 

liked 
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liked — but he enquired for the pnnter^ 
who was introducal to him. Henry im- 
mediately took him into his own i«rvice, 
and told the chancellor, that now he had 
got the artifl, he did not want the pi£hires. 
An apartment in the palace was immediate- 
ly allotted to Holbein, with a falary of 
200 florins, beiides his being paid for his 
pidhires : The price of them I no where 
Hnd. 

Patin fays that after three years Holbein 
returned to Bafil to dilplay his good for- 
tune, but foon returned to England. It 
is not probable that he lived fo long with 
Sir Thomas More as is aflerted. He drew 
the king feveral times, and I fuppofe all 
his queens, though no portrait of Catherine 
Parr is certainly known to be of his hand. 
He painted too the king’s children, and 
the chief perlbns of the court, as will be 
fnendoned hereafter. The writers of his 
life relate a ftory, which Vermander, his 
firfl biographer, affirms came from Dr. Ilcly 
of Bafil and from Amerbach : yet, in an- 
other place, Vermander complaining of the 
latter, to whom he (ays he applied for anec- 
dotes relating to Holbein and his works ^ 
3 after 
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after eight or ten years could get no other 
anfwer, than that it would coft a great 
deal of trouble to feek after thofe things, 
^d that he (hould exped to be well paid. 
The ftory is, that one day as Holbein was 
privately drawing ftfme lady’s pifture for 
the king, a great lord forced himfelf into 
the chamber. Holbein threw him down 
ftairs i the peer cried out j Holbein bolted 
himfelf in, efcaped over the top of tlie 
houle, and running diredtiy to the king, fell 
cfc his knees, and befought his majefty 
to pardon him, without declaring the of- 
fence. The king promifed to forgive him 
if he would tell the truth j but loon began 
to repent, faying he Ihould not ealily over- 
look luch infults, and bad him wait in the 
apartment 'till he had learned more of the 
matter. Immediately arrived the lord with 
his complaint, but linking the provocation. 
/it firft the monarch heard the ftory with 
temper, but broke out, reproaching the 
nobleman with his want of truth, and add- 
ing, ** You have not to do with Holbein, 
but with me ; I tell you, of feven peaf^'ats 
1 can. make as many lords, but not one 
JHoI|>ein — begone, and remember, that if 

you 
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you ever pretend to revenge yourlelf, I Ihall 
look on any injury ofTeirJ to the painter 
as done to rnyfelf/* Henry*s behaviour is 
certainly the moft probable part of the 
ftory. * 

After the death of* Jane Seymour, Hol- 
bein was lent to Flanders to draw the pifture 
of the duchefs dowager of Milan y, widow 
of Francis Sforza, whom Charles V. had re- 
commended to Henry for a fourth wife, 
but afterwards changing his mind, pre- • 
vented him from marrying. Among the 
Harleian MSS. there is a letter from Sir 
Thomas Wyat to the king, congratulating 
his m^efty on his efcape, as the duchefs^s 
chaftity was a little equivocal. If it was, 
conlidering Henryks temper, I am apt to 
think that the duchels had the greater 
efcape. It was about the fame time that it 
is alaid Ihe herfelf fent the king word. 

That Ihe had but one head j if Ihc had 

• Lovelace, in his colle£tion of poems called Lucafta, 
has an epigram on this fubjed, but it is not worth re- 
peating. 

f Chriftiana daughter of Chriftiem king of Den- 
nark. Lord Herbert fays that Holbein drew her pic- 
ture in three hours, p. 496. 
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** two, one of them ihoukl be at his itia- 
** jefty's fervifcc..* 

Holbein wai next dilpatched by Crom- 
well to draw the lady Anne of Cleve, 
and by prafbicing the common flattery of 
his profeflion, was die immediate catife of 
the deftru£lion of that great fubjedt, and of 
the difgrace that fell on the princefs henfelf. 
He drew fo favorable a f liheneft, that 

* Vertue faw a whole length of this princeTs at Mr. 
Howard^s in Soho>fquare. Such a piflure is mentioned 
to have been in the royal colleAions. 

f This very plAore, as is llippoTed> was in the pof- 
(effion of Mr. Barrett of Kent, whofe collefti<M was Ibid 
a fcw years ago, bat the family referved this and ibme 
other curioiities. The print among the illnftridus 
heads is taken from it ; and fo far jaftiiles the king, 
that he certainly was not nice, if from that pi£tare he 
concluded her handlbme enough. It has fo little beauty, 
that I ihould doubt of it*s being the very poTtridt in 
qneftion— it rather feems to have been drawn rfeer 
Holbein &w a little withrthe king’s eyes. 

I have ftnce feen that pi^ure in the cabinet of ‘the 
prefent Mr. Barrett of Lee, and think it the moft ex- 
qulfitely pegSs& of all Holbein’s works, as well as in 
the highdt prefer vation. The print gives a very zna- 
deqiMte idea of it, and none of her Flemifh faimefs. It 
is preferved in the ivory box in which it came over, and 
Which reprefbnts a ittfe lb delicately carved as to be 
worthy of the jewel it contains. 


Henry 
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Henry ivas ccmtent to wed her— > 4 mt whea 
he found her fo inferior to the mmuture, 
the florm which really 0)ould have been di- 
reAed at the painter, burft on the mini0er ; 
and Cromwell loft his head, becaufe Anne 
was a Flandtrs mars, not a Venus, as Hol- 
bein had reprefented her. 

Lattle more occurs memorable of this 
great painter, but that in 1538, the city of 
Bahl, on the increafe of his fame, beftowed 
an annuity of fifty florins on him for two 
years, hoping, fays my author, that it would 
induce him to return to his country, to his 
wife and his children. How large ibever 
that falary might feem in the eyes of frugal 
Swifs citizens, it is plain it did not weigh 
with Holbein againft the opulence of the 
court of England. He remrined here *till 
his death, which was occafioned by the 
plague in the year 1554, in the fifty- 
fix^ year of his age? Some accounts 
make him die in the fpot where is now 
the paper-office j but diat is not likely, 
as tj^at very place had been king Hen- 
ry's private ftudy, and was then appointed 
for the reception of the letters and papers 
left by that prince and of other public pa- 
j^rs. Vcrtuc thought, if he died in the 

H 2 precinfls 
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prccindts of the palace, that it was in fomef 
flight lodgings there, then called the paper- 
buildings, or in Scotland-yard where the 
king’s artificers lived ; but he was rather 
of opinion that Holbein breathed his laft in 
the duke of Norfolk's houfe in the priory 
of Chrifl-cliurch * near Aldgate, then called 
Duke’s-place, having been removed from 
Whitehall, to make room for the train of 
Philip, to whom queen Mary was going to 
be married, f The fpot of his interment 
was as uncertain as that of his death. Tho- 
mas carl of Arundel, the celebrated col- 
ledlor in the reign of Charles I. was de- 
firoiis of eroding a monument for him, but 
dropped the defign from ignorance of the 
place. Strype in his edition of Stowe’s 
Survey fays that he was buried in St. Ca- 
therine-Cree church, which (lands in the 
cimetcry of that dilTolved priory, and epn- 
fequcntly clofe to hfe patron’s houfe. 

* There was a priory given at the diilblatiott to Sir 
I'homas Aadluy, from whofe family it came by mar- 
riage to the duke of Norfolk, but this was rot *till 
four years after the death of Holbein, conifequently 
Verttie’s conje£lure is not well grounded. 

f Holbein was not likely to be in favour hi that 
reign, being fuppofed a proteftant. 


WhU 
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Who his wife was, or what family he left 
we are not told; mention of fome of his 
children will be made in the lift of his 
works. 

Holbein painted 19 oil. In diftemper and 
water-colours. He had never praftifed the 
iaft 'till he came to England, where he 
learned it of Lucas Cornelii, and carried 
it to the higheft perfe^lion. His mi- 
niatures have all the ftrength of oil-colours 
joined to the moft finiflied delicacy. He* 
generally painted on a green ground ; in 
his fmall pictures often on a deep blue. 
There is a tradition that he painted with 
his left hand, like the Roman knight Tur- 
pilius, but this is contradicted by one of 
his own poi traits that was in the Arundc- 
lian collection and came to lord Stafford, 
in which he holds his pencil in the right 
hand. ^ 

It is impoflible to give a compleat cata-^ 
logue of his works ; they were extremely 
numerous j and as I have faid, that num- 
ber* is increafed by copies, by doubtfull or 
by pretended pieces. Many have probably 
not come to my knowledge j thofe I lhall 
mention t|^re of his hand, as far as I can 
judge. 


H •! 
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From his for the Moriae .En* 

comium there have been prints to many 
editions, and yet they are by no means the 
moft meritorious of his performances. 

At Bafil in the tiown-houle are eight 
pieces of the hiftory of Chrift’s pafiion 
and crucifixion. Maximilian duke of Ba- 
varia offered a great fum for them. 

Three of the walls in the upper part of 
the fame edifice are adorned with hiftories by 
him. 

In the library of the univerfity there is a 
dead Chriil, painted on board in the year 
1521. In the fame place the L/}rd*s fupper 
much damaged. 

Another there on the fame fubjeft, drawn 
by Holbein when very young. Chrift 
fcourged in the fame place, but not very 
well painted. 

Ibidem, A board j)ainted on both lides $ 
a fchool-mafler teaching boys. It is fiip- 
pofed to have been a fign to ibme private 
fchool, i$i 6 . 

Ibidem, A profile *i»f Eraimus wzitmg his 
Commentary on Siunt^Matthew. 

Ibidem, The fame in an oval ; fmaller. 

Ibidem, The portrait of Amer^h. 

Ibidem^ 
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Ibidem, A igroman fitting with a girl in 
her arms, and i^ro^king a little bojr, Thefe 
are faid to be Holbein’s wife and children. 
This has been engraved by Jofcph Wirtz. 

Ibidem, A lady of Alface, with a boy. 

Ibidem, A heau^ull woman, inferibed, 
Lais Corinthiaca 1526. 

Ibidem, Adam and Eve, half figures, 
1517. 

Ibidem, Two pidures in chiaro feuro, of 
Chrift crowned with thorns, and the Virgip 
praying. 

Ibidem, One hundred and three (ketches 
on paper, colleded by Amerbach } who has 
written on them Hans Holbein genuina. They 
arc chiefly defigns for the Life of Chrift, 
and Ibmc for the family of Sir Thomas 
More. Many of them are thought to have 
been patterns for glafs* painters. I have 
■heard that at Bafil there are paintings on 
glafs both by Holbefln himfelf and his fa- 
ther. 

Ibidem, Two death’s heads near a grate. 

•Ibidem, The portrait of John Holbein (I 
do not know whether father or fon) in a roi 
hat, and a white habit trimmed with black. 

The portrait of James Mejer, Conful or 
H 4 Burgo- 
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Burgo-mafter of Bafxl, and his wife, 1516, 
with the {ketches for both pidures. In the 
mufeum of Fefchius. 

Erafnius, in the fame place. 

In the flreet called Eiffengaflfen, is a 
whole houfe painted by him on the outfide> 
with buildings and hiftory. For this he re- 
ceived iixty florins. 

The Emperor Charles V. Le Blond a 
Dutch painter * gave an hundred crowns 
for this at Lyons in 1633, for the duke of 
Buckingham. 

• So I find him called in theliftofHolbtia’s works pre- 
fixed to the Engliflx edition of the Moriae Encomium ; 
Sandrart mentions another perfon of almoft the fame 
name, who he fays was the Swediih miniilct in Hol- 
land, and that he, Sindrait, gave him an original por- 
trait of Holbein. He adds, that hlonf. Le Blon had 
another piftnre by Holbein of a learned man and death 
with an houi-glafs, and a budding behind; and thjt 
Le Blon, being earncilly l^llKileJ, had fold to J. Lof- 
fcrt, a painter, for thiec hundred florins, a pifture of 
the Virgin and child by the fame maflei. Le Blon had 
alfo fome figures by Holbein, particularly a Venus and 
Cupid, finel) modelled. There is a print of the ^we- 
Le Blon, after Vandyck by Theo. Matham, thus 
inferibed, Michel Le Blon, Agent de la Reyne et cou- 
ronne dc Suede chez fa Majeflie dc la Grande Bre- 
tagne. 


Another 



Painters in the Reipt of IJenry Vlll. lai 

Another portrait of^rafmus, bou^t at 
Bafil by the fame Le Blond for an hundred 
ducats. This was engraved in Holland by 
Vifeher. It is mentioned in the catalogue 
of the duke’s pictures p. 17, N*. 6. To 
this was joined the portrait of Frobenius. 
Both pidures are now J at Kenfington i but 
the architecture in the latter was added after- 
wards by Stenwyck. 

A large picture, containing the portraii;is 
of the Conful Mejer and his fons on one 
fide, and of his wife and daughters on the 
other, all praying before an altar. This 
was fold at Bafil for an hundred pieces of 
gold i the fame Le Blond in 1633 gave a 
thoufand rix-dollars for it, and Ibid it for 
three times that fum to Mary de* Medici, 
then in Holland. 

Another portrait of Erafmus j at Vienna. 

Another there, fupppfed the father of Sir 
Thomas More. This was reckoned one of 
his capital works. 

the Erafmus is thought a copy: the true one 
Eaug jCliarles gave to Mpnf. de Liencourt. fee cataL 
p. 18. The Frobenius was given to the king by the 
duke of. Buckingham jolt before he went to the ille 
WRhee.t ’ 


Two 
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Two pieces about five feet high, repre- 
ilcoting monks digging up the bones of 
fiime iaint, and carrying diem in procef- 
itoo; at Vienna. 

A pifhire about four/ect fquare,,. of danc- 
ing, hunting, tilting and other fixirts ; in 
the public library at Zurich. 

The infidc of a church, the virgin, and 
apoftles ; angels Tinging above ; in the col- 
Jlcdtion of Mr. Werdmyller at Zurich. 

The portrait of an Englifh nobleman ; in 
the (ame cabinet. 

The portrait of Conrad Pellican, profef- 
ibr of Theology and Hebrew at Zurich ; 
in the houfe of Mr. Martin WerdmyUer fe- 
oator of Bafil. 

Chrift in his cradle, the Virgin and 
Joleph : Shepherds at a diftance ; in the 
church of the Auguftines at Lucem. 

The Adoration of /he wUe men. ibidem.* 

Chrift taken from the crofs. ibidem. 

The SanfU Veronica, ibidem. 

Chrifi teaching in the temple, ibidem. 

Chrift on the crofs $ the Virgin *and 
St. John i with inferipfions in Hebrew, 
Greek and Latin. 

All the Prophets in nine paeces, eidi A 

yard 
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yard icmg ; painred in diftcmper. Thde 
trcTc earned to Holland by ^arthol. Smv 
bnick a painter, who made cq>ies of them, 
inelcnred in the Fefchian mufeam. 

The pi^re of t|ueen Mary: Dr. Patia 
had it, and the following ; 

An old man with a red forked beilljlk fup> 
pofed to be a grand mafter of Rhodes. 

The dance of Death in the church-yard 
of the Predicants of the fuburbs of St. Jolyi 
at Bafil is always aferibed to Holbein, and 
is fhown to ftrangers through a grate. 
And yet, as Vertue obferved, our punter 
had undoubtedly no huid in it. Pope £u* 
genius IV. appointed the council of Bafil 
in 1431, and it fat there 15 years, during 
which time a plague raged that carried oW 
all degrees of people. On the celTation of 
\tf die work Kin queftion was immediatdy 
painted as a memof^al of that calamity. 
Holbein could not be the original painter, 
for he was not bom *till 1498 j nor ‘had 
anjf hand in the part that was added in 
1529, at which time he had left Bafil. Even 
if he had been there when it was done 
(which was about the time of his Ihoit re- 
turn tEhither) it is not probable that men- 
tion 
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tion of him would have been omitted in 
the inleription which the magiftrates caufed 
to be placed under tliofe paintings, efpe- 
cially when the name of one Hugo Klauber, 
a painter who repaired them in 1 569, is 
carefully recorded. But there is a ftronger 
proof jljlT-dieir not being the work of Hol- 
bein, and at the fame time an evidence of 
his talle. The paintings at Bafil arc a dull 
Irries of figures, of a pope, emperor, king, 
queen, &c. each feized by a figure of 
Death j but in the prints which Hollar has 
given of Holbein’s drawings of Death’s 
Dance, a defign he borrowed from the 
work at Bafil, there are groupcs of figures, 
and a richnefs of fancy and invention pe- 
culiar to himfelf. Every fubjeft is varied, 
and adorned with buildings and habits of 
the times, which he had the Jfngular art of 
making pidturefque. 

, At Amfterdam in the Warmoes-ftreet was 
a fine pi6lure of a queen of England in fil- 
ver tiflue. 

Two portraits of himfelf, one, a fitiall 
round, j* was in the cabinet of James Razet j 

Mr. George Augultu> Selwyn has one that an- 
fwers exafUy to this account, and is i 1 perfeA preferva- 
tion. Mr. Walpojc has another, and better preferved. 

the 
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the other a$ big as the palm of a hand ; in 
the colledion of Barth. Ferrers. 

Sandrart had drawings by Holbein of 
Chrift’s palhon, in folio j two of them were 
wanting j in his book he offers aoo florins 
to whoever will pjoduce and fell them to 
him.^^j. 241. 

In, die king of France’s colleAion arc 
the following j 

1. Archbifnop Worham. aet. fuae 70. 
1527. There is another of thefe at Lam- 
beth. Archbifliop Parker entailed this and 
another of Eralinus on his fucceffors j they 
were flolen in the civil war, but Juxon re- 
purchafed the former. 

2. The portrait of Nicholas Cratzer, 
Aftronomer to Henry VIII. This man af- 
ter long refidence in England hatl icarce 
learned to fpeak the language. The king 
alking him how that happened, he replied, 
*“ I befeech your highnefs to pardon me j 
what can a mm learn in only thirty years ?” 
Thefe two laft pidures * were in the col- 

ledion 

* Warham’s cane afterwards to Sir Walter Cope, 
who lived wlthoat Temple-bar over againil the lord 
tteafurcr Salilbiuy, and had fevcral of Holbein, which 

paired 
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1^6^011 of Andrewde Loo, « great virtiK^> 
who bought all the works of Holbein he 
could procure j among others a portrait of 
Erafinus, which king Charles afterwards 
exchanged for a pidhire df Leonardo da 
Vinci. A drawing of Cratzer is among the 
heads by Holbein at Kenfington. j^ong 
others in de Loo*s collection was me fine 
Cromwell carl of Effex, now at Mr, South- 
weirs, and engraved among the illuftrious 
hj^iads. f 

3. Anne of Cleve, 

4. Holbein*s own portrait, 

5. Erafmus writing » a fmall piChire. 


jfifhd by marriage to the earl of Holland, and were for 
fi>me time at Holland-honfe. See Oxf. MSS» Yelvert, 
p. 118. Another of Cratzer remained at Holland’' 
Iiottfe ’till the death of the coontefs of Warwick, wife 
of M. Addilbn ; a fine pifture, ftrongly painted, re- 
prefendng him with feveral inftruments before him, and 
an infeription expreffing that he was a Bavarian, of the 
age of 41 in 15x8. InoneoV* the offioe>boaks are entries 
of payment to him. 

April, paid to Nicholas the Afbonomer •— u/. 

Anno 23, paid to ditto > 5— 4->o 

Cratzer in 1550 erected the dial at Corpus Chrifii c^l. 
Oxfiud. Brit. Topogr. vol. ii. p. 1 59. 

f De Loo had alfo the family •pi&nre of Sir Thomas 
More, which wab bought b} his grandlbn Mr. R(^r. 

6. An 



6 . Att old man, with a gold chain. 

7 . Sir Thomas Mom, Icfi than life. 

0. An old man ivith beads and a death's 
head. 

In die coUeftion of the duke of Or* 
leans an! four heads ; 

Another Cromwell earl of Ellex. * 

Sir Thomas More. 

A lady. 

George Gyfein. f 

But the greateft ami beft of his work; 
were done in England, many of which ftill 
remain here. Some were loft or deftroyed 
in the civil war ; feme feld abroad at feat 
time i and feme, particularly of his im- 
niatures were, I believe, confumed when 
Whitehall was burned. There perilhed fee 
large pifture of Henry VII, ;J; and of Eli- 

* There is a fmall head of him at Devonihire-hoiift 
mth this date, aet. 15. i;i|. 

f This is a Dutch name : Peter Gyzen, born about 
1636. was a painter, and fcholar of Velvet BretigheL 
Defcamps, vol. iii. p. 41. 

X The poftraits of Henry Vll. and Elizabeth mult 
have been taken from older originals : Holbein more 
than onte copied the pifture of this queen, and of the 
kings grandame (as file was called) Margaret conntels 
of Richmond. 

S 
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z^th of York, of Henry VIIL and Jane 
Seymour j it was painted on the wall in the 
privy chamber. The copy which Remee * 
made of it for Charles II. in fmall, and for 
which he received 1 50 /. hangs in the king's 
bedchamber below ftairs at Ktnlington j 
from that Vertue engraved his print. Hol- 
bein's original drawing of the two kings is 
in the colledion of the duke of Devonlhire. 
It is in black chalk, heighiened, and large 
as life i now at Chatlwortli. The archi- 
tedbure of this pidlure is very rich, and parts 
of it in a good ftyle. 

In the chapel at Whitehall he painted 
Jofeph of Arimathca, and in that at St. 
James's, I .azariis riling from the dead — 
both now deftroyed. f 

That he often drew the king is indu- 
bitable ; feveral pictures extant of Henry 
are aferibed to him — I would not warrant 
many of them. — There is one at Trinity 
college Cambiidge, J another at Lord Tor- 


• Rcm^e was a fcholar of Vandyke and died in 1678. 
aged 68. 

f See Peach im on limning. 

J It has Jpi] Feut upon it ; and was probably a copy 
by Lucas de Hccre, of whom hereafter. 

rington's 
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ringtoii’s at Whitehall^ both whole lengths, 
«o4 another in the gallery of royal portraits, 
At Kenfington, which whoever paiiited it, 
is execrable; one at Petworth, and another 
"in the gallery at Windlbr. But there is 
one head of that kiifjg at Kenfington, not 
only genuine, buc<^^haps the moft perfcft 
of his works. It hangs by^the chiimey in 
the fecond room, leading to the great draw* 
ing-room ; and would alone account* for 
the judgment of Depile^ who in his Icale • 
of pi^reique merit, allows i6 degrees for 
colouring to Holbein, when he had allotted 
but 12 to Raphael. 1 conclude that it 
was in the fanne light that PVederic Zuc- 
chero conlidered our artiH:, when he told 
Goltzius tliat in Ibme lelpedts he preferred 
him to Raphael. Both Zucchero and De- 
piles undcrllood the fcicnce too well to 
ma]ce any companion except in that one 
particular of colouring, ^between the great- 
eft genius, in his way, that has appeared, 
and a man who excelled but in one, and 
that jui inferior branch of his art. The 
texture of a rofe is more delicate than that 
of an oak; 1 do not fay that it grows ib 
lofty or rafts fo extenfive a^liiide. 

Voi. L I 
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OppoHte to this picture hangs afiothet# 
but much inferior, called in the catalogtKf 
lord A.runde\j or Viff^ToA tSst \axxet Tvamt 
is a confufion, occahoned by the tide ot 
Arundel palling into the family of Howard* 
The portrait in quellioi)|^ I luppofe, is of H. 
Fltzalan earl of Arundef, and probably the 
very pferibn who firft perfuaded Holbein to 
come into En^and* 

In the ftatc bed-chamber is a portrait of 
' Edward VI. It wi<|: originally a half length j 
but has been very badly converted into a 
whole figure fince the time of Holbein. 

Confidering how long he lived in the fer- 
vice of the crown, it is fuprizing that lb 
few of his works Ihould have remained in 
the royal collcdbion j Charles I. appears by 
his catalogue to have pofleffed bur about a 
dozen. All the reft were difperfed but 
thole I have mentioned (unlefs the rriwle 
length of the unfortunate carl of Surrey, in 
a red habit, in the lower apartment at 
Windfor is lb, as I believe it is) and a fine 
little picture of a man and woman, faid tn 

* The fine original of Thomas Howard duke of Kor^ 
folk with the ftaW^jOf earl-marihal and lord treafiircr« 
from whence the print is taken, is at Leicefttr-hoUlo. 

be 
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I 

iMb ht$ own and wife’s portraits which hangs 
in an obfcurc cloiet in die gaUety at Wind- 
for i and the portrait of a Man opening a let- 
ter with a knife> in the ftandard-clofet in the 
fame palace. But at iprefent an invaluable 
treafure of thework»of this mailer is pre- 
ferved in one of our palshresi Soon ah^r 
the acceflion of the late king, queen Caro- 
line foiind in a bureau at Kendngton a noble 
collection of Holbein’s original drawings 
for the portraits of Ibme 0^* the chief perlbn- 
ages of the court of Heniy VIII. How 
they came there is quite unknown. They 
did belong to * Charles I. who changed 
them with William earl of Pembroke for a 
St. George by Raphael, now at Paris. Lord 
Pembroke gave them to the earl of Arun- 
del, and at the diiperlion of that colleCtion> 
they might be bought by or for the king. 
There are eighty -nine f qjf them, a few of 

1 2 which 

* After Holbein^t death they had been fold into 
jPrance, iirom whence they were bronght and prefented 
to king Charles by Monf. de Liencourt. Vanderdort, 
who did nothing but blonder, imaged they were por- 
traits of the French court. Saunderfon in his Gra- 
phice p. 79, commends this book highly, ,but fays Tome 
of the drawings were fpoiled. 

t See the lift of them, fubjoined to the catalogue of 
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which are duplicates : a giieat part are 
cccdingly fine, * and in one refpcft prefer- 
able to his iinUhed pi£bures> as they are 
drawn in a bold and free manner : and 
though they have little more than the out- 
line,' being drawn with chalk upon paper 
ftained of a fleih colour, and fcarce fhaded 
at all, there is a ftrength and vivacity in 
them equal to the moft perfect portraits. 
The heads of Sir Thomas More, f bifhop 
Filher, Sir Thomas Wyat, and Broke lord 

the collection of king James II. publilhed by Bathoe in 
quarto, 1758. In king Charles’s catalogue they are faid 
to be but fifty-four, and that they were bought of, not 
given by, Monf. de Liencourt. 

* Some have been rubbed, and others traced over 
with a pen on the outlines by ibmc unlldllfttll hand. In 
an old inventory belonging to the family of Lumlcy 
mention was made of fuch a book in that ftmily, 
with a remarkable note, that it had belonged to Ed- 
ward VI. and that the names of the perfons wer^writ- 
ten on them by Sir Jo)m Cheke. Moft of the drawings 
at Kenfington have names in an old hand ; and the pro- 
bability of their being written by a mintfter of the 
court who fo well knew the peifons repreiented, is an 
addition to their value. * 

f Richardfon the painter had another of theft, which 
was ibid at his auction, and from whence Houbraken’s 
print among the illuftnoos heads was taken. 


Cobham 
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Cobham arc mafter'-pieces. * It is great pity 
that they have not been engraved, not only 
that fuch fhiil performances of lb great a 
genius might be preferved, but that the re- 
lemblances of lb many illuftrious peiibns, 
490 where elle exifting> mig^t be faved from 
^ftruftion. Vertue had undertaken this 
noble work, and after Ij^nding part of three 
years on it, broke off, I do not know why, 
after having traced oflF on oil-paper but 
about five and thirty. Thefe I bought at , 
his fale ; and they are lb exa( 5 Uy taken as to 
be little inferior to the originals. 

In the fame clofct are two fine finifhed 
portraits by Holbein, faid to be his own and 
his wife’s; they were prdented to queen 
Caroline by Sir Robert Walpole, my fa- 
ther. t And a circular drawing j the ftory 
of Solonfion and the queen of Sheba. 

I 3 In 

* They were firft placed by the queen at Richmond, 
bat afterwards removed to Kenfington where^ they ftiU 
remain ; bat it is a very infproper place f(>r them, 
many hanging againft the light or mth fcarce any, 
and ihpie ib hig^ as not to be difcemible, efpecially a 
moft gracefttll head of the dochefs of Safiblk. 

f The father of Iwd treafarer Oxford paffing over 
London bfidge]!^ was caught in a fhower, and ftepping 

into 
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In pne of the king’s cabinets is a mi- 
niature of two children pf Chsu-^es Bran- 
don. 

Over one pf the dqws is a picture aferib- 
ed to Holbein> and fuppofed to be queen 
EUzabeth, when prilicefs, with a book m, 
her hand, but I queftion both the painterjf^ 
and the perfon reprefented. 

He drew Will. Somers, f king Henry’s 
jeilcr, from which there is a print. It is 
^ perhaps a little draw-back on the fame of 
heroes and ftatefinen, that fuch perfons, 
who lhared at leafr an equal portion of 
royal favour formerly, continue to occupy 
a place even in the records of time—at 
le^, we antiquaries, who hold every thing 
worth prefeiying, merely becaufe it has 
been preferved, have with the names of 
Henry, Charles, Elizabeth, Francis I. Wol* 

t 

into a goldfmith’s fliop fqjr flielter, he found there a pic- 
ture of Holbein (who bad lived in that houfe) and his 
ftmily. Ue ofiered the goldfmith loo /. for it, who 
confcated<«D let him have it, but defired firft to Ihow 
it to Ibme perfons. Immediately after kappenefi the 
Jfre of London and the pidure was deftroyed. 

f There is a burlefque figure of him in the arihoryat 
the Tower. 

8 fey. 



fef. Sir Thomw More, &c. treafurod vp 
diofc of Will. Somers, Saxton, Tom. Derry, 
(queen Anne’s jefter) Tarlton, (queen EH- 
zabcdi’s) Pace, another fool in that reign, 
Archee, tlie difturber of Laud’s greatnefsj 
Muckle John, wlio fucceeded; Patch, 
Wolfey’s fool j Harry Patenfon, Sir Thomas 
More’s } and of Bifquet and Amaril, the 
jeilers of Francis I. not to mention Hitard, * 
king Edmund’s buffoon ; Stone, "j* and Jef* 
fery Hudfon, the dwarf of Henrietta Maria. 
Of fome of thefe perfonages I have found 
die following anecdotes; Saxton is the firft 
perfon recorded to have worn a wig ; In an 
account of the treafurer of the chambers in 
the reign of Henry VIII. there is entered, 

Paid for Saxton, the king’s fool, for a 
wig, 20 j.” in the accounts of the lord 
Harrington ^ho was in the fame office un- 
'der James I, there is, “ Paid to T. Mawc 
for the diet and lodging of Tom Derr)% her 
majefty’s jefter, 13 weeks, 10/.— 18 j.— 6i.” 
J^atch and Archee were political charafters : 
^he former, who had been Wolfey’s fool, 

• See Dnrt’s antiq. of Canterbury, p. 6. 

f A fool mentioned in Seldcn’s table-talk. 

I 4 tfnd 
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and who like wifcr men, had lived in fa- 
vour through all the changes of religion 
and folly with which four fucceflivc courts 
• had amufed thcmfelves or tormented every 
body elfc, was employed by Sir Francis 
Knollys to break down the crucifix, which 
queen Elizabeth ftill retained in her chapel j 
and the latter, I fuppofc on fome fuch in- 
ftigation, demolilhed that which Laud ereft-* 
cd at St. James’s, and which w»as probably 
the true caufe of that prelate engaging the 
king and council in his quarrel, though 
abufive words were the pretence. Of little 
Jefiery I lhall fay more in another place. 

King James II. as appears by the cata* 
logue of his piftiires publilhed by Bathoe, 
had ftveral of Holbein j though all in that 
lift were not painted by him. 

Of Holbein’s public works in England I 
find an account of only four. The firft h 
that capital picture in furgeon’s hall, of 
Henry VIII. giving the charter to the com- 
pany of furgeons. The charato of his 
majefty’s bluff haughtinefs is well repre- 
fented, and all the heads are finely exe- 
cuted. The pifture itfelf has bwn re- 
touched. 
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touched, but is well known by Baron's 
print. The phyBcian in the middle on the 
king's Itft hand is Dr. Butts, immortalhed 
by Shakefpear. * 

The fccond is thtf large piece in the hall 
of Bridewell, reprefenting Edward VI. de- 
livering to the lord mayor of London the 
royal charter, by which he gave up and 
erefted his palace of Bridewell into an hof- 
pital and workhoufe. Holbein has placed 
his own head in one corner of the pidture. 
Vertue has engraved it. This pifbure, it 
is believed, was not compleated by Hol- 
bein, both he and the king dying imme- 
diately after the donation. 

The third and fourth were two large 
pictures, painted in diftemper, in the hall of 
the Eafterling merchants in the Steelyard. 
Where Defcamps found, I do not know, 
that they were defigncd for ceilings. It is 
probably a miftake. Thcfe pidures ex- 
hibited the triumphs of riches and poverty. 
The former was reprefented by Plutus rid- 

* The ring which Henry fent by Dr. Butts to Cardi- 
naf Wolfey, was a cameo on a ruby of the king himfelf. 
formerly given to him by the Cardinal. 

ing 
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iDg ia a golden carr ; befoae him iat Fon 
time fcattering money, the chariot being 
loaded ividi coin, and drawn by four white 
hoHes, but blind, and led by women, 
whofe names were writtoo beneath. Round 
die carr were crowds with extended hands 
catching at the favours of the god. Fame 
and F<»tune attended him, and the procelTion 
was clofed by Croefus, and Midas, and other 
avarittous perlbns of note. 

Poverty was an old woman, fitting in a 
vehicle as (battered as the other was fu- 
perbj her garments fqualid, and every em- 
blem of wrctchcdnefs around her. She was 
drawn by afles and oxen, which were guided 
by Hope, and Diligence, and other emble- 
matic figures, and attended by mechanics 
and labourers. The richnefs of the colour- 
ing, the plumpnefs of the flefh, the gaudy 
ornaments in the former ; and the ftrong 
touches and exprefiion in the latter were 
univcrfally admired. It was on the fight of 
thefe pictures that Zucchero exprelTed fuch 
efteem of this maftcr: he copied them in 
Indian ink, and thofe drawings came after- 
wards into the pofTclfion of Monf. Crozar. 

Vofterman 
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Vofterman jtin. engraved prints f|iom diem, 
at leaft qf tie triumph of Poverty, but ¥«•- 
tue could never meet with that of Riches : 
however in Buckingham-houfe in St. James’s 
park, he found two fuch drawings, on one of 
which was an infcription attribute them to 
Holbein, and adding, that they were the 
gift of Sir Thomas More, who wrote verfcs 
under diem. Vertue thought thsu thefe 
drawings were neither of Holbein nor Zuc> 
chero, but the copies which Vofterman had 
made, in order to engrave. Thefe drawings 
I fuppofe were fold in the duchefs’s auc« 
tion. ♦ For the large pidures themfelvcs 

Felibien 

* So I concluded, but have fince been Co lucky to find 
* that they were prc/ervcd at Buckingham houfe, tilf 
it was purchafed by his majefly, when the pi&ires be* 
ing expofed to auction, thefe very drawings were exhU 
Sited there, as allegoric pieces by Vandyck. They 
more than come up to any advantageous idea 1 had 
formed of Holbein. The compoiition of each is noble, 
free, and ma/lerly. The expreiSons admirable, the at* 
ti^idhs graccfull, and fcveral of them bearing great re- 
femblance to the llyle of Raphael. The Triumph- of 
Riches is much wider than the other. The figures in 
black and white chalk, the ikies coloured. On each are 
^atin verfes, but no mention of Holbein, as Vertue re- 
lates. The figure of Croefus has great refemblance to 

the 
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Felitnen and Depiles fay that diey were car- 
riaid into France fronn Flanders, whither 
they were tranfported I fuppofe after the 
deftruAion of the company, of which Stowe t 
gives the following accdtint. The Steel- 
yard was^ ^ place for merchants of Almaine 
who tiled “to bring hither wheat, rye, and 
other grains cables, ropes, malb, fteel and 
other profitable merchandize, Henry III. 
at«the requelb of his brother Richard earl of 
Cornwall and king of Almaine gave them 
great privileges, they then having a hoiile 
called, Guilda Aula Teutonicorum. Ed- 
ward 1. confirmed their charter j and in the 
fame reign there was a great quarrel be- 
tween the mayor of London and thofc mer- 
chants of the Haunce, about the reparation 
of Bilhop-gate, which was impofed on them 

in confideration of their privileges, and 

c 

tlie yoonger portraits of Henry VIII. By the mallerly 
execution of thele drawings, 1 Ihould conclude them 
Zacchero’s cojnes ; but the horfes, which are remark- 
ably fine and fpirited, and other touches, are fo liise ^be 
manner of Vandyck, that one is apt to attiibutc them 
to Vollerman who lived in his time. Probably the 
Triumph of Riches is Vofierman’s copy, and that of Po- 
verty, Zucchero’s. They are now at Strawberry-hill. 
i Survey of London p. 149, 


which 
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vhich they fuflfered to run to ruin. Being 
condemned to the repairs, they were in rc- 
compence indulged with granaries, and an 
alderman of their ownj but in time were 
complained of, for importing too great 
quantities of foreign grain. They were re- 
ftriiSked, yet ftill increafed in wealth, and had 
a'^obte haU in Thames-ftreet with three 
arched gates, wd in the reign of Edward III. 
they hired another houie of Richard Lions, 
a famous lapidary, one of the fheriffs, vdio 
was beheaded by the Kentilh rebels in the 
reign of Richard II, and another for which 
they paid 70 /. per ann. But ftill continu- 
ing to engrofs the trade, they were fuppref- 
fed in the reign of Edward VI. who feized 
the liberties of the Steelyard into Iiis own 
hands. 

But for nothing has Holbein’s name been 
• ofewuer mentioned than ♦or the pi<Ehire of 
Sir Thomas Morc?% family. Yet of fix 
pieces extant oft this fubjeft, the two fmalkr 
are certainly copies, the three larger pro- 
4 )ably not painted by Holbein, and the 
fixth, tho* an original pifhire, moft likely 
not of Sir Thomas and his family. That 
Holbein was to draw fuch a piece is in- 
dubitable ; 
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di]bittible i a letter of Erafmijs is extant,* 
thanking Sir Thomas for ftnding him the 
iketch of it} but there is great prclump- 
tion, that though Holbein made the deiign^ 
it was not he who executed the picture iri 
large, as will appear by fhe following ac- 
counts of the federal pieces. The moll 
known is that at Biuford, the feat of 
famous Speaker Lenthall. To fay that a 
performance is not equal to the reputation 
of ,4t^s llippoied author, is not always an 
argument Aifficient to deftroy it’s authenti- 
city. It is a Ivell-known faying of Sir 
Godfrey Kneller, when he was reproached 
with any of his hafty llovenly daubings, 
“ Pho, it will not be thought mine ; no- 
body will believe that the fame man painted 
this and the Chinefe at Windfor.** 

But there is a fpeaking evidence on the? 
picture itfelf againll it’s own preteriuv/iis. 
Holbein died in 1554! The pifturc at 
Burford is dated 1593. It tis larger and 
there arc more figures than in it’s rival, the 
piece in Yorklhire, and fome of thefe Ver-^ 
tue thought were painted from the life. 
This was kept at Gubbins in Hertfordlhire, 
the feat of the Mores ; but by what means 

the 
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the piece peM into the hands of Lea- 
thall, 18 tmceitain j the remans of the fa- 
mily of Moie are feated at Barnborough in 
Yorkfliifc, where they have a fmall pidhire 
of their anceftor and his relations like that 
at Burford, but i2ndoubtedly not an ori- 
ginal, There too they prcfervc fomc re- 
licks which belonged to that great man^ 
as a George enamelled, and within it a mi- 
niature of Sir Thomas } a gold crofs with 
pearl drops, and the cap he wore at his exe- 
cution. 

The fecond pidurc is at Heron in Eflcx, 
the feat of Sir John Tyrrel, but having 
been repainted, it is impolTiblc to judge of 
it’s antiquity. The difpute of originality 
has lain only between the piece at Burford, 
and die next. 

The third laige pifture, and which '\(er- 
tVfi,Jthfiyght the very one painted (or Sir 
Thomas himfelf, is twelve feet wide, and 
is the adbial piece which was in Deloo’s col- 
le6Hon, after whole death it was bought by 
Mr. Roper, Sir Thomas’s grandlbn. As 
Deloo was a colledor of Holbein’s works, 
and his cotemporary, it founds extraordi- 
nary, chat a pi^re, which he thought 

genuine. 
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gefiiiine« Ihould be doubtdl! now^ and yet 
Vertue gives luch ftrong reafons, iupported 
by (b plaudble an hypotheiis, to account for 
it's not being Holbein's, that I think them 
worth laying before the reader. He faya 
the pifture is but indiBbrent ; on this I lay 
no more ilrefs than 1 do in the ca(e of that 
at Burford, but his obfervation that the 
lights and fhades in different parts of the 
picture come froEti oppoffte iides, is unan> 
%erable, and demonffrate it no genuine pic- 
ture of Holbein, unlefs that maffer had been 
a moft ignorant dauber, as he might fome- 
times be a carelels painter. This abfurdity 
Vertue accounts for, by fuppofing, that Hol- 
bein quitted the chancellor’s fervice for the 
king’s, before he had drawn out the great 
pifture, which however Sir Thomas always 
undpffood was to be executed ; that Hol- 
bein's bufinefs increafing upon hio}. ^Iprqe 
other painter was employed to begin the pic- 
ture, and to which Holbein was to give the 
lad touches $ in fhort that inimitable perfec- 
uon of ffefh which chara6:eriies his wor^s.‘ 
And this is the more probable as Vertue 
oblerves that the faces and hands are left 
flat and unffniffied, but the ornaments, 

jewels. 
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jewels, &c. arc extremely laboured. As the 
portraits of the family, in Separate pieces, 
were already drawn by Holbein, the injudi- 
cious journeyman ftuck them in as he found 
them, and never varied the lights, which 
were difpofed, as it w 4 s indifferent in fingle 
heads, Ibme from the right, fome from the 
left, but which make a ridiculous contra<^ 
diftion when tranfported into one piece. 
This pifhire, purchafed as I have faid by 
Mr. Roper, the fon of that amiable Marga- 
ret, whofe behaviour when Sir Thomas re- 
turned to the tower was a fubjeft not for 
Holbein, but for Pouflin or Shakefpear! 
This piifture remained *till of late years at 
Wellhall in Eltham, Kent, the manfion of 
the Ropers. That honfe being pulled down, 
it hung for fome time in the king*s houfe 
at Greenwich, foon after which, by the death 
of the .IsUiJloper, whofe foie daughter mar- 
ried Mr. Hcnlhaw, and left three daughters, 
the family-pidture then valued at 300/. came 
between them, and Sir Rowland Wynne, 
who Qiarried one of them, bought the fhares 
of the other two, and carried the pi< 5 lure into 
Yorklhire where it now remains. 

The other fmall one is in the colle(flion of 
VoL. I. K colonel 
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eokMmtl Sothby in Bloomibury-iquare. It i$ 
painted in die Aeateft manner in minia|;iire. 
On the right hand are infeited the portraits 
of Mr. More and his wife. Sir Thomas's 
grandfon, for whom it was drawn, and their 
two fons, with their garden at Chelfea be- 
hind, and a view of I^ndon. The pain^ 
ter of this cxquifiite little piece is unknown, 
but probably was Peter Oliver. 

The fifth was in the palace of the Del- 
fino fanily at Venice, where it was long on 
fale, the price firft fet 1500/. When I faw 
it diere in 1741, they had funk it to 400/. 
loon after which the prefent king of Poland 
bought it. 

It was evidently defigned for a fmall 
altar-piece to a chapel ; in the middle on a 
throne fits the Virgin and. child j on one fide 
kneels an elderly gcmfeman with two Ions, 
one of them a naked infant j oppcQxf^kjjcel- 
ing are his wife Und daughters. The old 
man is not only unlike all reprelcntations of 
Sir Thomas More, but it is certain that he 
never had but one fon * — For the collaring 

ir 

• There is recorded a bon -mot of Sir Thomas on the 
birth of bis Ton : He had three daughters : His wife was 

impatient 
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it is beautifiill beyond defcription, and the 
carnations have that enamelled bloom fb 
peculiar to Holbein, who touched his works 
’till not a touch remained difcemible ! A 
drawing of this picture by Bifchop was 
brought over in 172^, from whence Vertue 
doubted both of the fubjefl and the painter ; 
but he never faw me original ! By the de* 
fcription of the family-pifture of the conful 
Mejer, mentioned above, I have no doubt 
but this is the very picture — Mger and • 
More are names not lb unlike, but that in 
procefs of time they may have been con- 
founded, and that of More retained, as much 
better known. 

In private houfes in England are or weie 
the following works of Holbein, befides 
what may not have come to Vertue’s or 
my knowledge. 

l ' >-ri t »"Arundelian colleftion, fays Ri- 
chard Symonds, * was a Read of Holbein in 
oil by himfelf, moft fweet, dated 1543* 

bnpatient for a fon ; at ladthey had one, but not much 
above ftn idiot — ** You have prayed lb long for a boy, 
fold the chancellor, that now we have got one who, I 
believe, will be 4 boy as long as he lives.’* 

* In one of his pocket-books which will be mentioned 
more partiealarly in the fecond volume. ' 

Ka At 
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At Northumberland-houfe an Englilh 
knight fitting in a chair and a tabk by 
him. 

Lord Denny, comptroller, and his lady, 
1527. 

Sir Henry Guldeford and his lady. They 
were engraved by Hollar, f As alfb Monf. 
Morct, jeweller to Henry VIII. 

In the earl of Pembroke’s colledblon was 
a lady in black fatln, which Zucchero ad- 
mired exceedingly, j; 

The duke of Buckingham had eight of 
his hand, in particular the ftory of Jupiter 
and lo. See his catal. p. 16. 

At the earl of Uxbridge’s at Drayton, his 
ancellor lord Paget. 

At the earl of Guilford’s at Wroxton, Sir 
Thomas Pope, the founder of Trinity- col- 
lege, Oxford. 

At Blenheim, a very lively hea<l gf a 
young man. 

At Buckingham houfe was the portrait of 
Edmund lord Sheffield §. 

Henry 

f They were at Tart-hall. 

j There is a view of the Siege of Pavia at Wilton, 
faid to be by Holbein, but it is by Albeit Durer. I 
even queftion whether the profile of Edward VI. there 
be an original. * 

§ This is a miftake. It was painted by Antonio 

More, 
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Henry .y III. and Francis I. exchanged 
two piftures ; the king of France gave to 
Henry the Virgin and child by Leonardo 
da yinci j the Englifli prefent was painted 
by Holbein, but thi fubjeft is not men- 
tioned. The former came into the poffef- 
lion of Catherine Patin. 

In the late duke of Somerfet*s polleflion 
was a head of his anceftor the prote< 5 lor, 
engraved among the illuftrious heads. * 

Vertue mentions having feen a fine mi- 
niature of Henry VIII. and his three chil- 
dren, but does not fay where. It had a 
glafs over it, and a frame curioufly carved. 

At lord Orford’s at Houghton is a ^all 
whole length of Edward VI. on board, 
which was fold into Portugal from the col- 
lefbion of Charles I. and Erafinus, linaller 
th a i »> jl* 6 k«» 

I. have 

Catherine of Arragon, a miniature, 
exquifitely finiflied j a round ow a blue 
ground. It was given'to the duke of Mon- 
mouth by Charles II. I bought it at the 
fal^ of the lady Ifabella Scott, daughter of 
the duchefs of Monmouth. 

More, and is now at Strawberry-hilh and is the portrait 
of John lord ShefiietlSi 

K3 
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A head of the fame queen ot;^ board in 
oil i hard, and in her latter age. It it en- 
graved among the illuftrious heads. 

Cath. Howard, a miniature, damaged. It 
was Richardlon’s who (nought it out of the 
Arundelian collection. It is engraved among 
the illuftrious heads ; and by Hollar, who 
called it, Mary queen of France, wife of 
Charles Brandon duke of Sufiblk. 

Edmund Montacute, a judge. D'’. flat. 

Philip, the Fair, Ion of the emperor 
Maximilian, and father of Charles V. when 
a boy. It is finely coloured \ and is engrav- 
ed in Mountfaucon*s antiquities of France. 
This muft have been copied from fome 
other picture. 

A drawing of a man in a blue gown, cap, 
and bulkins. It feems to be a mafquerade 
drefs. . - 

Another drawing,* the head of a man, with 
a hat and picked beard. 

A defign in water colours, which he after- 
wards executed on a houfc at Bafil. « 

A large defign for a chimney-piece. 

A defign for a clock, in great tafte. It Was 
drawn for Sir Anthony Denny and intended 
for a new-ycar’s gift to Henry VIII. from the 
collection of Monf, Mariettc at Paris. 

« A head 
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A head of Melan^on, in oil on board, 
a fmall round, very fine. 

Several drawings by Holbein, and Ionic 
miniatures arc preferved in various collec- 
tixms. t 

There is a very curious picture in the 
collcftion of coL Sothby, faid to be be- 
gun in France by Janet, and which Vertue 
thinks might be retouched by Holbein, as 
it was probably painted for his patron the 
duke of Norfolk, from whom it defeendetf 
immediately to the earl of Arundel, out 
of whofc colledlion the father of the pre- 
fent pofleflbr purchafed it. It reprefents 
three royal pair dancing in a meadow, with 
a magnificent building at a diftance; they 
are Henry VIII. and Anne Bolcyn; and 
his fillers Margaret queen of Scots and 
M^yy^qpeen of France with their fecond 
hulbands, Archibald J)ouglas and Charles 
Brandon. * The circumllances of three 

K4 matches 

*• Tkis was Venue’s opinion. The account in the 
/amily calls the man in the middle the duke of Nor* 
folk, and him on the right hand the duke of Suffolk. 
If the tradition that this pifture reprefents only Rnglifli 
I erfonages were not lb well grounded# I fhould take it 
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matches fo unequal alTembled together^ in* 
duced Vertue, with much probability to 
conclude that it was a tacit fatire> and 
painted for the duke of Norfolk, who, how- 
ever related to Anne Joleyn, was certainly 
not partial to her, as proteftrefs of the re- 
formed. If this conjc<5ture could be veri- 
fied, it would lead one to farther refledtions. 
The jealoufy which Henry towards the end 
of his reign conceived againft the Howards, 
"and his facrificing the galant earl of Surrey 
for quartering the arms of England, as he 
undoubtedly had a right to quarter them, 
have always appeared afts of moft tyrannic 
fufpicion. He fo little vouchfafed to fatisfy 
the public on the grounds of his proceed- 
ings, that it is poflible he might fometimes 
a& on better foundation than any body 

for a Fiench compofitlon. The per(bn in thelrnddie is 
a bUck iWdrthy man with ^iharp beard, like Francis I. 
and reftmbling neither of the dukes of Norfolk or 
Suffolk, the fotmer of whom is never drawn with a 
beard, the latter always with a Ihort fquare one : add to 
this, that the figure called Henry VIII. and which cer- 
tainly has much of his countenance, is in an obfeure 
corner of the picture, and exhibits little more than the 


knew, 



Paintm in the Reign of Henry VIII. 153 

knew. If he really dilcovered any ambi> 
tious views in the honfe of Norfolk, this 
pidbure would fcem a confirmation of them. 
To expole the blemilhes in the blood of 
die three only branches of the royal family, 
might be a leading ftep towards afierting 
their own claim— at leall their own line 
would not appear lefs noble, than the de- 
feendents of Bolcyn, Brandon and Douglas. 

Holbein’s talents were not confined t^ 
his pi« 5 tures j he was an architc< 5 t, he mo- 
delled, carved, was excellent in defigning 
ornaments, and gave draughts of prints for 
fever al books, fome of which it is fuppofed 
he cut himfelf. Sir Hans Sloane had a 
book of jewels defigned by him, now in 
the Britilh muleum. He invented pat- 
terns * for goldfinith’s work, for enamcl- 
1 er.<> a nd -chafers of plate, arts much coun- 
tenanced by Henry •VIII. Inigo Jones 
lliowcd Sandrart another book of Holbein's 

• The noble feal appendent to the furrender of Car- 
dinJl Wolfey's college at Oxford, has all the appear- 
4^e of being deiigned by Holbein. The deed is pre- 
{ei^ed in the augmcntation-olHce, and the feal has been 
engraved among the plates publilhed by the fociety of 
Atititjuarics. 

H 
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deiigns for weapons^ hilts, omameiits, fcab* 
bards, flieaths, fword-bclts, buttons and 
Kooks, girdles, hatbands and clafps for 
ihoes, knives, forks, laltleJJers and vafes, 
all for the king. Hollar engraved leverai 
of them. The duchefs of Pordand J and 
lady Elizabeth Germayn ^ kave each a dag- 
ger let with jewels, which belonged to that 
prince and were probably imagined by Hol- 
bein. The latter lady has a fine little 
figure of Henry cut in ftone, whole length j 
Holbein cut his own head in wood, and I 
have another by his hand of the king, in 
which about his neck inftcad of a George 
he wears a watch. Two other figures carv- 
ed in ftone were in the muleum of Tradef* 
cant at Lambeth, 

His cuts to the biblc were engraved and 
printed at Leyden by Johannes Fcellooivs, 
in 1547, under this^^title, leones Hiftoria- 

t The dagger, in her grace’s colle£lIon, is fet with 
jacynths, and coft lord Oxford 41;/. at Tart-halU 
when the remains of the Arundelian colledlion were^old 
there in 1720. 'rbe dagger that was Lady E. Germayn^ 
is fet witli an hundred rabies, and a few dia-^ 
inonds,and is now at berry' iu'Il, with otlier curio- 
Aties bought oat of that coUe£Uon, particularly the 
ngure of Henry V fJI, in Pope, mentioned in the text. 

1 rum 
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rum veteris Tcftamcnti. The titles to every 
print are in Latin, and beneath is an expla* 
nation in four French verfes. Prefixed is 
a copy of Latin verfes, in honour of Hol- 
bein, by Nicholas* Borbonius, a celebrated 
French poet of that time, and of whom there 
is a profile among the drawings at Keniing- 
ton. * 

Lord Arundel Ihowed Sandrart a little 
book of twenty-two defigns of the Pafllon 
of Chrift, very Imallj in which, fays the 
fame author, Chrift was every where repre- 
fented in the habit of a black monk ~ but 
that was a miftake, for Hollar engraved them, 
and there is only Chrift pcrfecuted by monks. 
Sandrart adds that it is incredible what a 
quantity of drawings of this mafter lord 
Arundel had colledted, and furprizing, the 
fipukfullnefs of Holbein^s invention, his 
quicknefs of executioS and induftrj^ in per- 
forming fo much. 

To the Catechifmus or Inftruftion of 
Chriftian Religion, by Thomas Cranmer, 

* In St. John’s college Camb. is Henry the Sth's 
hlble printed on vellum, with Holbein’s cuts finely illu- 
minated, and the figures of Henry, Cromwell and 
others. 

printed 
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rrintecl by Walter Lynn 1538, quarto, the 
title is a wooden cut reprefenting Ed- 
ward VI. fitfng on his throne giving the 
bible to the Arclibilhop and Nobles kneel- 
ing : This and fcvcral Qiead-pieccs in the 
fame book were defigned by Holbein, and 
probably fbme of them cut by him ; one has 
his name. 

On the death of Sir Tliomas Wyat the 
poet in 1541, a litdc book of verfes, enti- 
tujed Naenia, was publifhed by his great 
admirer Lcland. Prefixed was a wooden cut 
of Sir Thomas from a picture df Holbein, 
with thefe lines i 

Hoibcnus nit'd.1 maximns arte 

Efiigicm exprclSt gra]>hicej led nullua Apelles 

Exprimet ingenium fehx animumque Viati. 

Of his arclntc« 5 turc nothing now Yemitliflf 
landing but the bcainifull porch at the earl 
of PeiT’.broke’s at Wlhon, From rliat and 
his drawings it is evident that he had great 
natural tafic. One cannot but lament thJt 
a noble monument of his genius has lately 
been demolilhed, the gateway at Whitehall, 
fuppofed to have been crefted for the entry 
of Charles V. but that was u miOakc} the 
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emperor was here in 1521 j Holbein did 
not arrive at foonc;/i *till five years after. 
Pcacham mentions a defign that he faw for 
a chimney-piece * for Henry’s new palace at 
Bridewell. There undoubtedly, at White- 
hall, and at Nonfuth were many of his pro- 
ductions. 

It may be wondered that I have faid no- 
thing of a work much renowned and aferib- 
ed to this mailer j I mean the chamber at 
the lord Montacute’s at Coudray ; but it js 
moil ceitainly not executed by him. Though 
the hiftories reprelented there, the habits 
and cuiloms of tlie times, make that room 
a lingular curiofit)’’, they arc it’s only merit. 
There is nothing good either in the defigns, 
diljiofition or colouring. 

There are three other hjftoric pieces in 
the fame houle, of much more merit, aferib- 
ed likeYr'ife to Holbein, and undoubtedly 
of his time. The firft reprefents Francis I. 
on his throne, with his courtiers, and the 
duke of Sufib (fo it is written) and the earl 
Southatnpton Handing before him on an 
embafiy. Tins is by much the worll of 
the three, and has been repainted. TJic 

* I have a largo drawing bv him for a magnificent 
th'mney-jii-ct*, 1 Jo not k!u»»\ if the fame. 


next 
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next is fmaller, and exhibits two knightft 
running a tilt on the foreground j one wears 
the crown of France, another a coronet^ 
like that of an Englifh prince, compoled of 
erodes and deurs de lys, and not doled at 
top. An elderly man ^ith a broad face, 
and an elderly lady in profile, with leveral 
other figures, boldly painted, but not highly 
finilhed, are fitting to fee the tilt. On the 
back ground is the French king’s tent, and 
leveral figures dancing, rejoycing, and pre- 
plring entertainments. A perfon leems 
leading a queen to the tent. Under this 
is written, “ The meeting of the kings be- 
tween Guines and Arden in the Vale of 
Gold,” This is an upright piece. The 
third is the largeft, broad like the firft. 
Francis on his throne at a difiance with 
guards &c. on each fide in a line. Before 
him fit on fiools with their baclcs towards 
you four perlbns in and one like a 

dergyman (landing in the middle and ha- 
ranguing the king. On each fide fit noble- 
men, well drawn, coloured and neatly finilh- 
ed. On this piece is written, " The great 
ambafiTade fent to the French king, of the 
earl of Worceficr, lord chamberlain, the 
bilbop of Ely, the lord St. John, the lor^ 

Vaux 
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Vaux and ocher$/’ Thefe pidures 1 (hould 
not think of Holbein ; the figures are moit 
free than hisi lefs finifhed> and the colour- 
ing fainter ; and none of the Englifh feem 
portraits. The fpclling too of Sujfb, is 
French. Probably thefe pieces were done 
by Janet, who was an able mafl-er, was co- 
temporary with Holbein, and whofe works 
are often confounded with our painter’s. * 
Holbein’s fame was fo thoroughly efta- 
blifhed, f even in his life, that the Italian 
mailers vouchfafed to borrow from him. in 
particular Michael Angelo Caravaggio was 
much indebted to him in two different 
pidures. Rubens was fo great an admirer 
of his works that he advifed young Sandrart 
to ftudy his Dance of Death, from whicli 
Rubens himfelf had made drawings. 

This account of a man, dear to eonnoif- 
fcurs for the fmgular perfedion of his co- 
louring,* become dear^to antiquaries by the 

* In the great drawing-room at Coudray Is a chim- 
ney-piece painted with grotefque ornaments in the good 
. tafte of Holbein, and probably all he executed at that 
curioas old feat, the tradition in the family being, that 
he ftaid there but a month. * 

t Sandrart. 


diflance 
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diftance of time in which he llvMj* by* the 
pl^icnt fcarcity of his works, “and by hia 
oonnedions with More and Erafmus^ 1 muft 
dole with all I can dilcover more relating 
to him } that he formed but one fcholar> 
Chriftopher Amberger o^Aulburg j and that 
in a roll :|; of new-year’s gifts in the 30th 
year of the reign of Henry VIII. ligned by 
the king’s own hand, in which arc regiftered 
prefents to the prince, to the ladies Mary 
and Elizabeth, to the lady Margaret Dou- 
glas, to the nobility, bilhops, ladies and gen- 
try, moft of the gifts being of plate, men- 
tion is made of a prefent to Han9tf|lolbein 
of a ^It creufe and cover, weighing ten 
ounces two penny weights, made by (Lucas) 
Cornelii. 

D". to Lucas (Penne) a gilt creufe and 
cover, Ikhie weight. 

On the odier fide of the roll prefents to 
the king; ^ 

Ilolbein gatifc a picture of the prince’s 
grace. 

Lucas a fereen to fet before the fire. 

I 

t It was in the pofleflion of Mr. Holmes keeper of 
the records in the tower, and w as exhibited to the An- 
tkparian fociety in 1736. 


Richard 



Painters in Ute Reign of Henry VIII. i6i 

Richard AtfyJl a broach of gold with an. 
antique head. * ’* 

In the library of the Royal fociety is a 
book of the chamberlain’s office, containing 
payments made by Sir Bryan Tuke treafurer 
of the king’s chambef beginning in Feb. 
1538, in the 29th of Henry VIII. There 
appear the following accounts. ^ 

Payd to Hans Holbein, paynter, a quar- 
ter due at Lady-day laft 8 /. — 10 j, — o //. 

Again at Midfummer quarter. 

Item, for Hans Holbein, paynter, for one 
half year’s annuitie advanced to him before 
hand, the fame year to be accounted from 
our Lady-day laft paft, the fum of 30 /. 

December 30, An. 30. Item, payd to 
Hans Holbein, one of the king’s paynters, 
by the kyng’s commandment certify’d by 
my lord privy feal’s letter, x /. for his coft 
and .charge at this time, fent about certeyn 
his grace’s affairs in the pfrts of High Bur- 
gundy, j" by way of his grace’s reward. 

September An. 31. Item, payd by the 
king’ihighnefs commandment, certifyed by 


* He was an engraver of ftones. See the of this 
filler. 

f It was to draw the pt£lnre of the Duchefs of Milan, 
mentioned above. 

Voj,. T, T , tFe 
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lord privy leal’s letters, to Hans Hol- 
bein paynier, in the advancement of hi» 
whole year’s wages btfoi e h.and, after the nitc 
of XXX /. * by the ) car, wliich year’s advance- 
ment is to be accounted from this prefenr, 
which fliall end ultiiifo Septembris next cn- 
liiing. 

The advancement of his falary is a proof 
that Holbein was both favoured and poor. 
As he was certainly very laborious, it is 
]>robabIc that the luxury of B] itain did not 
teach him more oeconomy than he had prac- 
tifed in his own country. 

llenr), b«. Tides thefe painters had fcvcral 
artifls of note in his feiviee. The fuperb 
romb <)/* his father, fays Stowe, f was no: 
tiniflied ’till the eleventh yc.ir of this king, 
1519. Ir wv.s made, adds the fame authoi, 
by o'lc Peru*, a paintu* of Florence, for 
v/liich lie rcv ‘i ec ’ a tlioufand pounds, for 
the whole ftuT and woikmanfliij). This 
Peter, Venue li'Jl ov. red to be, Pietro Tor- 
ivggiano, a viiinble flulptor. That he 
was here in tlv' preceding ye.ir appears by 
a be ok of aTls, ord*.!*', decrees and recor(j|$ 
of the Court of Rccjuefls printed in 159I 

'' Sandrai|by miftake T ../5 onh 200 florins. 

t \ 99 - 
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in quarto, where it is faid, p. 6o, that in 
a caufe between two Florentine naerchants, 
?eter dc Bardi and Bernard Cavalcanti, 
heard before the council at Greenwich, 
mafter Peter Torifano, a Florentine fculptor, 
was one of the witaeffes. Vafiri fays, tliat 
I'orreggiano having made fcveial figures 
in marble and fmall brafs, which were in 
the town-hall at Florence, and drawn manv 
things with fpirit and a good manner, in 
competition with ^ichael Angelo (and con- 
fequently could be no dclpicable performer) 
was carried into England by fome merchants, 
and entertained in the king’s fervice, for 
whom he executed variety of works in mar- 
ble, brafs, and wood, in concurrence wirh 
other mailers of this country, over all whom 
he was allowed the fuperiority. — He received, 
adds Vafari, fuch noble rewards, that if he 
had not l)een a proud, inronfidcrate, ungo- 
vernable man, he migli* have lived in great 
felicity and made a good end } but the con- 
trary happened, for leaving England and 
fettling in Spain, after feveral performance's 
there, he was accufed of being a heretic, 

* In a paffion he had broken an image of theVirgin, tliai 
he HaU jnft carved. 
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was thrown into the inquilition, tried and 
condemned — the execution indeed was relpit- 
ed, but he became melancholy mad and 
ilarved himfelf lo death at Seville in 1522 in 
the fiftiedi year of his age. 

Torreggiano, it fecnif, with Henry's tur- 
bulence of temper, had adopted his religion, 
and yet, as he quitted England, one Ihould 
fuppofc had not fupplenefs enough to pleafe 
tlie monarch, even after that complaifance. 
In the life of Benvenuto Cellini is farther 
evidence of Torreggiano's being employed 
here, and of his dilputes with Michael An- 
gclo. 

When Cellini was about feventcen he fays 
there arrived at Florence a fculptor called 
Pietro Torreggiani, who came from England 
where he had redded many years j this artift 
much frequenting Cellini's matter, told the 
former, that having a great work of bronze 
to execute for the Ivng of England, he was 
come to engage as many youths as he could 
to allitt him 3 and that Cellini being rather 
a fculptor than a graver, Torreggiani offered 
to make his fortune if he would accompany 
him to London. He was, adds Cellini, of a 
noble prefence, bold, and with the air of a 

great 
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great idbldier rather than of a ftatxiary, his 
admirable geftures, fonorous voice*, and the 
*^ion of his brow ftriking with amazement, 
ed ogni giorno ragjpnava dclle fue braviire 
con quelle beftie di quelli Inglefi, every day 
1 elating his brave treatment of thofe beads 
the Englifli. But as much ftnick as Cellini 
was with this lofty behaviour to us favages, 
he took an averfion to his new mafter, on the 
latter boafting of a blow in the face that he 
had given to the divine Michael Angelo with 
Ills fill, the marks of which he would carry 
t<) his grave. Others fay that this event hap- 
pened in the palace of the Cardinal de’ Me- 
dici, Torreggiano being jealous of the fupe- 
rior honours paid to Michael Angelo, whole 
nofe was flattened by the blow. The aggreflfor 
fled|.and entered into the army, where he ob- 
t^ned a captain’s comrqjfllon, but being foon 
4 ifgufl:ed with that life, he retired to Flo- 
rence, and from thence came to England. 

To Torreggiano Vertue aferibes like wile 
the tomb of Margaret countefs of Richmond, 
the mother of Henry VII. and that of Dr. 
Young mafter of the rolls, in the chapel at 
the rolls in Chancery-lane. There, is a head 
of Henry VIII. in plaiiler in a round at 

I-' 3 Hampton^ 
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Hampton-court, which I fhould fu^ole ii 
by the fame mafter. 

Among the Harleian MSS. is an eftimaift' 
of the charge and expence of the * monu- 
ment to be cre(5ted for iicnry VII. in which 
appear the names of otiicr artUls who work- 
ed under Torreggiano, as Laurence Ymber, 
kerver, for making the patrons in tim- 
ber i Humphrey Walker, founder $ Nicho- 
'ias Ewer, coppci -fmith and gilder j John 
Bell and John Maynard, painters ; Robert 
Vertue, Robert Jenings, and John Lebons, 
mailer mafons. There w» another called 
William Vertue, who by indenture dated 
June 5* in the twenty-jprfl. year of Henry \"1I. 
engaged with John Hylmcr, to vault and 
roof the choir of the chapel of St, George at 

• At Sti aw berry -hill is a model in {lone "81’ the 
head of Henry yth in tSte agony of death. It is^ 
the great ftyle of Raphael and Michael Angelo iuSd 
*Woi thy of either, though undoubtedly by Torreggiano. 
I have alfo a matchlcfs pouHrait of the king, which 
feeins evidently taken from the life, as ftrongly repre- 
fentadte of his peniixe policy ; yet it is touched with 
fo mafterly a knowledge of chiaro feuro, that I and 
better judges conjeflure that it was recoloured by Ru- 
bens himfelf. 


Windfor 



Painters in the Reign of Ihnry VIII. 1 67 

Wirfdfc for 700 /. * Humphrey Cooke f 
wAs mafter carpenter employed in the new 
buildings at the Savoy. The tomb at Ortnf* 
kirk of Thomas Stanley earl of Derby, laft 
hulband of Margaret^ of Richmond, was in 
the fame ftylc with that of his wife and fon- 
in-law. On it lay an image of brafs five 
feet fix inches long, which ^/hen cafi: and 
repaired ready for gilding vreighed 500 
weight and a half. James Hales for making 
the image of timber had an hundred fliil-* 
lings. 

It was in the reign of Hmry VIII. that 
die chapel of King’s college Cambridge 
was ^ fini filed, a work, alone fufiicient to 
Lr 4 ennoble 

* Alhmole’s Order of the Garter, p. 1 56. 
f, Robert Cook, clarenceux in that rcijjn, was a pain- 
tsr.and at,Cockhcld-hall in Yu\ford in Suffolk drew 
the portraits of Henry VII. Jjlciuy VIII. queen Cathe- 
rine, Charles firaiubn duke of Suffolk, Sir Anthony 
Wingfield, Sir Robert Wingfiel I, his lady and feven or 
eight fons, all rcinainin|: there lately. At Boughtoa, 
tb^feat of the late duke of Montagu, is a fmall piece 
of the family of Wingfield, contf^ing feveral figutt, 
which probably is the pi^u.c here alluded to. v 
X The name of the original archited is preferv’cd by 
Hearne, who in his preface to the Hlilory of GLifton- 
bury, p. Ixv. fays, “ All that fee King’s college chapel 

in 
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ennbble any age. Several indentufcs%e ex- 
tant relative to the execution of th4t fabric. 
One in the fourth year of this king, between 
the provoft, Robert Hacomblein, and Tho- 
mas Larkc furveyor <^f the works on one 
part, and John Waftell, mafter mafon, on 
the other part, by which he agrees to build 



in Cambridge are {truck with admiration, and mo0: a^ 
mighty deitrous of knowing the architect’s name. Yet 
few can tell it. It appears however from their books 
*<at King’s college [ as I am informed by my friend Mr. 
Baker, the learned antiquary of Cambridge] that^Sne 
hflr. Cloos, father o^Nicholas Cloos, one of the firft fel- 
lows of that college, and afterwards biihop of Li 
field, was the architect of that chapel [though 
win lays the biihop himfelf was matter of king’s 
works here] as far as king Henry 6th’s fhardreacheth, 
and contriver or deligner of the whole, afterwards 
finiihed by Henry yth, and beautified by Henry 8th. ^ 

In a MS. account of all the members of King’l 
lege, a copy of which is in the poflefiion pf thel 
Mr. Cole of Blecheley, to whom the public and I are 
obliged for this and fevefal other curious particulars, 
biihop Nicholas Clofe is mentioned as a perlbn in whole 
capacity king Hen^ 6th. (who had appointed him fd- 
low in 1443) had Tuch confidence, that he made him 

* ser and manag^of all his intended buildings and 
ns for that college : In the fame MS. John Can- 
terbu0, a native of Tewkibury and fellow of the col- 
lege in 145 \* ^ have been clerk of the works 

there. 
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or fet up a good fufrifeent vault for the greft 
church there, according to a plat figned by- 
the lords executors of king Henry VII. they 
covenanting to pay him 1 200 /. that is to fay, 
100/. for every feferey (or partition) of the 
church, there being twelve fevcrcys. 

Another, dated Auguft 4, in the fifth of 
the fame king, betv/cen the fame parties, 
for the vaulting of two porches of the king’s 
college chapel, and alfb /even chapels, arid 
nine other chapels behind the choir, accord- 
ing to a plat made and to be finifhed, the 
vaults and battlements before the feaft of 
St. John Baptift next enfuing, 25/. to be 
paid for each of tlie faid porches ; 20 /. for 
each of the feven chapels i 12/. for each of 
the nine chapels j and for fione and work- 
manlliip of the battlements of all the faid 
^apels and porches, divided into twenty 
fevereys, each feverey c 

Another between the fame perfons, for 
making and fetting up the finyalls of the 
bi^trefies of the church, and one tower at 
one of the corners of the faid church, and 
for finifliing and performing of the faid 
tower with finyalls, ryfaats, gablets, battle- 
ment, orbys and crofs-quarters and every 

thing 
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tiling belonging to tlUm. For every but- 
trefs to be paid 6/ — 13J. — /^d. and for 
all the faid buttrcflcs 140/. and for the 
tower 100/. v 

The^two next deeds iect no lefs curious, 
as they have prefcrved the names of the 
artifts who painted the magnificent windows 
in the fame chapel. 

Indenture of May 3, in the i8th of 
Hen. VIII. between the forefaid provoft 
and Thomas Larke Arch-dea^n of Nor- 
wich, and Francis Williamfon of South- 
wark, glazier, and Simon Symonds of St. 
Margaret’s Weftminfter, glazier, the two 
latter agreeing curioufly and fufficiently to 
glaze four windows of the upper ftory of 
the church of King’s-college Cambridge, 
of orient colours and imagery of the ftory 
of the Old Law and of the New Law, after 
the manner and goeWnefs in every point of 
tlie king’s new chapel at Weftminfter, alfo 
according to the manner done by Bernard 
Flower glazier deceafedj alfo acGOidingtrto 
fuch patrons, otherwife called vidimus, to 
be fet up within two years next enfuing, to 
be paid after the rate of fixteen pence per 
foot for the glafs. 


The 
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The lafl: is between the fame provoft and 
I'homas Larke on one part, and Galyon 

f oone of the parilh of St. Mary Magdalen, 
^ izier, Richard Bownde of St. ClementV 
Danes, glazier, Thomas Rcve of St. Se- 
pulchre*s, glazier, and James Nicholfon of 
Southwark, glazier, on the other part, the 
latter agreeing to fet up eighteen windows 
of the upper ftory of King’s college chapel, 
like thofe of the King’s new chapel at Weft- 
mi&ftcr, as Barnard Flower glazier (late dc- 
ccafed) by indenture flood to do, fix of 
die faid windows to be fet up within twelve 
months : The bands of lead to be after the 
rate of two pence per foot. * 

In 

* An Indenture more ancient than thefe, and con- 
tgluing najjxcs of peribns employed In this celebrated 
building, has been difcovere4 in the archives of Cuus- 
college, by the prefent miller. Sir James fiurrough, and 
ia as follows ; 

“To alle chiiften people this pfent writyng endented 
feeng, redH’Hg, or heryng, John Wulrich, mailh* malbn 
of the werkes of the Kyngs college roial of our lady and 
feynt Nicholas of Cambiidge, John Bell, mafon war- 
deyn in the fame werkes, Richard Adam, and Robeit 
Vogett, carpenters, arbitrours indifferently chofen by 
the Kverent fader in God, Edward, by the grace of 
God, bysfliopp of Karlyle, Mr. or Wardeyn of the houfe 

nr 
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In thefe inftruments there appears little 
lefs fimplicity than in the old ones I have 
reported of Henry III, Yet as much as ^0, 
imagine ourfclves arriv^ at higher perfec- 
tion in the arts, it would not be eafy for 
a matter of a college now to go into St. 
Margaret’s pariflt or Southwark and befpeak 
the roof of fuch a cliapel as that of King’s 
college, and a dozen or two of windows, 
fo admirably drawn, and order them to be 
fent home by fucli a day, as if he was tip** 
fpeaking a chequered pavemcip* or a church 
biblc. Even thofe obfeure artitts William- 
ion, Symonds, Flower, Hoone, See. would 
figure as confiderable painters in any reign ; 
and what a rarity in a collei^on of draw- 
ings would be one of their vidimus’s ! It is 
remarkable that one of the finitt of thefe 
windows is the ttorj^of Ananias and SapIiiA 

or college of St. Michiel of Cambr : and the fcolcrs of 
the fame on the oon part, and maiil: Henry CoSey, 
wardea of the college or hall of tlic Ana^iatior or 
Gonvillc hall, and the fellowes and fcolers of the fame, 
on the other part, of and upon the Evcfdroppe in the 
garden of Ffysfhwyke hoftle, belonginge to Gon- 
ville hall &c. Written at Cambr; 17. Aug# 1476. 
1 6, Edw. 4.” 
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by Raphael in the cartoons— pro« 
bably the cartoons being conligned to Flan- 
ders for tapeftry, dravHbgs from them were 
lent hither 5 an inftance of the diligence of 
Qjur glafs-painters in obtaining the beft de- 
ligns for their work., 

John Muftyan born at Enguien, is re- 
corded as Henry’s arras-maker j John de 
"^aync as his feal -graver j and Richard At- 
fyll * as his graver of ftones. f Skelton 
mentions one matter Newton as a painter o^ 
that time j 

Calling my fight the chambre about 
To fe how duly cche thyng in orJre was, 

Towarde the dore as we were commying out 
I faw mailler Newton fyt with his compas 
His plummet, his penfcll, his IpeAacles of glas, 
Devyfing in pidhire by his indullrious wit 
Of my laurel the proccs every whitte. 

And among the payments of the treafurer 
of the chambers, reportgji above, is one of 

* Hillyard (the fame perfon probably, of whom more 
hejeafter) cot the images of Henry VIII. and his chil- 
diw jm a fiu-donyx, in the colleftion of the duke of De- 
vonlhire. The earl of Exeter has fuch another. Lady 
Mary Wortley had a head of the fame king on a 
little itone in a ring ; cameo on one fide and intaglia 
on the other. 

t V#th a fee of twenty pounds a year. 

40 /. 
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40/. to I-,evina Tirlinks paintrixe — a name 
that occurs but once more, in a roll of new- 
year’s gifts to and *from queen Elizabeth. 
This gentlewoman prefents the queen’s pic- 
ture painted finely on a card. 

In the cathedral of Qhichefter are pidurcs 
of the kings of England and bifhops of 
that lee, painted about the year 1519 by 
one Bernard!, anceftor of a family ftill let-** 
tied in thofe parts. They were done at 
jdie expence of bilhop Sherborne, who erod- 
ed a monument for himfclf, yet remaining 
there. Vermander mentions one Theodore 


Bernardi of Amftcrdam, mafter of Michael 
Coxie, who Vertue thinks painted thofe 
works at Chicheftcr, as they are in a Dutch 
talle. They were repainted in 1747 by one 
Tremaine. 


The congenial temper of Wolfey dilplay- 
cd itfelf in as magnificent a manner as the 
king’s. Whitehall* Hampton-court, and 
his college of Chrift-church, were monu- 
ments of his grandeur and difgiace, flow- 
ing from the bounty of and then rever^ltg 
to the crown. In 1524116 began a monu- 
ment for himfelf at Windfor, ereding a fmall 
chapel adjoining to St. George’s church 

irhich 
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which was to contatii his tomb, the dengn 
whereof, fays lord Herbert, * was fo glorious 
that it exceeded far that of Henry VII. One 
Benedetto, a llatuary of Florence took it 
in hand and continued it 'till 1529, receiv- 
ing for fo much iS was already done 4250 
ducats. The Cardinal, adds the hiftorian, 
when this was finilhed, did purpofe to make 
a tomb for Henry, but on his fall, the king 
made ufe of fo much as he found fit, and 
called it his. Dr. Flddes fays that the Careji- 
nal made fuit to the king to have his own 
image with luch part of his tomb as lliali 
pleaie the king to let him have, to be fent 
to York, where he intended to be buried. 
In the fame colledbions mention is made of 
Antony Cav.illari, as guilder of the tomb, 
whom the Cardinal is befought to permit 
to return home to Antwerp, if He means to 
.employ, him no farther, and alfo that Bene- 
dift the carver may Return to Italy. But 
Benedift Henry took intb'his own fervice, 
and employed on the fame to.no which his 
'nsiajefty had now adopted for liimfelf.— 
This perfon was Benedetto da Rovezzano, 
another Florentine foidptor, who, Vafari 
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%s, executed many works of marble and 
broQxe for Henry> and got an ample for« 
tunc, with which he returned to his native 
country, but his eyes having fuffered by 
working in the foundery, he grew blind in 
1550 and died foon aften The celebrated 
Bdccio Bandinelli made an admirable model 
of wood witli figures of wax for the fame 
monument ; but Benedetto of Rovezzano, 
it feems, was preferred. * 

^The fepulchral f chapel was never com- 
pleated. Henry and Jane Seymour were 
buried in St. George’s church, with an in- 
tention of dieir being removed into the mo- 
nument as foon as it fhould be finifhed. 
Charles I. refumed the dtfign, propofing to 

* I Tuppofe it was Antony Cavallari or Benedetto da 
Rovezzano w]^ made the large llatiie in metal of 
Hirnry Vlll. i'n'a cloyllcr at Gorhambury; it is not in 
» bad talle. 

i* LelrnJ fays that the dlicicnt chapel of St. George 
built by Edward lll.*'f||dpd on this very fpot, and that 
Henry VXt. pulled it*' down, ahd erefted the prefent- 
tomb-houle in it’s place, intending himfelf to be buried 
there ; but afterwards changed his mind and built his 
chapel at Weftminfter. Sec Leland’s comment on the 
Cygnea Cantio publiiheditfith his Itinerary by Heame, 
vol. 9, 

enlarge 
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enlarge the chapel and fit it for his own and 
the interment of his fucceflbrs. But the whole 
was demoliihed in 1646, by order of par- 
liament and the rich figures of copper gilt 
melted down. James II. repaired this build- 
ing, and employed Verrio to paint it, in- 
tending it for a popilh chapel — but no de- 
fiination of it has yet fucceeded j it remains 
a Riin, known by the name of the tomb- 
houfe. 
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Anecdotes of PAINTING, 


C H Ai P. V. 

State of ArtbiteSture to the end of the Reipi 
of Henry VIII. 

I T is unlucky for the world, that our 
carlicft anceftors were not aware of the 
curiofity which would inlpire their defcen- 
dents of knowing minutely every thing re- 
lating to them. When they placed three 
or four branches of trees acrofs the trunks 
of others and covered them with boughs or 
ftraw to keep out the weather, the good 
people were not apprized that they were 
difeovering architefture, and that it would 
be learnedly agiwted fome thoufand of .years 
afterwards who was the inventor of this ftu- 
pendous fcience. In complaifance to our 
inquiries they would undoubtedly have 
tranfmitted an account of the firft* hovel 
that was ever built, and from that patriarch 
hut we Ihould poilefs a faithfull genealogy 
of all it*s defeendents : Yet fuch a curiofity 
would deftroy much greater treafurcs} it 

would 
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Would annihilate fables, refcarches, conjec- 
ture% hypothefes, difputes, blunders and 
diflertations, that librai^ of human imper- 
tinence. Neceffity and a litdc common 
fenfe produced all th^ common arts, which 
the plain folks who prafticed them were not 
idle enough to record. Their inventions 
were obvious, their produftions ufefull and 
clumfy* Yet the little merit there was in 
fabricating them being foon conligned to 
oblivion, we are bountifull enough to fup- 
pofe that there was defign and iyftem in all 
they did, and then take infinite pains to 
digeft and methodize thofe imaginary rudi- 
ments. No fooner is any aera of an in- 
vention invented, but different countries be- 
gin to afTert an exclufive title to it, and 
the only point in which any countries agree 
is perhaps in aferibing the difeovery to fome 
other natioii remote enough in time for 
rieither of them to know any thing of it. 
Let but France and England once difputc 
which firft ufed a hatchet, and they lhall 
never*be accorded 'till the chancery of learn- 
ing accommodates the matter by pronounc- 
ing that each received that invaluable uten- 
lil from the Phoenicians. Common ienie 

M a. that 
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tKat would intcrpofe by obfcrving how pro- 
bable it is that the necelTaries of life were 
equally dilcovered in every region, citnnot 
be heard ; a hammer could only be invent- 
ed by the Phoenicians, the firft poliflied 
people of whom wef are totally ignorant. 
Whoever has thrown away his time on the 
firft chapters of general hiftories, or of hif- 
tories of arts, muft be fcnfible that thefe re- 
fleftions are but too well grounded. I dc- 
fign them as an apology for not going very 
far back into the hiftory of our architecture. 
Vertue and ftjveral other curious perfons 
have taken great pains to enlighten the ob- 
fcure ages of that fcience j they find no 
names of architects, nay little more, than 
what they might have known without in- 
quiring ; that our anceftors had buildings. 
Indeed Tom Hearne, Brown Willis, and 
fuch illuftrators did fbme times go qpon 
more pofitivc gfound : They did now and 
then ftumblc upon an ai ch, a tower, nay a 
whole church, fo dark, fo ugly, lb uncouth, 
that they were fine it could not have been 
built fince any idea of grace had been tranf- 
ported into the illand. Yet with this in- 
conteftable fecuriry on their fide, they ftill 

had 
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had room for doubting ; Danes, Saxons, 
Normans, were all ignorant enough to have 
claims to peculiar uglinefs in their fafliions. 
It was difficult to afcertain the period * 
when one ungracious »form joftled out ano- 
ther : and this perplexity at laft led them 
into luch refinement, that the term Gothic 
Architecture, inflicted as a reproach on our 
ancient buildings in general by our anceftors 
who revived the Grecian tafte, is now con- 
fidered but as a fpecies of modern elegance, 
by thofe who wilh to dilLingnifli the Saxon 
flyle from it. This Saxon llyle begins to 
be defined by fiat and round arches, by 
fome undulating zigzags on certain old 
fabrics, and by a very few other charafter- 
illics, all evidences of barbarous and igno- 
rant times. I do not m '’a to fay fimply 
that the rqjjnd arch is a proof of ignorance j 

* When men inquire, ** who invented Gothic build- 
ings ?** they might as well afk, who invented bad 
Latin^?** The former was a corruption of the Roman 
architefture, as the latter was of the Roman language. 
Both were debafed in barbarous ages ; both were re- 
fined, as the age polilhed itlelf ; but neither were re- 
Aoied to the original flandard. Beautifull Gothic ar> 
ehitedture was engrafted on Saxon deformity ; and pur^ 
Italian fucceeded to vitiated Latin. 

M 3 but 
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but being fb natural^ it i$ (imply, when un« 
accompanied by any gracefull ornaments, 
mark of a rude age— if attended by milhap* 
en and heavy decorations, a certain mark 
of it. The pointed ^ch, that peculiar of 
Gothic architecture, was certainly intended 
as an improvement on the circular, and the 
men who had not the happinefs of lighting 
on the fimplicity and proportion of the 
Greek orders, were however fo lucky as 
'to (irike out a thoufand graces and efieCts, 
which rendered their buildings magnificent, 
yet genteel, vaft, yet light, f venerable and 
piCturefque. It is dii&cult for the nobleft 
Grecian temple to convey half fo many im- 
preffions to the mind, as a cathedral does of 
the beft Gothic tafte — a proof of (kill in 
the architects and of addrels in the priefts 
who erected them. The latter exliaufted 
their knowledge o|[ the paflions m compOf- 
ing edifices whofe pomp, mechanifm, vaults, 
tombs, painted windows, gloom and per- 
IpeCtives infufed fuch fenfations of romantic 
devotion j and they were happy in finding 
artiits capable of executing fuch machinery. 


f For iiiftance, the facade of the cathedral of Rhelms. 

One 
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One muft have tafte to be fenfible of the 
beauties of Grecian architedurci one only 
wants pafiions to feel Gothic. In St. Pe- 
ter’s one is convinced that it was built by 
great princes— In Weftminfter-abbey, one 
thinks not of the lyiilder} the religion of 
the place makes the firft impreflion— and 
though {tripped of it*s dtars and fhrines, it 
is nearer converting one to popery than all 
the regular pageantry of Roman domes. 
Gothic churches infufe fuperftition ; Gre- 
cian, admiration. The papal fee ama/Ted* 
it’s wealth by Gothic cathedrals, and dis- 
plays it in Grecian temples. * 

M 4 I cjsr- 

* In the fix volnmes of letters publilhed at Rome and 
intituled, Raccolta di Lettere fulla Pittura, Scultnra ed 
Architettura, are feveral of Monfr. Mariette, a moft 
worthy man, but too naturally infe£led by the preju* 
dices of his country, his religion, and his profeffion of 
cdhnoilTeur. All profefilons are too apt to be led by 
words, and to talk by rote. Connoifieurs in the arts are 
not the leaft bigotted. Tafte has it’s inquifition as well 
as popery : and though M. Mariette has been too par- 
tial ,to me, he has put this work in his Index Expurga, 
torius, from totally miliinderftanding my meaning. 
Here follows Ids cenfore of the paflage above, in which 
I have afotibed more addrels to the archite^ of Gothic 
churches, than to thofe of St. Peter’s— not as archi- 
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I certainly do not mean by this little con- 
trail to make any comparifon between the 
rational beauties of regular a:chite(flure» 

and 

te£ts, but as politicians— a M. Mariette did 

not give himfelf time to make, or he coaid not have an- 
derftood a book fo ill that he gave himfelf the trouble 
to tranflate : after an account of thefe anecdotes, and too 
jflattering mention of the author, he fays, Queft' 
opera e arrichita di prefIb di cento ritratti, c la flumpa 
e veramente magnifica. lo vi faro ridcre, fc \ i dii 6, cliu la 
'Chiefa di San Pietro non e di fuo gufto, & chs egli la trova 
troppo carica d*ornati, il che non gli pare proprio per 
un terapio degno dello Maefta delP RfTere fupremo, che 
lo abita t chc gli ornamenti, che vi fono fparfi a profu- 
£one, non vi fono poili per altro che per fonientaie f la 
fupcrftitionc, di che egli accufa malamente la noftra 
Chiefa Romana. £d a quale edifizio credete voi, che 
egli conceda la preferen/a fopia a S. Pietro ? A uaa 
Chiefa fabricata ful guflo Gotico, Sc Ic di cui muraglie 
lieno tutte nude : cofa, che fa Picta 1” 

•f Obfcrvr thit I have faid juft the c?iitrir\ ; (in that Gotlyc 
churches infi fe fuptiftition ; piccnn, ih'ni.'itit n.) In mj compaii- 
fjn between the eflefts ot a Crcc^^n and a Goth.c chuirh, i® there any 
of prefening the latiu to the toimer in point of arc hiiCi.- 
ture^ Hasc 1 not faid that Gothic auliite£ls had not the happi- 
of difro\ei5Dg the nue beauties of the Grecian oidcis ^ Is thvic 
d woid of St. Peter’*- being overloaded with ornament ^ Hdvo I 
not even faid, that a G< th\ church, ti?9ugJb ftiippcd of ito flinnes 
and fplendor, makes ftiongcr religions impreffion, than the cathedral 
of Rome, though advantaged bv all thofc decorations! and why, but 
becaufe gloom and well^applied obfcuiity are better fiiends to devo* 
tjon than even wealth * A dark landfcapc, favage with rocks and 

Pietipiccs 
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and the unreftrained licendoufnefs of that 
which is called Gothic. Yet I am clear that 
the perfons who executed the latter, had 
much more knowledge of their art, more 
tafte, more genius, and more propriety 
than we chufe to iAiagine. There is a ma- 
gic hardinefs in the execution of fome of 
their works which would not have fuftained 
themlelves if di<5l:atcd by mere caprice. 
There is a tradition that Sir Chriftopher 
Wren went once a year to furvey the roof 
of the chapel of King's college, and faid that 
if any man would Ihow him where to place 
die firft ftone, he would engage to build 
fuch another. That there is great grace in 
feveral places, even in their clutters of flcn- 
der pillars, and in the application of their 
ornaments, though the principles of the lat- 

precipices, by Salvator Rofa, may be preferred to a ferene funJhhie 
Claud Lortain $ not bec^^ufe it is a more pleaiing, but a more 
ilrilcing pidture* Cato is a regular *4rama, Macbeth an extravagant 
one i yet who thinks the genius of Addifon equal to Shakefpear'B ? 
The one copies rules, the other the paHions. A Gibbs and money, 
a French critic and an Englifli fchoolmafler, can make a building or 
a tr^^edy without a fault againil proportion or the three unities ; and 
the one or the other might make either. It required a little more 
genius to write Macbeth, or to eilablifh the Roman Catholic reli- 
gion 9 and though Monit. Marictte does not know it, his creed, 
wlijch he miftakes for archite^ure, was more obliged to Gothic 
archite^t^ than to Michael Angelo and the refl, who defigned St* 
Tetcr’s* 


ter 
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ter are ib confined that they may almoft all 
be reduced to the trefoil, extended and 
varied, 1 lhall not appeal to die edifices 
thcmfrlves-»-It is fufHcicnt to obfenre, that 
Inigo Jones, fir Chriftopher Wren and Kent, 
who certainly undcrftobd beauty, blun- 
dered * into the heaviefi: and clumfiefi: com- 
pofirions whenever tliey aimed at imita- 
tions of the Gothic — ^Is an art defpicable in 
which a great mafter cannot lliine ? 

* Confidcring how fcrupuloufly our archi- 
tefts confine themfelves to antique prece- 
dent, perhaps fome deviations into Gothic 
may a little relieve them from that lervile 
imitation. I mean that they fhould ftudy 
both taftes, not blend them : that they 
ihould dare to invent in the one, fince they 
will hazard nothing in the other. When 
they have built a pediment and portico, 
the Sibyirs circular temple, and tacked tho 
wings to a houle by a colonade, they feem 
au hout de leur Latin, If half a dozen tnan- 
fions were all that remained of old Rome, 
jn&ead of half a dozen temples, I do ifot 

• In Lincoln* s-iniv chapel, the fteeple of the church 
at Warwick, the king^s-beach in Wetlmialler-hall, the 
fereen at Gloacefter &c. 
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doubt but our churches would refemble the 
private houfes of Roman citizens. Our 
buildings muft be as Vitruvian, as writings 
in the days of Erafmus were obliged to be 
Ciceronian. Yet ^confined as our archi- 
tedls are to few models, they are far from 
having made all the ufe they might of thofe 
they poflcfs. There are variations enough 
to be ftruck out to furniih new fcencs of 
lingular beauty. The application of log- 
gias, arcades, tcrrafles and flights of fleps, 
at different ftages of a building, particularly 
in fuch fituations as WhHehall to the river, 
would have a magnificent cffe£t. It is true, 
our climate and the cxpence of buillirg in 
England are great reftr c^ions on rnagina- 
tion i but when one talks of the ex-ent of 
which architcfture is capable, one mufl- fup- 
pofe that pomp and beauty are the princl- 
pal objcds i one fpealrj of palaces and pub- 
lic buildings •, not of fhops and fmall 
houfes — but 1 muft: reftrain this differta- 
tipn, and come to the Jiilloric part, which 
will lie in a (hull compafs. 

Fdibien took great pains to afcertain the 
revival of architcdure, after the dcflrujflion 
of the true tafle by the inundation of the 

norfh**rn 
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northern nations; but his difcoveries were 
by no means anfwerable to his labour. Of 
French builders he did find a few names^ 
and here and there an Italian or German. 
Of Englilh he owns he ^d not meet with 
the leaft trace ; while at the fame time the 
founders of ancient buildings were every 
where recorded : fo carduli have the monks 
(the only hiftorians of thofc times) been to 
celebrate bigotry and pafs over the arts. But 
I own I take it for granted that thefe feem- 
ing omiflions are to be attributed to their 
want of perfpicuity rather than to negleft. 
As all the other arts * were confined to cloy- 
fters, fo undoubtedly was architefture too; 
and when we read that fuch a bilhop or fuch 
an abbot built fuch and fuch an edifice, I 
am perfuaded that they often gave the plans 
as well as furnifhed the necelfary ^ funds ; ^ 

• THe arts flourilhed fo much in convents to the laft, 
that one Gyffard, a vifitor employed by Thomas Crom> 
well to make a report of the ftate of thofe focieties pre- 
^joHS to their fuppreffion, pleads in bcluilf of the houfe 
of Wolrtrop, “ That there was not one reliijious perlbn 
there, but tiiat he could and did ufe, either embrother- 
yng, wjjting books uith very fJi hand, making their 
o\sn gariiicnts, carv o’*!/' Sirype’s 

aeemor. vdl. i. p. 255 
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but as thofe clironiclers fcarce ever Ipccify 
when this was or was not the cafe, we muft 
not at this diftance of time pretend to con- 
jecture what prelates were or were not ca- 
pable of directing their own foundations. 

Felibien is ib impartial an author, that 
he does not even rejeCt the fables witli 
wliich our own writers have replenilhed the 
chalins in our hiftory. He quotes Matthew 
of Weftminfter for the flourifhing condition 
of architecture m Britain at a time when in- 
deed neither 'mat nor any other Icience 
flouriflactt^ here — King Arthur, fay they, * 
caufed many churches and confiderable edi- 
fices to be erected here. It would in 
truth have been an aCt*of injuitice to us to 
omit this vifion, in a man who on the au- 
thority of Agathi.is, relates that the em- 
peror Juflinian had in liis fcrvicc one An- 
themius^ fo able a mathematician that he 
could make artificial -Earthquakes, and ac- 
tually did revenge hiinfclf by fuch an ex- 
periment on one Zeno a rhetorician. The 
machinery was extremely fimple, and yet I* 
queftion whether the greateft mathemati- 


* rvlib. vol. V. p. 165. 
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clan of this age is expert enough to pro*' 
ducc the fame efFeft ; it confifted in nothing 
but placing Iweral caldrons of hot water 
againft the walls of Zeno’s houfe. The 
fame author has cited Procopius for the ori- 
gine of dams to reftrain the courfe of ri- 
vers, the method of whofe conllru< 5 tion was 
revealed to Chryles, an architeft of Alex- 
andria, in a dream. Dreams, lies, and ab- 
iiirdities are all one finds in fearching into 
early times. In a fcarcity'cf fafls probabi- 
lity was the laft thing to which, fijcli au- 
diors attended, and conlequently they left 
a mark by which, if we pleafed, we might 
diftinguilh between the truth and what they 
invented. 

In Fclibien f the only thing I find to my 
purpofe, and all that he really found in 
Matthew of Weflminfter, is, that in the 
kingdom of the Mercians Sexulphus*, abbot 
and afterwards bifiiop, built a confiderablc 
monaftery called J Medes Hampftede : un- 
lels it may be a fatisfaflion to antiquaries to 
know who fir ft invented thofe Grotefque 
monfters and burleique faces with which the 

t Felib. p. 185. 

I Peterborottgh. 
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ijx>uts and gutters of ancient buildings are 
decorated. It was one Marchion of Arez- 
zo,* architect to Pope Innocent III. In- 
deed I fpeak now critically j Marchion uled 
thole grinning animals only to fupport col- 
umns — but in lb tantallic an age they were 
fure of being copied, and foon arrived at 
the top. 

Vertue, no lefs induftrious than Felibien, 
could difeover but tjvo ancient architeds, 
Gundulphus wJj«H 5 ! 3 ilt the tower f (the lame 
pcrlbn wbrferefted the cathedral of Ro- 
and Peter of Colechurch prieft 
and chaplain, who in the year 1163, re- 
built London bridge of timber. :|: Edward 

* Felib. p. 224. 

f See the compaA between the king and bifhop in 
the Textus Rofieniis. publiihed by Hearne ; and that be- 
tween the fame biihop and William Rufus foe ereding 
the callltf of Rocheftcr. cap. 88. and Stowers Survey of 
London. ** 

I William dc Sens foon after the year 1 174 temp. 
Hen. 2di. built the choir of the Ckthedral of Canter- 
^uryj as it ftill exiHs. Helias de Berham, canon of 
Salifluiry, a prim 4 fundatione (temp. Hen. 3di) rec- 
tor fait novae fabricae per 25 annos ; et Robertus 
caementarius rexit per 25 annos. See Ldand*a Itine- 
rary vol. iii. p. 66. Helias de Berham was probably 
the perfon mentioned above p. 2. by the name of Elyaa 
in the reign of king John. 

6 


Fitzodo, 



1 92 SMf of ArlhiteSure to tbo^ end of 

« 

Fitzodo> we have feen, was mailer of the 
new works at Wcftminfter under Henry III. 
and may fairly claim his place in this lift. ♦ 

In the cathedral of Lincoln is a curious 
graveftone over a malbn of that church, 
almoft pcrfcdt, except in ♦that material part 
the year of his death, the latter figures be- 
ing obliterated. On each fide of him is his 
trowel and fquare j 

Hie jacet Ricardus de Gaynifburgh 
olym Cementarius hujuj-,'*9clefie qui obiit 
duodecim. Kalendarum Junii -.^nno Do- 
mini M ccc. — 

But the brighteft name in this lift is Wil- 
liam of Wykeham, who from being clerk 
of the works rofe to be billiop of Win- 
chefter and lord chancellor— a height which 
few men have reached by mere merit in any 
mechanic fcience. Wykeham had the foie 
dire 6 lion of the buildings at Windfor and 
Qucenborough-caftle ; not to mention his 
own foundation!}. He rofe by pleafing one 
of the greateft princes, and deferved his 
fortune by beftowing it on noble charities. 

* See Stawe*s Survey p. z8. Ifembert of Xaintes is 
mentioned as a builder of the bridge of London, and of 
the chapel in it. 

William 
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William Rede bilhop of Chichefter in 
1369, reckoned ike beft mathematician of 
the age, was a prelate of fimilar taite; he 
built the fird library at Merton college, and 
the caftle of Ambcrley. 

In St. Michaer$ church at St. Alban’s 
were the following infcriptions : 

" Hie jacet Thomas Wdlfey [or Wol- 
ven] Latomus in arte, nec non armiger il- 
luftriflimi Principis Ric. fecundi, quon- 
dam Regis Angl^A«id!<^M|l^iit Anno Dom.' 
M,cccc,xxx.^^ vigilia Sd. Thomas Marty- 
ris, cuj^miiiailiB propitietuf Deus. Amen.” 

I'his man, as far as I underftand by this 
infeription [fays Weaver, p. 58 a.] was the 
mafter-mafon, or furveior of the king’s 
ftone-works, as allb efquire to the king’s 
peribn.” 

Hie jacet Richardus Wolven [or Wol- 
vey] Lathonius, filius Johannis Wolven, 
cum uxoribus luis. Agnate et Agnete, et 
cum o£bo filiis, et decern filiabus fuis, qui 
Richardus obiit An. 1490. Quorum ani- 
mabtis &c.” 

I have myfelf turned over moft of our 
hiilories of churches, and can find nothing 
like the names of artids. Wi% lefpefl: to the 

VoL. L N builders 
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Grecian nor Gothic, and half embroidered 
with foliage, were crammed over |||Dntif- 
peces, facades and chimnies, and loft all 
grace by wanting fimplicity. This mungrel 
ijjecics lafted *till late in the reign of James 
the firft, * 

The begiilhing of reformation * in build- 
ing feems owing to Holbein. His porch 
at Wilton, though purer than the works of 
his fucceflbrs, 'fe, of t^s baftard fortj but 
the ornaments and']^>i^rtions are gracefull 
and well chofen. I have'Vc^n of his draw- 
ings too in the fame kind. he ac- 

quired this tafte is difficult to fay ; proSStLly 
it was adopted from his acquaintance with 
his fellow-labourers at court. Henry had 
actually an Italian architedb in his fervice, 
to whom I fhould without fcruple affign the 
introdudion of regular architeefture, if it 
was clear that he arrived here iiear lb ji^ly 
as Holbein. He was called John of Padua, 
and his very office feems to intimate fome- 
thing novel in his pra<ftice. He was termed 
'Devizor of bh majefif s buildings* In dne of 
the office-books which I have quoted, there 

* BroncUefchi began to reform architeftiire in tke 
fourteenth century. See VoltaLlt. I£ft. Univ. vol. ii. 

P- *79- 

IS 



• the RetgntfBenry^tl. 

is a payment to him of 36 /. «— 10 o d. 
In th^ fame place is a payment of the fat^ 
fum to Laurence Bradlhaw, furveyor, with 
a fee of two (hillings per diem. To the 
clerk of the latter> 9/.,*— ai. — od. for rid- 
ing expences, 53/. — 6^. — od. and for boat 
hire 13 /. — 6 s. — 8 d. John de Padua is 
mentioned again in Rymcr's Foedera, on 
the grant of a fee of q.s. pei^iem. 

AD. 1544. Rex ad quos, &c. 

Salutem. Sciati^^K^CiSa nos^ De gratia noftra * 
Ipeciali, ajjrjjxcerta icientia et mero motu 
jgjjjCbi*?necnon in confideratione boni ct 
fidelis fervitii quod diledtus ferviens nofter 
Johannes de Padua nobis in architefbura, ac. 
aliis in re mufica inventis impendit ac im- 
pendere intendit, 

Dedimus et conceflimus, ac per prae- 
fentes damus et concedimus eidem Johanni 
vadium five feodum Duo^m Solidorum Ster- 
lingorum per diem^ 

Habendum et annuatim percipiendum 
praffato Johanni difbum vadium five foedum 
Duorum Solidorum^ durante beneplacito noftfo 
de thefauro nofiro ad receptam Icaccarii 
noftri, per manus thefaurii et camerariorum 
noftrorum ibidem pro tempore exiilentium> 

N 3 ad 



Ja fefta San£H Mtchaelis Archaiigeli et 
PaTchae per aequales portiones ^ 

£t iniliper iciatis quod, cum didrua yo- 
hannes nobis inibrvivit in di£ta arte a Feji^ 
Pafcbae quod erat in anno regni noilri 
trice(ig[lo quarto, prout *certam habemus no- 
titiam, nos de uberiori gratia noftra dedi* 
mus et conceiQmus, ac per praelentes damua 
ct concedimus eidem Jobami prae^itum 
feodum Duorum per diem haben« 

<lum et percipiendum'^6»d«^ a di(5to feUo 
Pafehae nomine regardi noftri j 
£o quod expre^ mentio, dec. 
apud Weftmonafterium tricefimo die Juniir* 
Per Breve de Private SigiUe^ 
This grant was renewed to him in the 
third of Edward VI. From the firft warrant 
it appears that John of Padua was not only* 
an architect but mufician, a profefiksn re- 
markably acceptable to Henry. ** 

1 cannot certsdnty indicate to the reader 
any particular work. * of this mafter» but 
' thele 

i 

* Hohaby-hoaTe was one of oar earllell prodoftions 
ia regalar ardkttefbire, and b7 pert of the frontilpiece 
lately flaadinf « appeared to be of a very pmie and beau- 
tifolj %le«. bat can not well be afcribed to Job» of Pa* 
dnaastbe date Wat igSj,. Wollaton-baU in Nottmg* 

baaflu^e 
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hftperfb^ ii<Jt« may fcad oiriotis ptt* 
Ions to farther difetfVtrfes. Jfcrofne di 
^iil, on6 6f Che painters meild6ned belbre, 
is alio faid to hive built (bme hdtiies hefe. * 
HefUy had anotl^pr atchtteifb of much note 
hi his time, but ^ho excelled in Go- 
thic (fmm whence it is clear tliat the ne\^ 
tafte Was alfo introduced) This waS Sir Ri* 
chard Lea mailer maibn^nd mai^r of the 
pioneers in Scotla^j^ # •^eniy gave him f 
the manor Hopewell in Hertfbrdihire, 
and h|>4iimfelf bcftowed a brazen font on 
j^kJ^^urch of Verulam, or St, Alban's, 
within a mile of which place out of the 
ruins ef the abbey he built a foac caHM 
LeeS'place. The font was taken in the 
Scottiih wars, and had forvcd for the chrif* 
tening of the royal children of that king- 
dom: ^ pompous inicription ^ was en- 


hamlhire was perhaps of the fane hand. The pmch 
Charlcot-honfe, the feat of the Lncys, u in the fame 
fiyle, and at Kenelworth was another, with the arms of 
Bndiey Earl of Leicefter. ^ 

* Felibien^lJijj^„4U* 

t Chaun^^s nerthardOiire p. 461, where he is called 
Sir Richard h Leigh. 

t See it iaCai^n** Britannia p. 555. vol. i. edit, 
lyaa. • 

N 4 giw# 
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aoo State ef Jrthite^urei , 

graved on it by the donor j * but 'the font 
uras ftolen in the civil wars. 

Hcdtor Afheley appears, by one of the 
ofEce-books that 1 have quoted, to have 
been ixiuch employed by Henry in his 
buildings, but whether Is architeft or only 
fupervifor is not clear. In the ipace of three 
years were paid to him on account of build- 
ings at Hunldon-houfo above nineteen hun- 
dred pounds. 

* Nicholas Stone fen. the ftatuary antLr|«^er maibn 
had a portrait of this Sir Richard Lee, whom u ^n^ch 
efteemed. It was pmnted on board about a fbot hi^^'*^ 
his (word by his fide. It came afterwards to one whom 
V^iwtae calls, old Stoakes, and he gave it to — Jadc> 
Ion, mailer mafon, lately dead. 


A N s c* . 

/ 



Anecdotes of PAINTING, &c. 


CHAP. VI. 

State of Painting under Edward VI. and 

Mary. 


U NDE liftnor prince, and amidfi; a 
®f religions, we arc not like« 
ly with much account of the arts. 

"^Tobody was at Icilure to mind or record 
them. Yet the feeds fown by Henry were 
not eradicated } Holbein was ftill alive. We 
have ieen that he was chofen to celebrate 
the inftitution of Bridewell. He drew the 
young king more than once after he came 
tb the crown. , 

Among the ftores of old pictures at So- 
merlet-houie was one, piunted on a long 
board, reprefenting the head of Edward VI. 
to t>e dilcerned onl y by the refleftion of a 
cylindric iiiiiiUUf. On the fide of the head 
was a landlcape, not ill done. On the frame 
was written Gulielmvs pinxit. This was 
probably 

MARC 
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ICa Painting under EdwerdVl. and Mdryt 

MARC WILLEMS, 

Who was born at Antwerp about iSi7» and 
was fcholar of Michael Coxic. He was 
reckoned to furpafs his botauporaries in his 
manner and facility of compofing. This 
pidiure is the ible evidence of his having been 
in England : in his own country he painted 
the decollation olSsi$|t. John^ ftill extant in 
'<he church of St. RorTlbon^ for which too 
he drew the ftory of JudimN^jjd Holofcr- 
fies. When Philip II. made hislTA^liccn'* 
try into Mechlin in 1 549, Willems wascHS^* 
ployed to paint a triumphal arch, on which 
he reprefcnted the hiftory of Dido. He 
made defigns for moft of the paintersy glals-* 
painters and arras-makers of his time| and 
died lamented in 1561. * 

Another picture of Edward VI. -was in the 
collection of Charles I. painted by Hans 
Hucet, of whom nothing elfe is known. It 
was ibid for ao /. in the Civil War. 

Th^e was another painter who iWed at 
this time, of whom VtSlcc an ^ount 
in n MS, of Nicholas Hilliard, buibbever 
diicoverod any of lus works. As dus perfbn 

* Ddcamp • and Sandnut* 



JUI 

]?ahtihgmtd 0 mhMtrdyi*mtd 905 


is ftr mneh commended by a brodiet artift, 
one may beHcve he had merity and as the 
tefBmofiy may lead to farther inveftigatk»i> 
1 ihatt give the extraft in the author’s own 
vrords $ • 

** Neferthelefi, if s man be fo induced by 
nature, and live in time of trouble and un- 
der a government <vrherein arts be not 
cfteemed, and himfelf of fmall means, 
woe be unto him, 95 unto an untimely birth ; 
for of my knowledge, it hath made 

poor men poorer, as amongit others many, 
.^fhai^mofi rare Engllfh dravrer of ftory worlu 
in black and white 


JOHN BOSSAM, 

Ony for bis &ill worthy to have been fer- 
jeaht-painter to any Idng or emperor, whole 
•works inr that kind are comparable with the 
beft whatfoever in cloth, and in diftemper* 
clours for black and whites who being 
very jyor, and belike wanting to buy fairer 
cdiotHt wrought therefore for the moft 
panjn s nnd growing yet 

poflir by charge of childien, &c. gave 
painting clean over : but bqipg a very fair- 
conditioned, zealous and godly perfixs 
'■'•sgrew into a love of God’s divine ftrnte 

upon 
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upon the liberty of the gofpel at the com- 
ing in of queen Elizabeth, and became a 
reading minii^er ; only unfortunate, becaufe 
he was Englifh born, for even the ftrang- 
ers * would otherwife havq fet him up.” 

The protestor was magnificent, and had 
he lived to compleat Somerfet-houfe, would 
probably have called ^jn the aiiiilance of 
thofe artiils whofe «vorks are the nobleft fur- 
niture. I have alrea^ mentioned his por- 
trait by Holbein. His ambitious duchefs 
Anne Stanhope and her fon are preferved in 
a fmall piece f of oil-colours at Peti^/th. 
but I know not who the painter was, norT 
of the portrait of the prote6tor’s brother, 
admiral Seymour, at Longleat. A minia- 
ture of the fame perfon is in the pofleflion 
of Mrs. George Grenville. Of the admi- 
ral’s creature Sir William Sherrington there 
are two or three pidbires extant j one^ among * 
Holbein’s drawings at Kenfington. This 
man was matter of the mint, and was con- 
vi^ed by his own confettion of great fr£^n|s. f 

* King Philip and the Spaniai 
f Them is a head of her too at Sion, and Mr. sfejBtCi- 
man has given me another in fmall, with a potrait of 
the proteAor in Ml^hand ; painted probably after his 

death. 

Sctype's meaoriate vol. ii* p. 1S3. 

He 



*i Pamting under, Jpdwai^d Vl. tmJtMafy, 005 

He put the mint of Briftol into the hands of 
the admiral, who was to take thence 10,000/. 
per month for his rebellious pupofes. Yet 
SUherrington was pardoned and reilored. It 
has never obfervcd, but I fuppoie the 
lightnels which i» remarked in the coins of 
Edward VI. was owing to the embezzle- 
ments of this perfon. 

Now I am mentioning the mint, I ihali 
take notice that amongycfie patent-rolls is a 
grant in the 6th of Edward to Antony Qe- 
ric of the olhce of capital fculptor of the 
monies in the tower of Lx>ndon ; and at the 
cad of the fame year John Brown is ap- 
pointed during plcafure furveyor of the 
coins. Clement Adams has a grant to in- 
ftrudt the king's henchmen or pages ; an of- 
fice he retained under queen Elizabeth. In 
Hackluyt's voyages, * that of Richard Chan- 
celer to Cathay is faid to be written in Latin 
by that learned young man Clement Adams. 

Of the protedor's rival, Dudley duke of 
Northumberland, there is a good head in 
<th6 iihamber at Knowle, where there are fo 
man;^ curi^}ji,‘\,,^?;tt:aits, fuppoled to have 
bien a^embled by the treafurer Buckhurft. 


• Page *70. 
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Another pccibtt of fome note in this reign 
mu Sir John Oodfidve, created knight of & 
caipet at the kmg*s coronation ; * and com- 
miffioner of vifitation the fame year s t and^n 
the third year comptroller of the mint. His 
portrait is in the clofet at Kenlington^ and 
Veitue mentions anodier in miniature, drawn 
by John Betts, J (who he fays was an efteem- 
ed painter in the reign of queen Elizabeth) 
On this pi Aure wA written, captum in caf- 
trif ad Boloniam 1540 j with his arms, party 
per pale guks and azure, on a Tels wavy ar- 
gent,^ between three croflett pattee, or, as 
many crefents fable. The knight was 
drawn with a fpcar and Ihield. This picture 
belonged to Chriftopher Godfalve, clerk of 
the viftualling-office in the reign of Charles I. 
in whole caulc he loft 7,000/. and was 
near being hanged. He was employed by 
Charles II. in the navy^office and ^ed to 
i694» ^ 

GutUim Stretes was painter to king Ed- 
ward s in 1551** He had paid him, fays 
Strype, § fifty marks for rccompence of 

• See Strype. 

f Heylin. 

;t Vertue fays that Betts learned of Hilliard. 

4 VoL ii. p. 494. 
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ikm iireat IDiblcsi mide bf di^4jud Guillim» 
ivberepf two wero (he pi^hirei of his high*- 
oefi* Jhnt to Sir Thomas Hob^, and Sir 
j#n Maibn (ambaSadors abroad) the third 
a pifture of the late earl of Surrey attaiilted» 
and by the counciVs commandment fetched 
j&om the laid Guihim’s houie,*’ The pe- 
culiarity of thcie laft words induce me to 
think that I have diicovered this very pic- 
ture, In my father’s colk<^ion was a very 
large pi^ reprefcnting that unfortuna^ 
lord, at wnole length, leaning on a biokeii 
column, with this motto, Sac TupereH:, and 
^^other devices, particularly the arms of Eng- 
land, one of the articles of his impeach- 
ment, and only the initial letters of his 
nsmne. This was evidently painted after his 
death, and as his father was dill detaineci 
in prifon during the whole tcign of Edward, 
it cannot be probable that a portrait of tho 
fon, with fuch marks of honour, (hould be 


drawn by order of the court. On the con* 
trary, it’s heittg fetched from Guilim*s houfe 
th$ (Oifficil's commandment, feems to imply 
that it was feized 1^ their order. It is 
nowjirthfe*^p8ficSion of his grace the duke 
pf Norfolk, 
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Archite^hjwe preferved iii this reign (he 
Noting it had acquired uiKier the laft kit^. 
Someriet-houie is a compound of Grecuui 
and Gothic. It was built on the fciti|l(of 
Chefter inn, where the ancient poet Occlcvc 
formerly lived. As thc#penfion to John of 
Padua was renewed in the third of this 
king, one may ilippofe that he owed it to 
die protestor, and was the architedi; of this 
palace. In the ^^une ftyle and dating it*s 
origine from the fame power, as.Somerfet- 
houie, is Longleat, though not%egun ’till 
1567. It was built by Sir John Thynne, 
a principal officer to the proteftor. 

* 553 - 

The reign of Mary, though fliorter even 
than that of her brother, makes a much 
.more conliderable figure in the annals of 
painting. It was diflii^ifhed by more gdod 
painters than pne j the principal wa^ * 

Sir A^TTONIO MORE. 

He was a native of Utrecht, and fcholar />f ' 
Jolin Schorel, * but<*4sss3^o have ftudied 

* Schorel was fcholar of Mabufe, and was a poet, 
mafician aad orator. See an account of him in San. 
*«rt, p. *35. 
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^ <)f H^llMiny c» |||1^ he 

]tt)ea(liud lUMfsir dKMi t# the fieedbeft of d»- 
%rii hi the fM»ke of the gleet fkieden, «h«t 
iio|hw ee Rome* like Holbein he was m 
^fe iitutator of nature, but* did toe tnivw 
at his Octftme deHeney of finifiiing; on the 
contrary, Antonio Ibntetinrieahgftruck into a 
bold and midbuiiiie ftfle, with a good 
knotdedge of the Chitiw Scupo. In 
he drew Philip I{i» atul;^p|b recommended 
by cardinal Granvdie to Charles V. wh(\ 
^t hkn to jBortugal, idkre he painted 
Jc^n III. the'Shg, Catherine of Auftria hit 
(|ueen, and the infanta Mary, fkft wife of 
' Philip. For thefe three pi6i:ure8 he rec«t^- 
ed fix hundred ducats, befid» a gold chain 
of one thouiand fiorins, and other prelbhCfc 
He had one hundred ducats * Ar his com^ 
mon portraits. But ^11 angler rewards 
js<fE<e beftot^ on him when lent into Eng- 
ird, to draw the picture «f queen Mary, f 

* Tidan Itad but one haadfedfaaces of 

I&e SaAdrart, p. 024. 

t fofldmit ikyt wa« vary hsfwhlNao* It i« cea- 
tain tbai; the diawlng of her /jffhtia aboat fixteen) b/ 
|^k)lbei|i not difacfficahlc thofjfh her 

kter pidom'* have ail a Asrs hiurdhihriuan^ spaaton 
wwcw 

You h the 
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the intende^ bride of Philip. Vhey gave 
lum one hundred pounds, a gold chaii|» and 
a penfion of one hundred pounds a cluaitia* 
as painter to their majefties. He itoade 
various portraits of the queen ; * one was 
fent by cardinal Granv^e to the emperor, 
who ordered two hundred florins to An- 
tonio. He remained in England during the 
reign of Mary, and was much employed, 
but having na^£ted, as is frequent, to 
^write the names on the portraits he drew, 
moft of them hgire loft part; of their value> 
by our ignorance of the {i^lSbns reprefent- 
cd. The pooreft performers have it in their 
power to add fb much merit to tlicir works^ ‘ 
as can be conferred by identifying the lub- 
je<fts, which would be a little reparation to 
the curious world, though fome families 
ihould mifs imaginary anceftors. 

On < the death ofme queen. More follt;|!^- 
% 

* In king Charles’s colle£iion was a miniature in oil 
of this queen bjr Annmio More, painted tw a round gold 
plate, in blue flowered velvet and gold tiflue wit^ 
fleeves of fur, two red rofes and a pair of gloves in her 
hand ; the very fame ^t the duke 

of Bedford’s at Woburn. The miiuatare was a prelent 
to the king from the earl of SoflTolk. 


ed 



ed Philip [and probably his ^gion ♦] iii- 
to ^in> where he was indulged in lb iVMch 
familiarity^ that one day the king flapping 
him pretty roughly on the flioulder. Motto 
returned the iport with his handflick: A 
Arrange liberty to be taken with a Spanifh 
monarch, and with fuch a monarch ! His 
biographer gives but an aukward account 
of the fequel } and I repeat it as I And it. 
A grande^ interpofed for bis pardon, and he 
was permitted to retire to the Netherlands, 
but under fxomife of returning again to 
Spain. I ihould rather fuppofe that he was 
promifed to have leave to return thither, 
after a temporary baniflurient j and this 
fuppofltion is the more likely, as Philip, for 
once forgetting majefly in his love of the 
arts, difpatched a meflenger to recall him, be- 
fore he had finiihed journey. But the 
*‘|dRiter fUnlible of the danger he had efcaped, 

* He was fofpeAed by the inquifition of making ule 
of his iotereft with the king in favour of his country- 
**men^ lays Sandrait. This might be meant either of 
their religious or pdidcal prii^iplci; But fore the in- 
qaifitoae4aiMit«Pi^p Bto well to be apprehenlive of his 
Ufteaing to any udEniiikions of tendernefs on either 
head. 

O a modefUy 
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mo^cftly excur<4 and ya^ Gap ti>e 

li;4ffy, Qhe )uAg beftowed oobk prdcftnl^ and 
places on his diUdien. At Utredit An* 
tonio found d&e duli^ of Alva, and was em- 
ployed by him to draw feverd of his mif- 
tre0es, and was made receiver of the reve- 
nues Weft-FUnders $ a preferment, with 
which, they fay, he was fo elated, that he 
burned his eafe^ and gave away his painting 
tools. 

' More was a man a ftately suid hand* 
fome prefence; and often went to Brullels, 
where he lived magnificently. He died at 
Antwerp in 1 57 5 in the 56th year of his age. 

His portrait* painted by himfdf, is in the 
chamber of painters at Florence^ with which 
the great duke, who boiight it, was fb pleaf* 
ed, that he ordered a cartel with fome Greek, 
verfes, written by Antonio Maria Salvini, his 
Greek profeflbr, to be affixed to <the fraffilr,* 
Salvini tranflated them into Italian and into 
the following Latin, 

PapM ! eft imafo Cujvt, 

Qai ihwdn Stque ApcUeav 
Veteramque qtiet foere^ 

Reoentiainque quoc font/ 

Genus arte vlcit omnes 1 
Viden* ttt fuam ipfe piiudt 


•t ' 
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IPrapril nuum iganMi ; 

Ckalylii* qaidem niteati 
^ecolo fe ipfe cerneiu. 

Manus O ! potens magiftri ! 

Nasi pfeado-nonii ifte 
Fora» Moabf vel Inqitetar. 

‘ Another of himfelf, and one of 

his wife, Wei-c in the coUefbion of Sir Peter 
L>ely. More’s was three feet eight inches 
hi^, by two feet nine wiSe. King Charles 
had five pidhires painted by this 
and the duke of Buckingham had a portrait 
of a man by him. See his catalogue p. xS. 
A print of him in profile was publifhed 
by Hondius, and a medal firutk of him 
in Italy with this legend. Ant. More, pic- 
tor tranlinontanus. At what time or where 
he was knighted is uncertain. He paint- 
ed his mafier John $chorel in 1 560. Several 
ifllbf hii ^rks are or were at Sir Philip Sy- 
denham’s at Brympton^in Somerfetfhire. A 
very good portrait of Sir Thomas Grefliam 
fs at Houghton. I have a miniatute by him, 
tailed Thomas duke of Norfolk, engraved 
fligarg the illullrioui* hedds : it belonged to 
'Richardfon the psunter, and came out of the 
Arundelian colleQion ; and a half length of 
a lady in black with a gold chain about her 
waift, whidi is mentioned in the catalogue 

O 3 of 
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of pictures of James II. and by diat of 
Charles I. appears * to be Margaret of Va- 
lois, filler of Henry II. of France, and 
duchels of Savoy, at the tournament for 
whole wedding that monarch was killed. 
Lady Elizabeth Germayn has the portrait off 
Anne daughter of Francis earl of Bedford 
and wife of Ambrofe earl of Warwick. 

At Newftede abbey in Nottinghamlhire, 
the beautifull feat of the lord Byron, whep 
are the moft perfcA remains of an ancient 
convent, is an admirable portrait, painted as 
I believe by this matter, and worthy of Hol- 
bein. It is a half length of a fat man with 
a beard, on a light greenilh ground. His 
arms are, three roles, the middle one highett, 
on a field argent j in bafe, fomething like a 
green hill : Thefc arms are repeated on his 
ring, and over them, J, N. aet. 155^7* As » 
this bearing is evidertly foreign, I fuppofe 
the portrait reprefents one of the family of 
Numigen, Nicholas Byron married Sophia, 
daughter of Lambert Charles of Numigen. f ' 

But More did not always confine himfelf 
to portraits. He painted Icvcral fimorio. 
pieces, particularly one much efteemed of 




See p. 108. N® 7. 

T)u>ioton*s NQttingka|aihire, p.4161. 
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the BcftiiTcftion of Chrift with two angels s 
and another of Peter and Paul, A painter, 
who afterwards (old it to the prince of Cond^, 
got a great deal of nK>ney by Ihowing it at 
the foire St. German. 

^ He made a fine copy of Titian’s Danae 
for Qie^^Qg^and left unfinilhed the 'tlir^ 
cumcifion, defigned for the altar in the church 
of our Lady at Antwerp. * 

In the catalogue of pi6hjres at the palais 
roial is a portrait faid to be of Grotius by 
Antonio More, who was dead above twenty 
years before Grotius was born. 

Another performer in this reign was 

JOAS VAN CLEEVE, 

Or Sotto Clcefe, an induftrious painter of 
Antwerp : his colouring was good, and his 
figures fiefoy and round j but before he ar- 
rived at the perfection* he might have at- 
jtained, his head was turned with vanity ; a 
tnisfortune not uncommon to the profef- 
fion, who living iecluded from the world 
syyjl^e^ing little but shiir own creation rif- 
ing around them, grow intoxicated with the 
magic of their own performances. Cleeve 
came to England, expecting great prices for 
bis pictures from king Philip, who was 

O 4 makiitt 



imidag « colle^idn, but unluck^, 'fomt 
of ^ works of Titian arrived at the fame 
tifm. Qeeve begged the recomniMundatioa 
of Sir Antonio More* his country'nan i but 
Philip was too much chaioned with the beau<* 
ties of the Venetian mafl%r, and overlooked^ 
Vner iahiKirs of the Fleming. This-.'OS^ledk 
oon^leated his frenzy, the ilorni of which 
iirft vented itfelf'on Sir Antonio. Clecve 
abufed him, undervaluing bis works, and 
bidding him return to Utrecht and keep his 
wile from the canons. At laft the poKM* man 
grew quite frantic, painted his own deaths, 
and rpoiled his own pidtures, *tiU they were 
obliged to confine him, in which wretched 
eondition he probably died. He had a fon 
diat followed his profeflion, and was, it is 
laid, no defpicable perfonner. 

Of Joas there is a pHsit witii withjegend» 
vivebat Antwerpiae en patril 1544. Ano-. 
thcr infenbed, Jvifte CKvenfi, Antwerpiaoo 
pidiori. The original painted by himielf 
with a black cap and fiirred gown, upon t. 
greenifii ground, and a portrait of hi^wiff* 
were purchafed by King Charles L * wh(%^ 

* See kU catat p. 1 j;}. C]eev«*s portrtit is Sail in 
the i(Aver •partmcM at Keofiiigtoii. 
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lud aiib of tiui msftor a pidbure of Mars anc 
Venus, * 

James 11 . had of his painting, the Judg- 
ment of Paris, f and the birth of Chrift with 
angels. ^ The duke of Buckinghatm had a 
^ * man, and Sir Peter 
chanauSlINinMiiidtiet^^ ind^^idsflby three 
feet four inches high. 

Vcrtue found grantJ^tn this reign to ano- 
ther painter, who, it filems, had been in the’ 
fervice too of Henry and Edward. His 
name was NicboldH Lyjard j he had a pen- 
fion for life of ten pounds a year, and the 
fame fee charged on the cuftoms, as had 
been granted to the ferjeant-painters John 
Brown and Andrew Wright — Of Lyford I 
find no farther mention, but that in a roll of 
queen Elizabeth’s new-years gifts he pre- 
4nb her with a table painted of the hiftory 
of Ahaiuerus, and her majefty gives him one 
gilt creufe and cover. This was in the firib 
year of her reign. He died in her fervice 
157b, In the regifter of St. Martin’s is this 
entcifivdl April 5, buried Nicholas Lyzard 
r<?Qfipt~painter unto the queen’s majeilie.” 

* Mentioned in a MS. catalogue. 

4 - See his cat. N** 540, and Sje. 

I See his catal. p. 18. ^ 


There 
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21% Painting under Edward VL and Mary, 

There wasf in this reign another peribn 
too iiluftrious a lover and even prafticer of 
the art to be omitted, though I find no men> 
tion of him in Vcrtuc’s MSS. This was 


»_FiDWARD COURTENEY^' 

The lafl^ Sri of voAmire, * 

The comelinefs of T^ole peribn was very 
hear railing him to '<hat throne, for near- 
nels to which in blood, he was a prifoner 
from ten years old j and *from that time to 
thirty when he died, he Icarce enjoyed two 
years of liberty. It was a happinefs pecu- 
liar to him to be able to amufe himfelf with 
drawing, f in an age in which tliere were 


* When queen Mary releafed him* Ihe reftored him 
too to the Ma. quifate of Exeter, though that title is 
omitted by all oui hiftoia^ns when they mention him. ** 
f My authority is Strype, who produces undoubted 
autliority for his aifertion* having given us the oration 
pionouaccd at his funeral by Sir Thomas Wilfon, after- 
w.u'ds Secretary of State, fieiides his progrefs in ^hi- 
lofophy, mathematics, m^iic, and the French, fipanifh, 
and Italian languages. Sir Thomas adds, ** Tafftdr^.iam 
expingendarum efSgieium cnpiditaie ardebat, 
e%laudabiliter cujufcumque imaginem in tabula expri- 
meret.'* See Strype’s memorials vol. lit. p. 539, and 


appendix p. 


fo 
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ib many {wifoners and fo few refources j and 
it gives one very favorable ideas of his 
being naturally accompMlied, of a (pint 
not eafiJy to be deprefled, when we find that 
queen Mary no fooner delivered him from 
Im^aptivity than (he wilhed to mariyafai#?', ' 
andtnSlNiiaiPwitea aiQPu^ Dlood 

and yet void of intemted ^^bition, de- 
clined a crown, and preferred the younger 
lifter, the princefs Elizabeth. E'or this par- * 
tiality, and on the rifing of the Carews in 
Devonlhire who were flattered with the 
hopes of this match, the princefs and he 
were committed to the tower, and accufed 
by Wyat as his accomplices. Our hif- 
torians * all rge<5t this acculation, and de- 
clare that Wyat cleared him at his death; 
and indeed the earEs gratitude would not 
' hsve been •very fhining, hg.d he ' plotted to 
dethrone a princefs who had delivered him 
from a prifon and offered him a throne. 
The Englilh, who could not avoid feeling 
partiSli|y to this young prince, were pleafed 
wisbwkiiftg Philip, to whofe interceflion they 
afcri|M the fecond releafe of the earl, as well 
as tEe fafety of the lady Elizabeth. Courte- 


* See Holinfheail, Heylio, and Barnet. 
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ney alked leave to travel, and died at Padua* < 
not “without rul|>icion of poifon, which ieetns 
more probable than thoTe rumours gene- 
rally arc, as he was fulpe^^ed of beiog a 
l-uthcran and as his ^itaph, * written in^, 
of the Spaniard, fi>rmally deelx^a 
that he nff»ecfng the 

kingdom, aifdv to ambition of marrying 
the queen i the laft of which aflertions at kaft 
** is a falihood, and might be a blunder, con- 
founding the queen and princels. After his 
death one Clcybery was executed for pre- 
tending to be this earl, and thence endea- 
vouring to raife commotions. 

There is a very good portrait of him at 
the duke of Bedford’s at Woburn, painted, 

I Hiould think, by Sir Antonio Mores on 
tlie back ground, a ruined tower. 

• See it at length’ll! the genealogical hiftoiy of the 
noble hoofe of Courtenay by Edward Cleaveland, fol. 
»735> p. 261. 


Anec- 
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Princefs could not t^lre fumifh many 
opportunMes to ardfts of lignalizing them- 
i^ves. There is no evidence that Eliza- 
beth had much tafte for painting $ but fhe 
loved pi&ures of herfelf. In them ihe could 
appear really handfome ; and yet to do the 
profeflion juftice, they leem to have flatter- 
ed her the lead: of all her dependents: 
There is not a Angle portrait of her that 
one can call beautiftill. The profuiion eii 
^ ornament with which they are loaded^ are 
marks of her continual* fondnefs for‘drefs» 
while they entirely exclude all grace, and 
^ave no more room for a painter’s genius 
thttiulf he had been employed to copy an 
idok totally compofod of hands and 
i^Hjll^aces. A pale Roman nofe, a head of 
loaded with crowns and powdered with 

diamoaiisy 
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^Uatnonds, . a traft rufi; a vaftcr faixiingale 
and a buihell of pearls are the features by 
which every body knows at once the pic- 
tures of queen Elizabeth. * Befides many 

of 

• It is obfervAble that her majefty thought enowBto-- 

*€dEefe^oyal peiogative, for on the 12th of 

“1579. “jade in that 

no perfon fhool^fe at long cloaks, (this 

might proceed fraS# apprehenfion of their concealing 
arms under them) as of late be ufed, aia4 before two 
years pail hath not been ufed in this realm ; no peribns 
to wear fuch great ruffes about their necks ; to be left 
off fuch monftrous nndecent attyring.” Alfo another 
againft wearing any fword rapier, that fhall paffe the 
length of one yard and half a qu irter in the blade, nor 
dagger above twelve inches in the blade at moft. In her 
father’s time, who dlftated in every thing ftom religion 
to falliions, an a6l of parliament was paded in his twen- 
ty-fourth year againft inordinate ufe of apparel dirk- 
ing that no one (hould wear on his apparel any cloth of 
gold, filver or tinfel, fatyn, iilk, or cloth mixed with gold 
or filver, any fables, velvet, fairs, embroideiy, velvet in 
gowns or outennoft garments, txcEPt persons of di- 
e's 1 notion, dukes, marquiffes, earls, barons and 
knights of the order, barons* (bus, knights or fuch that 
may difpend 250 /. per ann. This aft was renewet^ in 
the fecond of Elizabeth. Edward VI. carried this re- 
ftraint ftill farther : In heads of a bill drawn ilp ^uu 
his own hand 1551, (though it never paffed intoa'ittfr) 
no one, who had lefs than 100 /. a year for life, or gen- 
tlemen, the king’s fworn frrvants, was to wear fatten, 

damafit* 
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of her majeftyi we are ib luck|r as to poflefs 
the portraits of almoit all the great men of 
i^r reign» and though the generality of 
painters at that time were not equal to the 
fubjefb on which they were employed, yet 
they were dole igutators of nature, and 
^juve perhaps tran^itted more faithfull re-» 
pNhjqja^ns, than we could havc^g^V^tcu 
from The 

firft painter who leems to^*^ve made any 
figure il^|hi$ rtign, was 

LUCAS DE HEERE, 

Bom at Ghent in 1534, of a family pecu- 
liarly addidbed to the arts. John his fa- 
ther was a good ftatuary and architedb ; 
Anne Smitter his mother painted in minia- 
and with fuch diminutive neatnels, 
that Ihe executed a landjcape with a wind- 
. mill, millers, a cart and horle and palTen- 
gersj and half a grain 'df com would cover 
the whole compofition. The father went 

oftrich-feathers, or fur* of conie* j none not 
worth tool, or 20/. in living certain, to wear chamb- 
Mib*to'^ao ierving>tnan, under tnc degree of a gentleman, 
to^W^r any for, fave lamb ; nor cloth above ten ihil> 
lii^ the yard. 


often 
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to VfKtot and idie ibn 

copied ruins and caftles } but he fiXMskatOr 
td of SL better mailer^ Francis Fioiti« u|^ 
dear whom Lucas impcoved much, and dtw 
many defigns (which palled for hts ma^ 
ter’s) for tapeftiy and gl^-pauiten. From 
Ghent he went to France and was 
*“ify ' and queon^mother i n 

diawinafs iciidmg finne 

thne at Foiral^leau> where he married 
Eleanor Carboniere, he contra^%l|| a tolle 
for the antique by feeing the ftatues therej 
an inclination he ihowed lels by his own 
works, than by making a coUe^ion of 
bronzes and iqedals. He returned to Ghent, 
where he drew the Count de Vaken, his 
lady and their jeftcr, and painted two or 
three churches j in St, Peter's, the fhutters 
of an altar-piece, in which he reprefent^d 
the Lord's Supper, much admired for the 
draperies of the ?poftles. In St. John's 
church he painted an altar-piece of the Re- 
funre£tion, and on the doors of it, Cliriij^ 
and the dhciplet at Emaus, and his appayi* 
don in the garden. • 

Lucas was not only a painter, but a po^ . 
He wrote the Orchard of Poeiie j and tranl^ 

lated 
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of CMpi<l ^nd other* pieces. He had bejg;un 
lives of the Flemilh painters in verfe. 
Carl Vermander his fcholar> who has g^ven 
the lives of thole mailers, learned many 
anecdotes of our* Englilh painters from 


Xl^as. , 

i^ssijjj ^^ time the latter arriypii^ Eng- 
land is not certain twawr his works at 
all known here, *till the mdefatigable ih- 
duftry Mr. Vertue difcovered leveral of 


them. 


I. The firll of thefc was a portrait of Sir 
William Sidney, grandfather of Sir Philip j 
but as Sir William died in i at the age 
of 72, when Lucas de Hecre was but nine- 
teen, it is not probable tliat Sir William 
was abroad after that young man was in re- 
pute enough to draw his pifhire $ and it 
, is lefs pipbahle that he had been in France, 
had married and arrived* here by the age of 
nineteenii This piSum which Vertue found 
j|t Penikurft, was in all likdyhood a copy. 

•1. The next was a portrait of Henry lord 
^^JJ(Jaltravers eldeft fon of Henry Fitzalan earl 
of Arundek dated 1557, the year before 
the acceflion of queen £lizabc^; but as 
VoL. 1 . this 



thtt TQung 'lfard (lied at it pto* 

bable that De Heere drew his pt^hire tliere» 
and that veiy acquaintance mi^ have beofi 
a recomtnendatioa of Ijucas to England. 

3. The third is a pi&ure in my poiih(non> 
well known by the prilit®Vc<tuc made from 
It c<Mitalns the portraits of Ftsmgtt 
duchelir mother of..Jadf*'’^Jane 

Grey» and hq^ fiMlS htdband Adrian 
Stoke. Their agefis, and De Heere’s mark EEl 
are on the pifhire. Which is in peifeft pre-> 
fenration, the colouring of the heads clear,, 
and with great nature, and the draperies 
which are black with furs and jewels, high- 
ly finiflied and round, thou^ the manner 
of the whole is a little ftiff. This pifhire 
was in the collection of lord Oxford. There 
is a tradition that when this great lady made 
this fecond match irith a young fellow who 
was only mafter of her horfe, queen Eliza- . 
beth laid, Wh^l has Ibe married her 
horfe-keeper i Yes, madam, replied my lord 
Burleigh, and fbe lays your majefty wouUi 
like to do fo too.*"— Leicefter was mafter 
0 f the horfe. The*date on tlus pidur^^U 
* 559 - 

4. luord Damley, hulband of Mary queen 

of 
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fit 

^ Soetts, md iMb iMnadier CkaiM Stuart, * 
boyv afterwarda father of ihe Mf Ariht)lsu 
There are two of thefe; one as lai^ as 
life, in the room going into ^ king’s 
clo^ at St. Jafnet'sf tiie other finaii and 
^neatly finHhed in die ptirate apartments 
Dtk>W Hairs at Hampton-court. The date 

.si^. . 

5. The next is a very remujkabie {H&um 
on board at Kenlington : Q^ien EliaabelA 
richly dr(^, with her clbwn, Icepter, and* 
globe, is Homing out of a palace with two 
female attendants. Juno, Pallas, and Mi* 
nervs ieem flying before her; juno drops 
her fcepter, and Venus her roles 1 Cupid 
flings away his bow and arrows, and clings 
to his mother. On the old frame remain 
thefe lines, probably written by the painter 
himi^C who, we have dabled in poetry 
eooi 


Juno potent Icqarit, et mentif acnaune Pallas, 
Et ro(«» Veneris fnlgSt in ore deeor ; 

Adfiiit EUaabeth ; Jnno percolfa lefugit s 
Obftupvit Pallas, enibiisti|iie Venus. 


have compleated * the flattery, h^ 
fliould have made Juno or Venus refemble 
the queen of Scots, and not fo handfome 

P 8 as 
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as Elizabeth, who would not have blulhed 
like the la(k goddels. * 

* Another curious picture painted about the fame 
time, I know not by what hand, was in the colledion 
pf James Weft, Efq. It reprefents Henry VIII. fitting 
under a canopy fupported fa|r pillars and delivering the 
fword to piince Edward. On the right hand of 
kingjtand Philip and Mary ; Mars is coming ipj»e^nd 
them. Queen Elizabeth, too large in proportion to 
the reft, ftands ^reward on the other fide, and leads 
Peace and Plenty, whofe faces are faid to be portraits 
of the countefies of Shrewibury and Saliflrary ; but the 
latter muft be a miftake in the tradition, for there was 
no counters of Saliibury at that time. Lady Shrewf> 
bury I fuppofe was the famous Elizabeth of Hardwkke. 
Circumfcribed in golden letters on the frame are thefe 
lines, extremely in the ftyle of the queen’s own compo* 
fitions ; 

A face of much nobility lo ! in a little room. 

Four States with their conditions here lhadow’d in a 
Ihow ; 

A father more than valiant, a rare and virtuous ion ; 
A daughter zealous in her kind, what elie the world 
doth know, ^ 

And laft of all a virgin queen to England's joy we fee 
Succeffively to hold the right and virtues of the three. 
And in imall letters on the fore-ground at bottom, 
thefe, > «> 

The queen to WaUingham this table fent, 

Mark of her people’s and her own content. 

This pi^Vure was brought from Chiilehurft, whither 
it had been carried fi-om Scadbury, the feats of the Wa]« 
finghams, and is now ^ S^i-awberry-hill. 


6. There 
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6. There is a (mall whole len^ of queen 
Elizabeth by Dc Heere at Welbec : on the 
back ground, a view of the old fabric at 
Wanilead. 

7. At lord Dacreis at Belhoufe in ElTex 
is one of the beft works of this matter j it al- 
wayJ^paflcd for Holbein’s, but Vertue dis- 
covered it to be of De Heere, whofe mark 
is ftill difccrniblc. It is the p<i 5 trait of Mary 
Neville daughter of George lord Aberga- 
venny, and widow of Thomas Fienes lord 
Dacre, executed for an accidental murder 
in the reign of Henry VIII. a pifture of her 
hulband, act. aa, 1549, copied from a 
larger piece, is reprefcnted as hanging in 
the room by his wife. Her head is finely 
coloured, 

8. The pifture from whence Vertue en- 
graved his lady Jane Grey, he thought, was 
drawn too by Lucas ; bu* that is liable to 
the fame objeftion as his painting Sir Wil- 
liam Sidney. 

Since the firtt edition of this work, I have 
difcovered another confiderable work of this 
mailer ; it is at I^ngleate, and reprefents a 
whole family. The figures are lefs than life, 
and about half lengths. An elderly gentle- 

P 3 man 
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man is at table with his wife, and another 
lady, probably ffiom the refemblanc*?, her 
lifter. The firft lady has tags of a particu- 
lar form, exaftly like thofe on the drefi of 
my duchels of Suffolk, «as is the colouring, 
though not lb highly finilhed j yet the heads 
have great nature. Before them are ^WTeti 
young children), their ages marked, which 
ihow that thrceW them were born at a birth. 
They are playing with fruit, and by them 
hre a parrot and a monkey : but the animals 
and fruit are much inferior to the figures* 
There are fame L^tin verfes in commenda- 
tion of the gentleman, whole name or title 
Cobbam* I fuppole Sir George Brooke 
lord Cobham, who died in the firft year of 
queen Elizabeth, leaving eight fons and two 
daughters. He had been committed to the 
tower by queen Mary, as privy to Wyat’s 
rebellion. I have^likewife found two more 
pieces of this mafter at Drayton, the ancient 
caftle-like manfion of the Mordaunts, now 
of the lady Elizabeth Germain. One is a l^f 
length of Margaret^ Audley fecond wife of 
Thomas duke of Norfolk bdieaded tem^ 
Eliz. Her arms and titles are on the back 
ground : but the picture has fuffettd. The 

other. 





ocher, of 4ie fame fize, is of a young noble- 
man, in a whi&e ftiff-bodied habit, black 
cloak and hat t he is* very fwarthy but hand- 
fomc. His age aa, 1563. This piece is 
finely preferved ai^ ftrongly coloured. In 
the life of Holbein I have mentioned the 
Henry VIII. at Trinity Coll. Cambridge, 
with Oe Heere’s mark. The face has been 


repainted, but the reft of the body is highly 
finiil||||k and does great honour to the 
copyS. • 

In 1570 Lucas was employed to paint a 
gallery for Edward earl of Lincoln, the lord 
high admiral. * He was to reprefent the 
habits of different nations. When he came 


to the Englifh, he painted a naked man 
with cloth of different forts lying by him. 


* At the dake of Bedford’s at Woboam are two heads 
of a coontefs of Lincoln and of lady Anne Aylcough, 
daughter of the earl. As they are evidently painted 
at the fame time, and as the daughter appears the 
elder perfon, there is great reafon to believe that the 
conntefs was only the motherria-law, and confequently 
•chat this portrait reprefents the fair Geraldine, ib much 
. celebrated by the earl of 6«irrey. Her chief beauty 
leemi to have been her golden hair. Thefe piftures, 1 
Ihonld think, were painted by the following mafter, 
Ketel, rather than by Lucas 4e Heere. 

P 4 znd 
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and a pair of fheers, as a fadre on owr fickle- 
nefs in falhions. This thought was bor- 
rowed from Andrew Borde, who in his in- 
troduction to knowledge, to the firft chap- 
ter prefixed a naked Engjjfhman, with thefc 
lines, 

I am an Englifhman, and naked I Hand here, 

Mufing in my mind what rayment I ihall wekf.* 

X^ucas 

v|a f 

It is not extraordinary that this witticifm ffiould 
have been adopted into the lord admiral’s gallery. An- 
drew Borde, or Andreas Perfbratns, as he called him- 
felf, was an admired wit in the latter end of Henry VFIl. 
to whom he was fome time phyfician. He had been a 
Carthulian, then rambled over many parts of the world, 
turned phyfician, and at laft wrote again ft tlie mar* 

1 iage of priclls ; for which 1 conclude (though Antony 
W iod could not guefs the realbn) be was fhut up in pri- 
fon, where Ibmc faid he poifbned hirofelf. He wrote 
The IntroduAion to knowledge, partly in verfe and 
partly in profe, and dedicated it to the lady Mary, af. 
terwards queen. There are cuts before every chapter. 
Before the feventh is his own piflure, ftanding in a pew 
with a canopy over him, a gown with wide fleevcs and 
a chaplet of laurel. The title of the chapter is, *' The 
feventh chapter ihoweth how the author of this boke 
had dwelt in Scotland, and did go thorow and round • 
about Chriftendom, and out of Chriftendom, dechtring 
the properties of all the regions, countries and pro- 
vinces, the which he did travel thorow.*’ He wrote be- 
iides. The Breviary of Health ; a Dietary of Health } 

The 
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Lucas de Heerc returned to his own coun- 
try before his death, which happened at 
Ghent in 1584. His mark, as above, is on 
mofl: of his pi&ures. He ufed for an ana- 
gram dicfe words, •Schade leer u, which 
Sandrart fays fignify, Nocumenta tibi fint 
documenta. 

CORNELIUS KETEL*. 

Was born at Gouda in 1548, and early pro-* 
lecuted his art with great ardour, under the 
dire^ion of his uncle, a tolerable painter 
and a better fcholar. At eighteen he went 
to Delft, and placed himfelf with Antony 
Blockland, with whom he* remained a year, 
h’roni thence he travelled to Fontainbleau, 
where he worked with great applaufc, in 
competition with three of his countrymen ; 

Tlie merry talcs of the mad men of Gotham ; a book 
extremely admired and often reprinted in that age. A 
right pleafant and merry hiftory of the mylner of Ab« 
with his wife and his fair daughter, and of two 
poor fcholars of Cambridge ; and other things which 
jnny b(; f|fen in Antony Wood, vol. i. p. 75. 

• Stt Sandrart 272. and Carl. Verniander, from 
whence Vertoe collcfled moft of the particulars of Ke- 
tel’s life ; and Defcamps who copied Vermander. p. 69. 

but 
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hut the court coming to FontainbleatOt they 
Were ordered to leave the palace $ Ketel 
went to Paris and lodged with John de la 
Hame, the king’s enameller, where he paint* 
ed fome hiftories ; but an edid obliging the 
fubjeds of the king of Spain to quit France, 
Ketel returned to Gouda and remained there 
fix years. The troubles in his own coun- 
try continuing, and confequently little en- 
couragement being given to the arts, Ketel 
embarked in 1573 for England, and was 
entertained at London by a fculptor and 
architcd there, a friend of his uncle. Here 
he married a Dutch woman, and his works 
growing into eftcem, he was much employed 
by the merchants in painting portraits, but 
was feldom engaged on hiftory, to which his 
inclination chiefly led him. However, hav- 
ing painted an allegoric piece of Strength 
vanqujlbed by Wifdom, it was purchaled 
by a young merchant, and prefented to Sip 
Chriftopher Hatton, afterwards lord chan- 
cellor. This incident introduced Ketel- to 
court } he drew a good whole length of Sir 
Chriftophfer, now at the earl of Litf^j^dd’S^ 
at Ditchlcyj the portrait of Edward Vere 
carl of Oxford, of William Herbert earl of 
' Pembroke j 
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Pembroke s of tbe lord admiral lincoln, 
now at Woburn, and of Henry Fitzalao earl 
of Arundel ; and of ieveral others. At laft, in 
1 578, he had the honour of painting the queen 
herfelf, at the reqiiefl; of the f countels of 
Hertford $ Elizabeth being then entertained 
at Hanworth by the famous Anne Stanhope, 
widow of the prote6bor, and mother of the 
earl of Hertford, then very aged. J 

Ketel left England in 1581, and fettled at 
Amfterdam, where he punted a large pic* 
Cure of the trained bands with their por- 
traits, and their captain Herman Roden* 
burgh Beths at their head. In this picture 
too he introduced his own portrait. The 
dlipolition, refcmblances^ and the difierent 
Huffs of the habits, well imitated, were 
much admired in this piece. It was placed 
in the gallery of the Mall at AmHerdain* 
In 1589 he undertook another pifture of the 
fame fort for tlie company of St. Sebaftian,. 
in which was the portrait of their captain 

f This I fuppofe was Frances Howard, fecond wife 
of the ^1, and fifter of the fin’d admiral Nottingham* 
• falfiph. The earl of Heit&rd had been in difgrace 
for his drft marriage with the lady Cathmine Grey. 

X The dnebefs died nioe years afterwards, at the age 
pf ninety. 
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Didier Rofencraus. It was reckoned hot 
inferior to the former, and was neither con- 
fufed nor nnanimated, notwithftanding the 
number of portraits it contained. 

In another of his works; under the figures 
of Chrift and the apoftles, he reprelented 
Henry Keyfer an architect of Amfterdam, 
and the principal virtuofos of that city. 
Ilis beft pidure was the portrait of Simon 
I^ck of that city j it was in the pofieilion of 
one of the fame family at the Hague. Many 
of his works were carried to Dantzick. 

In the duke of Buckingham's collection 
was a large picture by this mafter, repre- 
fenting the Virtues and Vices. Sec his catal. 
p. 19. 

But Ketel, not content with the glory he 
acquired by thelc performances, inftead of 
aiming at greater perfection, took- it into, 
his head to make liimfelf known by a me- 
thod of painting entirely new. He laid 
afide his brulhes, and painted only with his 
fingers, * beginning with his own portndc. 

t 

* Defcanips mentions a fine pifture painted b# 
nix in the fame manner, Vol. ii. p. 310. And inhale 
of piAures in Covent- garden 1729, were two heads 
painted by one Brandell with his thumb. 


The 
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The whim took ; he repeat^ the praftice, 
and they pretend, executed thofe fantallic 
works with great purity and beauty of co- 
louring. In this maimer he painted two 
heads for the Sieur Van Os of Amfterdam ; 
the firft, a Demdbritus, was his own por- 
trait; the other, of M. MorOfini, in the 
chai^fter of Heraclitus. The due de Ne- 
mours, who was a performer himfelf, was 
charmed with the latter and boii^t it. 
Another, was the pi<Shire of Vincent JaceJh- 
fon, a noted Wine-merchant of Amfterdam, 
with a glafs of renilh in his hand. As his 
fuccefs incrcafed, fo did his folly ; his fingers 
appeared too eafy tools ; he undertook to 
paint with his feet, and his firft efiay he 
pretended to make in public on a pidliire 
of the God of Silence. That public, whT* 
began to think like Ketel, that the more 
painter .was a mountebank, the greater wa% 
his merit, were lb good as to applaud even 
this capri6c. 

Ketel, like De Heere, was a poet too, 
ftnd wrote deferiptions of feveral of his own 
works in verfe. He* underftood architec- 
tttPtJ geometry and perlpedivc, and mo- 
delled in clay and wax. lie was living 

in 



m i6oo« when Vermander wrote his ac* 
count of him. Sandrart who makes him 
travel to Venice and Rome, and die young, 
while he was employed on a pifture of she 
king of Denmark, has confounded the mailer 
with the Icholar; the latter incidents relate 
to Ifaac Oteryn of Copenhagen, KeteFs only 
difciple. 

Vermander dedicated to Ketel a diHleita- 
tion on the ilatues of the ancients, in which 
h^ mentions die great friendfhip that had 
iubliHed between them for thirty years. 

Vertue oblerved on the works of De 
Heere and Ketel, that thole of the former 
are generally fmaller than the life, neater, 
not fo llrongly coloured, and moll commonly 
painted on board. Thole of Ketel, mom 
ftrongly coloured and with a fuller pencil, 
and always as large or rather larger than 
nature. 

< 

The next on our« lift is a name of more 
note, celebrated even in the lifts of the great 
Italian mailers : tliis was 

FREDERIC ^UCCHERO,*** 
The younger brother of Taddeo, and bom 
* See Sandrart, Felibien, and Baglione. 


like 



like him) at Vado in the dudl)r of Urbioo, 
in the year 1550. Frederic was carried by 
his parents to Rome, where their elder ion 
was then employed : the younger improved 
fo much in the ipace of fix years, that with* 
out his brother's aififbuice he painted a pic* 
ture of Helicon and the Muies for a Roman 
noblen^n$ and executed greatefi part of a 
chapel in which his brother was engaged* 
They worked for fome time in concert; 
and beidg at Florence painted in four days * 
die whole hillory of the Pafiion which was 
beipoken in a hurry for the decoration of a 
churcli on Eafter funday. Taddeo dying 
at the age of thirty-feven, Frederic ftnifhed 
his imperfefi: works, among which were the 
paintings at the magnificent palace then 
lately built at Capr^ola by cardinal Farnefo. 
His picture in diftcmper of Calumny, bor- 
rowed from the defcription of one painted 
by Apelles, was fuppofed^a tacit fitire on 
that cardinal*, with whom he had quarrelled 
on fome deficience of payment. Zucchero's 
temper feems by another inftance to have 
been pretty ftrongly tinftured with refent- 
ment; while he was employed by Grc-v 
gory XIII. to paint the Pauline chapel in 

the 
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the Vatican, lie fell out with Ibme of his 
holinefs’s officers. To be revenged, he 
painted their portraits with ears of afloi^ 
and expoled the pi( 5 ture publickly Over the 
gate of St. Luke*s church, on the fellival 
of that faint, the patrol! of painters. • But 
for this exploit he was forced to fly from 
Rome } and pafling into France, he ;ivas for 
Ibme time employed in the fervice of the 
cardinal of Lorrain. Thence he went into 
•Flanders, and made cartoons for '^peftry; 
and in the year 1574 arrived in England. 
The queen fat to him for her pifturej fo 
did the queen of Scots, for that well-known 
portrait at Chifwick, which has been en- 
graved by Vertue. Another picture of Eli- 
zabeth, in a fantaflic habit, fbmething like 
a Perfian, is in the gallery of royal per- 
fonages at Kenflngton. Melville mentions 
her having and wearing drefles of every 
country ; in thi^ picture too appears her 
romantic turn j Ihe is drawn In a foreft, a 

• Verrio quarrelling with Mrs. Marriot the Ipafe- 
keeper at WiodTor, drew her picture for one of the 
furies. This was to gratify his own paffion ; to flatter 
that of the court, he hns reprefented lord Shaftfbnry 
among the Demons of faflion, in St. George’s hall. 

ftag 
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ftig behind her» and on a tuirare inicribed 
theib nnotcoes and verfesj which as we know 
not on what occadon the piece was painted^ 
are not eafily to be interpreted $ 

Injufti jii4a querela* 

a little lower^ ' 

Mea fic milu. 

ftill lower. 

Dolor eft medicina eJ tori* (Ihould be, dolori.) 

on a icroll at bottom. 

The reftleft fwallow fits* my reftlefle mind, 
'In ftill revivinge, ftill renewinge wrongs ; 
Her jufte complmnts of cruelty nnfcinde 
Are all the mufique that my life prolonges* 
With penfive thoughts my weeping ftag I 
crown, 

Whofe melancholy teares my cares exprelTe ; 
(i } His teares in filence and my fighes unknowne 
Are all the phyficke that my harmes redrefle. 
My onely hopes was in this goodly tree. 
Which I did plant in love, bring up in care, 
(too) But all in vaine, il^r non- /v late 1 fee 

((hells) The JbaUs be mine, the kernels others are. 

My muiiquc may be plmtes, my muliquo 
teares. 

If this be all the fruite my love-tree beares. 

Trai^ition gives thefe linp to Spenferj I 
think We may fairly acquit him of them, 
and Conclude they are of her majefty*s own 
compoiition, as they much refemble the 
Voi** I. Q , %lc 



ilyk of tlm in Hentznenu p. 66. of ttm 
EjigUlh edition. 

Tlie pomits of Sir Nicholas Bacon at 
Woburn, of Charles Howard, earl of Not- 
tingham, lord lug^ admiral, at * Hampton- 
court, and of Sir Francil Wallin^m, in my 
poilelHon, all three engraved among the il- 
lufkious heads ; and the piAure of, queen 
Elizabeth’s gigantic porter at Kenfington, 
were painted by Zucchero^ here too he 
' drew his own portrait, and copied the works 
of Holbein at the Steelyard as 1 have men- 
tioned. A chapel at Roehampton belong- 
ing to Mr. Bagnols was faid to be painted 
by him. What other works he performed 
here I do not find j f probably not many } 
his fiay was not long ; hifioric fubje^fcs were 

* There too by his hand was a pUkore of Venus paf- 
iing fentence on the boar that had killed Adonis. It 
was fold ibr 25/. at the lale of king Charles’s coUeC' 
tion. 

t Vertue mentions a portrait of a mhrqnis of Somer> 
fet ; but there was no fiich perfon in that reign. At 
Wilton is a Nativity by Taddeo and Frederic, aiyi two 
linall portraits* of Francis II. and Charles IX. of France, 
but thefe were pot painted in England. Mr. Pennant 
mentions a head of fir Lionel Tahnsche by it^ttschero. 
Tour to Sootl, vol. ii. p. 15. 
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nojE ifi fftlhioiij ai|id ^ ^a« od&led at oar 
rdi^[km«. He leturiicd to Italy^ aod .fitiUhvi 
ed the dome at Florence begun b]ir Vrilm. 
The Pope's anger too being vaniihed> he 
was readmitted to his old employment at 
Rome^ where he built a houfe for himfelf 
on the Monte di Trinita^ adoroned with four 
portals, ,and painted on the outlide in frefco 
by his own hand. On the accelZion of 
Sixtus V. Zucchero was invited to Sp^ 
by Philip II. to paint the Efcurial, but his ' 
frefcos not pleafing, he returned to Rome^ 
and founded the academy of painting, for 
which Gregory XIII. had ^ven him a bric^ 
and of which 'he was elefted the firft prince. 
Thefe expences however drained him lb 
much, that he again quitted Rome, and 
went to Venice :|; to print fome treaties 
that he had written on painting } and fome 
poems too,»for Zucchero was a poet like 
others of his profeflion. From Venice he 
paired into Savoy, where he was favorably 
received by the duke for whom he began 
to pSint a gallery. Retuming^ehe rihted 

IS 

t ThSM Jie was coApetitor witk Tjatcvec iot paiat^ 
ing disudufclof S«.iU«lk Catalr xsiAmiSdAtibleaiix 
dtt Roi. vol* ill p. 70. 

Qj2 Loreto* 
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fjfftto,' ani died at Ancona in i6t$» 
it^‘ 66t leaving the rnnains of his lortune 
to his academy* 

MARC GARRARD! 

4 ^ ^ 

The Ton of a painter of the fame names, 
was bom at Bruges in i$^, and pradii^ 
hilUiy, landfcape, archite6hire ahd por- 
trait. He engraved, illuminated, and de- 
iigned for glafs-painters. His etchings for 
Aefop's fables and view of Bruges were 
much efteemed. He came to England not 
lo^^g after the year 1 580, and remained here 
'till his death which did not happen 'till 
1635, having been painter to queen Eliza- 
beth and Anne of Denmark. 

His works are very numerous, though 
not eafily known, as he never ufed any pe- 
culiar mark. In general they are neat, the 
ruffs and habi| 3 i fti^F, and rich with pearls 
and odier jewds. His fleih-coloiirs are 

t His name is written Gerhardus, Gnerards, and 
Garrard, dpnong the Sidney.papers at Penihdi^ft was 
a letter from Sir Robert Sidney to ^ lady about 1597, 
defijing her to go to Mr. Gairats, and pay Inm ibr the 
psdmia of her and the rinlditn^ fo long done and nn- 
paid. 
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thb, «nd lighe> tending to a blueiih tine- 
tore. 

His procefllon of queen Elizabeth to 
Hunidon-houfe has been engraved and de- 
feribed by Vertue, viho thought that pan 
of the pi£btrre of Sir Thomas More's family 
at Burford miglg have been compleated 
this psdnter. • 

Gkurard drew a procefllon of the queen 
and knights of the garter in 1584, from 
whence Aihmole took his place for the hif* 
tory of that order. The portraits, though 
imall," have great reiemblance, with that 
uncommon fidelity of reprefenting the air, 
ftature and bulk of the perlbns exhibited. 
Vertue made a copy of this roll in water- 
colours, which I bought at his iMe. It is 
not quite compleat, the original not having 
been entirely finiihed. 

Garrard painted both prince Henry and 
prince Charlas. Some portraits of ladies 
by him are at lord XJtchfield's at Dltchley. 
His qwn ptdfcure was engraved by Hollar. 

An introdudBon to thp *genS^ ait of 
drawing, 'firft fet out by Marc Gerard of 
Bruges, was tranflated and publiihed in 
Engli0v q'JWto, 1674. 

, 0 ^ 3 ^ HENRY 
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HENRY CORNELIUS VROOM* 

\ 

Was born in 1 566 at Harlem, where his fa- 
ther was a ftatuary, o^whom and of his fa- 
ther in law, a painter of Florence, young 
Henry learned •to draw. His inclination 
led jiim firil to paint views m towns*, in that 
purfuit he went to Rotterdam, and foon af- 
ter on board a Spanifh ihip to St. Lucar, 
and thence to Seville, where he lived a ihort 
time with a Dutch performer, a painter of 
monkeys, called by ^e Spaniards, a Pinte- 
mony ; From thence to Floren^ and Rome, 
where he Bxed for two years and was employ- 
ed by Cardinal de* Medici, and became ac- 
quainted with Paul Brill. At Venice he ftaid 
a year, and pafling through Milan, Genoa, 
Turin and Paris, returned to Harlem, where 
he employed himfelf on devout fubjeAs 
in little, and having Hocked himfelf with a 
quantity, again fet out for Spain, where he 
propofid to iell them, but was call: away on 
a fmall idand near the coaH of Portugaf. He 
and ibme of tlie crew were relieved by 
^nka that lived among the rocks, and 

* See Saadrart a74 and Deftasnpt >54. 

xondudted 



€ondu6);ed to L>iibon« where relating the 
danger he had eicaped, a paltry painter there 
engaged Vroom to draw the dorm he de» 
fcribedi in which he fucceeded fo happily^ 
that it was fold to^ nobleman for a bond- 
derablb price. The Portuguefe painter was 
charmed, and^ continued to employ Vroom, 
who hn|>roTea fo much in lea-piece^ that 
having got money, and returning home, he 
applied himlclf entirely to that ftylc of 
painting. • 

At this period, the great earl of Notting- 
ham, lord IHgh admiral of England, whole 
defeat of the Spanilh Armada had eftablifli- 
cd the throne of his miltrefs, being deiirous 
of prcferving the detail of that illuftrious 
event, had beipoken a fuit of tapeftry, de- 
icribing the particulars of each day's en- 
gagement. Francis Spiering, an eminent 
maker df tapeftry, undercook the work, 
and engagpd Vroom to draw the defigns. 
The excellence of the performance, obvious 
to^ the public eye, makes encomiums unne- 
cefthry. 

It 'Irpleaftngly remarkable that there are 
two monuments of this fort, and both finely 
cjtccuttd, the tapeftry in queftion and the 

..QU fwt 
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fuit at Blenheim, monuments of two Bgnal 
viftories, acquired by fca and land, under 
the auipices of two queens of the lame 
country, and both gdned in defence of the 
liberties of nations, attacked by two of 
the tQoft powerfiill princes, Philip 11 . and 
Louis XIV. 

Vrgom received an hundred piedes of 
gold for his labour : The arras itfelf con-> 
taining 708 ells Flemifh, at 10/. is. per 
€11, coft 1628/. which was paid by the 
crown to the earl in the 14th of king James 
—-but it was during the Repul^ic that this 
noble trophy was placed in a temple wor- 
thy of it.* 

The painter came to England to receive 
inibruftions and execute his commiflion 1 
and contracting a friendship with Ifaac Oli- 
ver was drawn by him: There is a print 
from that picture. • 

He returned to his own country, and 
painted a large picture, which was much 
achnired by prince Maurice, of the feven^h 
** day’s action of the «hght above-mentioned. 

* 8ce J<iamal$ of the Commons, January i, 1650. 
The hoafe of liords was then ufed for cmnmittees of 
the Conuttoiw, 
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Vioom died rich; ih what year Is not toa^ 
tioned. 

In die coUedion of king James II. were 
two fea*pleces, and in that of Sir Peter Lelf» 
a landfcape, bothMefcribed to be of old 
Vroom> whence I fuppole he had a Ton who 
followed his profeflion> and his ftyle too, as 
in the former catalogue is mentioned^ a lea« 
piece with king Charles coming from Spain, 
faid to be by Vroom, without the adjunfb cf 
old. I find no other account of the ion, 
nor of his being in England. 

Thelc were the principal performers in 
oil in this reign : fome of lefs note, and 
of whom but little is recorded, 1 (hall men- 
tion at the end of this chapter j but firft I 
lhall treat of the painters in miniature. The 
name of 

PETRUCCIO UBALDINI^ 

occurs in fhreral places. ^ He appears to 
have been an illuminator on vellom s Ibme 
of»his works in that kind are or were very ^ 
lately eatant : As the pfalms of David in 
folidr^^ the beginning the coat of arms 

* Vsrtne fayf he taught the ItsHanlaaguagr. 

and 



A fO/k Paiktet^i hi the RUgu tfS^uteH Eiiiatheth* 

^ad fuppoiters of a nobleman, and lacing 
it, king David on his knees. At the cn4 
of the book this inlcription ; 

Petruccius tJbsddinus Florcntinus Hen« 
rico comiti Arundeliae,M&cenati fuo, fcribe- 
bat Londini M.D.LXV. 

Another book of vellom, written and illu-* 
minated by the fame perfon, containing the 
fentences of feripture painted in the Lord 
IJeeper’s gallery at Gorhambury. * This 
book was made by order of Sir Nicholas 
Bacon, and by him prefented to the lady 
Lumley. 

Another, containing various kinds of 
writing, chiefly in the Italian language, 
Tery neatly executed. This was in the Cot- 
ton library* 

* This gallery and the inicriptions are ftill extant at 
the boofe, now lord Grimfton’s near St* Alhan’s* where 
are fevcral curious portraLts, a large ftatue of Henry VIII. 
in armour^ bufts of Sir Nicholas Bacon and his lady, and 
of lord Bacon when a boy. This manBon was built by 
the Keeper, add much improved by Sir Fradcis BaCon, 
who added Italiaii poitieOs, and loggias, bnt artAlly 
pltferttid f*om bdng tOtrdHfimant from die older parts 
of the bidlding. It is a fweCt retirement, witl^li^flen* 
tatson, and adapted to his motto, Mediocria drma. It 
was purchafed by Sir Harbotcle Grimfton, and much of 
the old furr^re the purchalers and prefent pOfTe^s 
hxvd had thiffpbod tafte to preferve. 


Therp 



TtAHitstnfhe SJkpi9f Sfjitm d|i 

There were befideij In the king’s literary, 
(tnofl: of them now in the Muieom) Scoddis 
defcriptio ^ Deidonenfi quodam fado A* D* 
1550. et per Petruccium Ubaldinum trtn« 
fcripta A. D. 15^6. in charta, 13. A. viii. 

Petruccio Ubfidioo, un libro d'dTempitti. 
carta. 14. A. i. 

JL. un libro Uella forma -tt legbU 

dell* eleggere e coronare git imperadori. tarta 
14. A. viii. 

comentario del lucce/lb dell* ar- 
mata Spagnuola, &c. 14. A. x. 

— dell* tmprcla fatta contro il reg- 
no d’Inghilterra dal re Cattolico. &c. icritta 
da Petruccio IJbaldino cittadino Florentino, 
in Londraj 11 di 15 d* Aprile 1589. 14. A. xi. 

Le vite et i fatd di fei donne illuftri. 14. 
A. xix* ♦ ^ 

* Anodicr 


* He pqilblhhecl a book of this kind, intituled. Le 
Vite delle Donoe iUofiri del regoo d*lag)ult$tra. e del 
Kgno di Scotia, e di ^oelle. che d*«kri jMiefi no due 
letti rigni Ibno ftate neiitale. Thin quarto. Londooa 
printed hf John Vfolf 159#! To |^te an idea df Pe« 


talents fi»r HAory* it will fufice to proclaco 


hit Heroiiifet; 


The firft was Cfaembrigia. chnigh* 


fer of Oorgontiitt. iba of lung Behians. who having 
matried one Cantabro. founded a city, nduch from a 
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AAOther Italian booki prefented Pe« 
mtccio to the queen, is in the Bodleian 
libraiy, 

Fetruccio feems to have been in favour 
at court i he is frequently Mentioned in the 
rolli of new-'years gifts, which uied to be 
repolited in the jewel-ofEce, and in which 
the nanHs of HiUiafB, Oliver and h^arc 
Garard do not appear. 

Jn the 21 ft year of Elizabeth— • 

To Fetruccio — v /. 

He returns, a book of Italian, with pic- 
tures to the life, and metamorphofts of 
Ovid. 


Another in 1585, by Fetruccio Ubaldini, 
a pedigree : To hiin, gilt plate five ounces. 

. In 1588, To Fetruccio in gilt plate five 
ounces: He returned, a book covered with 
vellom, of Italian. 

In one of thefe tolls Mr, Sidney (the 

anxtiire of both their names was caHed Cambridge. 
The other Ulafiritut lady he ftyles exprefsly Dsnna ftMza 
mmi» As the licader may be corioas to know who thi# 
namehA yet iUuftrioas bdyo who deferved to hare her 
life wntten, was. It is the mother of Ferrex and U/Ret 
in lard Podiet^s jQorbodnc, who becanfe one of h^Ons 
Icilied the other, that was her hvoritc, killed a third 
fiiD in a paffion. 


famous 



fwnnous ’Mhr " -preftife the*' queen at 

new-ycar^s tide with a whip fet with jewd$9 
and another tiiiie with a caftle enriched with 
diamonds* 

NICHOlV^S HILLIAJID 

* ♦ 

limner, jeweller and goldiinith to queen 
Elizabeth and afterwards to king James, was 
ion of Richard Hilliard of Exeter, high 
iheriff of that city and county in the year 
\S 6 q» Nicholas (1 iuppoie a younger ion) 
was bom in 1547, and brought up to tlie 
buiineis of a jeweller and goldfmith, to which 
his inclination foon added that of painting 
in miniature. The want of an able inilruc- 
tor dire^Sted him to'ftudy the works of Hol- 
bein, as he fays in a MS. I ihall mention ; 
** Holbein’s manner of limning I have ever 
imitated, and hold it for the bell.’* But 
thou^* Hilliard copied die neatnefs of his 
model, hp was far from attaining^hat na- 
ture and force which that great mailer im- 
preiRd on hisi»moil minute works. Hilliard 
arrived at no ilrength pf colourings his faces 
asuitt^le, and void of any vafjpty of tints, 
fhe^atures, jewels and ornaments exprefled 
byJines as flender as ahair. The exa< 5 l drefi 
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ti he 'cBMrioufiy ddineatefc but hf 

fel4m attempted befond a head, yet hi» per* 
lormances were greatly valued* Br. Bonne 
in his poem on the ftorm in which the earl of 
Eiiex was furprized rcturnic^ from the ifland 
voyagp, ^ 

V •' " mi n II .1 a hand or eye 
By Hilliard drawn, is worth a hiftory 
By a dbrfe painter made. 

And Peacliam on limning fays, compar* 
ing ancient and modern painters, brings th# 
comparifon to our own time and country | 
nor mud I be ungratefully unmindful! of my 
own countrymen, who have been and are 
able to equal the beft if occalion ferved, aa 
old Hilliard, Mr. Ilaac Oliver, inferior to 
none in Chriftenclome for the countenance 
In fmajl, f Richard Heydock too of 

new college Oxon, in his tranAation of Lo« 
mazzo on painting, publiAied in 155)^, fays, 
** limnittgs, much ufed in former times in 
churqh-boQks, as al(b in drawing by the 
lUe in imall models $ oi late years by ibme 
of oitr countrymen, as ShQte, Betts, &c, 

• $1^ an aiDqQhftt of him ia Wood's Atlwnae vol. ii^ 



Init broug^ to tlie me p (i| ftfla c» we now 
fte> bjr the nu^ ingcoioiis, paii^U and ikil* 
full mafter> Nicholas Hilliard, and his well- 
profiting fcholar, i^dioie farther commenda- 
tions 1 refer to thsLCuriolity of his works.’* 
The fame author in another place men- 
tioning " Mr. N. Hilliard fb much admired 
by {^angers as well as natives,” adds, ** to 
ipeak truth of his ingenious limniri^, the 
perfection of painting (in them) is ib extra- 
ordinary, that when I devifed with myiblf 
the beft argument to iet it forth, I found 
none better than to ’^perfuade him to do it 
himielf to the view of all men by his pen> 
as he ’had before unto very* many by hia 
learned pencil, which in the end he aHented 
to } and by me promifoth a treatife of his 
own praCHce that way, with all convenient 
Ipeed,” This traCt Hilliard aChially wrote 
but never publifhed. Vertue met with a 
copy of it, which I have ftnong his MSS. * 
Blaiie Vigenere mentions Hilliard and 
die neatnefs of his pencil very particularly g 

***Telle eftoit auill Tecriture et les traits 

* 

* AjU extrad of U is in frown’s Ars pi^na p> gtS» 
I.ond. 1675, and feme of his receipts in SandetibnHi 
Qraphict* 

1 4’^ 
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d*tin nomm^ ' Onllarie^ 

d^auttnt plus i emenreiller, que cela ie fai- 
Ibit avec un pinceau fait des polls de la 
queue d'un e(cur«uil> qui ne refifte m nc 
fcutient pas comme feruit une plume dc 
corbeau^ qui eft tres ferm^’* 

Hilliard's portrait, done by himfelf at the 
age of thirteen, was in the cabinet of the 
earl o^ Oxford. He was ftill young when 
luf drew the queen of Scots. Queen Eliza- 
fat fo him often. Charles I. had three 
t£ her portraits by him, one, a fide face in 
the clouds, another, one of his moft capi- 
tal performances, a whole length of h«r in 
ficr robes fimng on her throne. In the 
£une eolle 61 ;ion were feveral more of his 
works, particularly a view of the Spanifti 
Armada j and a curious jewel, containing 
die portraits of Henry VII. Henry VIII. 
Edward VI. and queen Mary; oi> the top 
was an enamelled repreftutation of the battle 
of Bofworth, and on the reverfe, the red and 
white rofes. This jewel was purchafed by the 
king of Hilliard's fon. 

In'*^ the efiky towavds an Englifh fchool of 
palters, * it is laid that Mr. Fanlhaw had 

* Printed in 1706 at the end of the tranfladdn of I>e 
IKIee Art of Painting. See p. 430. 

the 



the poitnuti of * Hifilttd iMI Kis father^ 
&iel]r executed> with infcriptions ill gold 
letters i on the fbmler 

• Nicolas Hiliiardusj aurifaber, iculptor e^“ 
Celebris illuminator j^niflimae reginae Eli- 
zabethae, anno 1 577. aet. fuae 30. 

On the other, 

Ricafdus Hilliardus, quondam vicecomes 
civitatis et comitatus Excniae, anno 1*560, 
aetatis fuae 58, annoque Domini * 577 -* 

Hilliard continued in vogue during this 
reign, and great numbers of portraits by 
his hand, eipecially of ladies, are extant. He 
obtained ftill greater favour from king James, 
drawing his majefty’s and prince Henry’s pic- 
^res ; and receiving a patent, printed by 
Rymer, to this efie< 5 t. 

Whereas our well-beloved lervant K"!- 

* Vertue iays he law them afterwards in the 

6on of the lad* Sidney earl of Le|pefter, and that they 
were then taken out of the old frames, and fet in a fnuflT* 
box. Mr. Simon Fanihaw is in pofleffion of two fuch 
heads, which have been thoaght the vety |ddnreft, and 
are undoubtedly of Hilliard’s beft manner, though one 
has no inlcription, and the other only the date of the 
year and the age. Bat lord Ije^fter gave the fnu^ 
box in qneftion to marlhal Sir Robert Rich, in whol^- 
poflefficMi it remains with the piftares. I have a di^U- 
cate of the father. 

VoL. h A 
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choUs Hilliprdx gendcsnan^ our princ^ial 
drawer of finall portraits, and eml^fler of 
our medals in gold, in reipeffc of his CKmn^ 
ordinary Iklll in drawing, graving, and im- 
printing, &c. we have granted unto him 
our fpecial licence for* twelve years, to in- 
vent, make, grave and imprint any pictures 
of our image or our royal family, &c. and 
that^'no one do preiume to do, without his 
licence obtained. See, 

This grant was of great emolument to 
him, as about that time he engraved many 
linall plates and fold licences for others, 
with the heads of the king and royal ^mily, 
which were then and are Hill uled for coun- 
ters. Simon Pals and other engravers were 
employed by him in theie works. 

Hilliard died January 7, 16x9, and was 
buried in St. Martin’s church in the fields, 
Weftminftcr (as appears by the regiftcr) in 
which parilh he^^ had a houle. He made 
his will * in the preceding Debember, leav- 
ing twenty (hillings to the poor of the pa- 
riih ; to his lifter Anne Avery twenty 
pounds of thirty*^ that were due of his 

* l^rom die re^fier in Doflors Cmimons. 
f He laid the lame falary as Holbein, 
a 
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penBan ; the tanmm^ ten |NMiods to hi9 
other fifter; fame goods to hts iervaoi 
maid j and all the reft of his eftbas^ platci 
jewels, ringS) 6tc. to his ion Laurence HiL 
Hard, his foie exec|itor. But the greateft 
obligation we have to Hilltatd is his having 
contributed to ft>nn * 

I^AAC OLIVER, f 

Hitherto we have been obliged to owe 
to other countries the beft performances* 
exhibited here in paintings But in the 
branch (miniature) in which Oliver ex> 
celled, we may challenge any nation to 
(how a greater mafter, if perhaps we ex- 
cept a few of the fmaller works of Hol- 
bein. 

* John Betts, whom I have mentioned as pmnting 
the portrait of Sir John Godfalve, is faid by Vertne to 
have learned of I^liard, and if called Dssignsr in 
Hall’s chronicl^abottt the year 1576, where too is men- 
tioned one Tyrrel, a carver in wood. 

f J[ muftnot difgnile, that, though Oliver wau pro- 
bably bom in England, he was in all likelyhpod of 
French extraAion : In his vdll Be fpells his name Oli- 
ver, bat on his drawings writes it Olivier. Veitue 
found mention of one *' Anbin Olivier natif de Bmty, 
inventeor des engint de monoyes a Monlins add is 

R t Palaer*s 



PaiMtm in the Reign 

bem. 0on Julio Clovio, the cdebtated 
limtier, whole neatnefs and tafte in gro- 
tefque were exquilite, cannot be compared 
widi Ifaac Oliver, becaufe Clovio never 
painted portrait, and ^e latter little elie« 
Petitot, whole enamels have exceeding merit, 
perhaps owed a little of the beauty of his 
works to the happy nature of the compoli- 
tion i^^We ourfelves have nobody to put in 
competition vnth Oliver, except it be our 
•own Cooper, who, though living in an age 
of fieer pencil and under the aulpices of 
Vandyke, Icarce compenfated by the bold- 
nefs of his exprellion, lor the truth of nature 
and delicate fidelity of the older mafter. 
Oliver’s fon, Peter, alone approached to the 
perfe^ion of his lather. 

Pahner’t Hiftoiy of Printing, p. 274, are accounts of 
Peter Olivier printer at Caen in Normandy 1 5 1 5> and of 
Jean Olivier printer vi the fame city 152*1. But Hon- 
dins, Sandrart, and all the writers who mention him, 
call him an Engliihman, and it is an additional confir- 
mation of his Englifli birth, that he wrote in that lan- 
guage a treatile on limning, partly printed in SUdder- 
ibtt*s Graphice ; in hi^ pocket-book was a mixture of 
French and En^flt. We have feen in tint preceding 
life of Hilliard tiiat Peacham calls Oliver his country- 

Mdiio 
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Of the family of liaac Oliver I find no 
certain account; nor is it of any import- 
ance; he was a genius; and they tranimit 
more honour by blood than they can ret- 
ceive. After ftudying under Hilliard^ he 
had ibme infbuffcions from Zucchero j Ver- 
tue evftn thoi^t, from variety of his draw- 
ings after the great mafters, eipecially. Par- 
megiano> that he had been in Italy. For 
whatever elie relates to him, let his works 
ipeak. 

Dr. Meade poflefled fbme of the mod; 
capital ; as Oliver *s own portrait, extremely 
fmall ; the head of the queen of Scots, * an 
admirable piece, though very doubtfull 
whether of her ; queen Elizabeth, profile ; 
Henry prince of Wales, f Ben Johnlbn ; J 
and the whole length of Sir Philip Sidney, 
fitdng undef a tree. All aheie were pur- 
chafed by the Jiate ptince of Wales. 1 have 
another portrait of Oliver himfelf^ larger 

* Ziak ma<ie an exceedingly fine of tltia in 
enamel, purdufed by his Royal Highnefs the Duke of 
Cumberland. It is engraved in Jebb*8 ooliediions. 

f There are one or two odiers of this prince by the 
lai&e hand. 

t It u engraved among the iUnfirioas ha^Si but ts 
very unlike the <dd pifturea and prints of that poet. 

\z than 



ijkan that of Dr. Meade% and ivithoiit a 
iia^ bought at Mr. Barret’s fale. This pic> 
tore alone would juftify all I have faid of 
Idm. The art of the niafter and the imita* 
tion of nature are fb great in it« that the 
fargeft magnifying glais only calls out new 
i^adcies. * But the firft, at leaft the beft 
preferved of all his works^ is in my poflef- 
^Bon i it 18 die head of lady Lucy Percy, 
mother of Venetia lady Digby. She is in 
black with a large hat of the fame colour, 
Oiid<a very large ruff ; the whole painted on 
a lilac ground. This was purchafed, with 
many exquihte pieces by his ion Peter], 
amder whole article I ihall mention them. 

At the lord Montacute’s at Coudray is 
another invaluable work of liaac. It repie- 
^ts three brothers of that lord’s family], 
whole lengths, in black : their ages twenty- 
one, twenty-four, and eighteen, with the 
painter’s mark$. Thefe young gentle- 
men reiembled each other remarkably^ a 
pectiUarity obfervable in the pi&ure, the 
motto on which is, Figurae coidormis afiec- 

. * Cot. Sothlgr has another huger, and containing 
Only the hbldalbiit hold, and adnuiably painted. 

tus. 



tus» 1 59$. ^ another perlon is coming into 
the room, aged ^enty-one. The pi^ure it 
ten inches by ieven. 

His painting of ^ames I. ferved Rubens 
and Vandyke, vdien they had occa^n to 
draw that prince after his deceaie. 

In |n ol|U»^book of the lord Harrington 
treaiurer of the chambers, in die poflhfllon 
of the late Dr. Rawlinfbn, was an entry of 
payment to Ifaac Oliver pi^re*drawer, by, 
a warrant dated at Lincoln April 4, 1617, 
for four foveral pi^ures drawn for the 
prince’s highnefs as appeareth by a bill 
thereunto annexed, 40/. 

'> In king Charles’s catalogue are accounts 
of foveral of his works : king James II. had 
Jftill more ; the earl of Arundel many. He 
drew a whole length of Robert earl of ElTex 
in white, snd heads of him foveral times, 
and of many others of thtf nobility i but his 
works are iftuch fcarcer than thofo of his 
mafoer Hilliard. 

Gblonel Sothby has a fine Magdalen by 
him, and the du^efs of Pordand 9 - he^ of 
Chrifo, that was Dr. Meade’s. 

* Vertue met with a priat. fiom whence he iiipfKifed 
OUv^ borrowed his defign. It was infciibed, Cblig- 
aad Fratres, Odetns, Gafpar. Francifcus. 

R4 
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Of his drawings feveraT are extant^ partiir 
cuhrly a capital one in queen Caroline’s 
cloiet at Keniigton $ the futjedb^ the placing 
of Chrill in the fepulchrc* confifting of twenty- 
fix figures. • This piece which Ifaac had 
not compleated^ was ^ifiied by his ion, and 
is dated i^i^. Another> a large drawing* 
the lAurder of the Innocents^ on blue paper 
heightened, after Raphael. Vertue faw a print 
of the hifiory of St, Laurence touched and 
heightened by Oliver with great fiulh Sic 
John Evelyn in 1734 fhowed to the Society 
of Antiquaries f a ^wing by Oliver from ^ 
pifbire of Raphael in t:hc Efcurial, of the Vir- 
gin, Child, and St. John i it was copied 
Ifaac in 1631, while the original was in the 
colle^on of Charles 1 . 

He did not always confine himfelf to wa- 
ter-coloprs, Thete are inllances of his 
working in oil. 4 n this manner he paint- 
ed his own, his wife’s, and die*‘portrrits of 
his children ; a head of St. John Baptift on 

♦* 

* Mr. IfdlSs hts drawing of tbe fame, |i^- 

{ciibed,liiu OlUvier, which he bought at Vettne’s iale. 
U has been retouched in feveral places. 

4 y. Mimtes of the Society, vol. I. p. 206. 
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boud$ ai4 ^ Veirtue com* 

piends i^fe iiiudi ; as 1 never iaw them, 
1 can give no other account of his ' fuccels 
in tUs way, thaxL that -the works I have leen 
in oii by Mm are out indi^erent. 

Ifaac Oliver 'at h^ hou(e in the 
Bl^{:k>friars London, in 1617, aged, fixty- 
one or fix^-two. He was buried in St. 
Anne*s church in that pan&, where his 
Ion ereded a monument to Ms menuyy, 
with his buft in marble f. By his (in 
the Prerogative-Office) proved in O^ob^, 
and executed in the preceding June, he 
bequeathed to his wife the third of his ef- 
fects, and the leafe of his houfe in Black- 
^ars } excepting only to his eldeit Ion 


* Four heads on board in oil* by Oliver* are at laml 
Guildford’s at Viii^oxton. Thefe Vertne owns have a 
fiule of the ftiffims of nunJature* thongh at the (kme 
time very neat. Lord Oxfofd had the famons feaman 
T. Cavendilh and Sir Bulip Sidney* by CMiver* in ml t 
the laft is now lo^ Chefterfield’s : the former is at Wel- 
l^k. In a ikle of piftores brought fixMn Ireland stras a 
large oval head of Loqr Haningu>n counters of Buford* 
and dHt...aarriag;e at Canaad* by Ifoac Oliver* and* | 



[^|n pil. 

mament and baft were deftroyed in the great 
fire in 1666* b^t a model (he. latter is prob^l^ly ex- 
tant* Vertne having feen it. ’ 

^ Peter, 




^6 Elizshth^ 

Pecer> aU hi^ jdfswiogs, limnings, hiflo* 
rkal or otherwife, > 6sii(hed> or un6niihed^ 
of hi$ own handy^works, or in cafe of Pe« 
ter*s death* to any of his^ other ions that 
ihould follow his profeflian. AU the other 
t¥K> parts of his efiefb* to he ibid and 
e^uaUy divided between his. ibos anp a 
daughjcefi His other paintings or collec- 
tions to be ibid* allowing his ion Peter to 
pufchaie whatever he pleaied thereof at five 
UiUIings per pound lefs than ihe true or 
gentiine value of them. His 'wife he left 
foie executrix ; his ion Peter and two other 
gentlemen truftees. 

Hgndhss, in his collection of artifts of 
thdt age, has given the portrait of Oliver, 
with thefc lines, which are poor enough. 

Ad vivum laetps qiu jdngis vvdtus, 

Olivere, ocalos nirifice hi capiont. . 

Cotpora quae formA jufto haec exprefla colore, 
Mtikiim eft, cum rebus convenit i|de color. 

Vertue found another in a MS. treatifp 
on Iktaaing, the author mdsnown, but the 
epitaph which fbllowl, was inicribed| ^ On 
my dear coulin, Mr. liaac Oliver.** 

0^ valttts hoosinttm, vagafqne formas 

Brem defaibere do£hut In tabella. 
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Qoi mininimn typo mittore 

Sders codere mortnafque chartw 
Pelid vegetare novit arte» 
liaacos jacet hie Olivarius, 

Cojiu dviiic&inana paratum eft, 

Ih nihil pn^ debeant Britaoni 
Urbino, Titiano^ue, Angploque. 

fiefides thefe principali there were Inre- 
ral other artifts in this reign, ^ whom 
there are only flight memorials. I fliall 
throw them together as I find them, wth- 
out oblerving any particular method.* 

* Vertae had feen on a larges fldn of vellom a plan of 
the town and boundaries of Donwich in Sofiblk, with 
it's churches, adjacent villages, &c. and feveral re« 
marks, made by Radulphus Aggas in March 1589. 
Whether this peribn was a profefled painter does net ap> 
pear; but finm him was probably defended Rdiert 
Aggas, comauNily called Angus, ** who, fays Graham 
in his EnglUh fthool, p. 398, was a good landfcape. 
painter Both in oil and in diftemper, and was fkillfull 
in architefture, in which he painted many feenes for the 
playhoufe ^n Covent-garden." Few of his works are 
extant ; the beft is a landfcape prefimted by him to the 
ecompany of painter-ftainers and ftill preferved in their 
hall, with other works of profeiTors, whole dates 1 can. 
not Robert Aggas ued in London in 1679, aged 

ab(Ni|*||^kty— but 1 know not what the author I quote 
meant by a playhoufe in Covent-garden before the year 
113791^1 fuppofe it ihould be the theatre in DoHStt-gar- 
dens. 
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ft86 Painters in the Reign tf ^een Elizabeth, 

At the duke of Bedford's at Wobtim is 
a portrait of Elizabeth Bruges, dau^ter of 
the lord Chandois, with this inicription, 
Hieronymus Cuftodio, A^twerpienlis fecit 
1589. The colouring is flat and chalky. 

On the pidure of the murder of the 
lord Darnley at Kenflngton is the namf of 
the painter, but fo indiftinft, that Vertuc 
who engraved it, coul4 not be fure whether 
it was Levinus Vogelarius or Venetianus, 
As it is as little certain whether the pi^ure 
was painted in England, Scotland, or abroad, 
BO great ftrefs can be laid on this painter, 
as one of queen Elizabeth’s artifts. Vertue 
thought be might be the fame perfon with 
Levino, nephew of Pordenone, of whofe 
hand king Charles had a piAure. 

At the lame time reflded here one Le 
Moyne, called f Le Morgues, who is men- 
tioned by Hackluyt • in his tranflation of 
Laudonnicre’s voyage to Florida, Vol. iii. 
p. 300. “ Divers things of chiefeft import- 
ance at Florida drawn in colours at the* 

eharge of Sir Walter Raleigh by that fltill-. 

( 

i 

f Indpnim Ploridam provinciam habitandanl^eones 
prinram ibidem ad vivnm expreilae a Jacopo Le Moyoe 
coi nomeiiDe Morgues 1591. 

full 



JPahum in tU EtinnhitK %6 § 

full painfier JamM Morgues, fome time 
living in die Blackfxyars London, he whom 
xnonlieur Chatillon, then Admiral of France, 
fent thither with Laudonniere for that pur- 
pofe.’* ^ 

We have feen in the life of Hilliard that 
Shoote and Bettes are mentioned as painters 
in miniature. The former I ilippole was 
John Shute, who ftylcs himfelf pay^ter and 
architedbe in a book written and publilhed 
by him in folio in 1 563, called. The firft and 
chief groundes of architedhire, ufed in all 
the auncient and famous monyments, with 
^ farther and more ample difcourfe uppon 
the fame, than hitherto hath been fet out 
by any other. The cuts and flgures in the 
book are in a better Hyle than ordinary, 
the author, as he tells the queen in the 
dedication, having been fent into Italy in 
1550 by the duke of Northumberland, (in 
whole fervice he had been) and who main- 
tained him there in his ftudies under the 
beft architefbs. This perlbn publilhed ano- 
ther work, intituled. Two notable coi»- 
mentaries, the one of*the original of the 
Turks, the other of the warres pf the 
Turke againft George Scanderb^, 
tranlltted out of Italian into EngUlh. Print- 
ed 



tA by Itowbuid Ha!l 15624 j: Of Bettesi 
Ihere were two of the name, Thomas and 
John, who, with leveral other painters of 
that dme, are mentioned by Meres in his 
iecond part of Wit*s Comfnonwealth^ pub- 
lilhed in 1598 at London. As learned 
Greece had thele excellent artifts renowned 
for theircJearning, ib England has thefe, Hil- 
liard, Jfaac Oliver and John de Cretz, very 
famous for their painting. So as Greece had 
moreover their painters, ib in England we 
have alib thefe, William and Francis Segar 
brethren, Thomas and John Bettes, Lockie, 
Lyne, Peake, Peter Cole, Arnolde, Mar- 
cus (Garrard) Jacques de Bruy, Cornelius, 
Peter Golchi, Hieronimo (de Bye) and Peter 
Vandevelde. As Lyfippus, Praxiteles and 
Pyrgoteles, were excellent engravers, ib 
have we thefe en^vers, Rogers, Chrifto- 
j^er Switzer and Qvire.*’ I quote this paf- 
fage to prove to thofe who learn pne or two 
names by rote, that every old picture they 
tcc is not by Holbein, nor every miniature 
by Hilliard or Oliver, By Nicholas Lockie, 
mentioned m this quotation, there are fe- 
veral portrsdtsi Dr. Rawlinibn had one of 
I Ames’s Hlfiory of Pnadng p* S17. 

Dr, 
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Dr. John King twlhc^) of’ljottdon, from 
yvkich Sknon engrived 0 pket. St6we 
mentions one mailer Stickles^ an enceUatt 
artbiteB of that time, who, in 1^96, btnie 
for a trial a piiviace that mi^t be taken 
to pieces. Chron. p. 769. 

In the lift of new-year’s gifts to queen 
Elizabeth, Bartholomew Campaine^prefenta 
one piece of cloth of filver finned with the 
half figure of Henry VIII. This might be 
the fame perfon with one Campion, an Ai- 
graver or chafer of plate, whofe name is 
preferved in an old inventory of the goods, 
^lliattels, jewels, &c. of the carl of Suflex 
taken at his death in 1583. There appear 
the names of the following artifts; amongll 
the gilt and lilver plate, one great pair of 
gilt vafcs richly wrought by Derick j odiers, 
made by Campion. Pots engraven and 
made by Martin, mamr other veflels Iqf 
Derick, and others by Metcalfe. 

The contraffc for the tomb of this gnat 
peer, Thomas Raddiffe earl of Sufibx, lord 
clfamberlain to the queen and a lignal an-r 
tagonifr of I^ccfter, il itill extant, f He 

bequeathed 

t This contrad and inventory Vertue faw among 
Ihe MSS. of Pater {.eneve Norroy, a great aacigatiy* 

Ido 



b^iieathed fj;oo/. to be expended on iti 
and his exeeufeors> Sir Chrifiopher Wray, 
Ipid chief juftice of her majefty’s bench. Sir 
Gilbert Gerard, mafter of the n^s. Sir 
Thomas Mildmay and others, agreed with 
Richard Stevens for the making and fet-> 
ting it up in Boreham church in Suffolk, 
where it Hill remains. The whole ch^ge 
paid to*l 5 tephens for his part of the work 
was 292/. — I2J. — 8</. In a lift of debts 
tO' be paid after die earrs death by his 
executors, one was to |( Horatio Palavicini § 

probably 

1 do not doubt but confiderable difcoreries might be 
nude of our old artifts, particularly archlteflSf from 
papers and evidences in ancient families. 

11 Sir Horatio Palavicini was coUedtor of the pope’s 
taxes in England in the reign of queen Mary, on whole 
death, and the change of religion that enfued, he took 
the liberty of kee^ung tbe money himfelf, and fettling 
in England, he built a hpufe in the Italian llyte with a 
log g ia to the fecond flory with his arms over the portal, 
at lifitcle Shelford ; which was pulled down in 1750. 
Hie was jdib pofleflbr of the eftate and houle at Baber- 
ham near Cambridge, where in the hall, on a coPly 
chimney-piece, adorned Mdth the hifiory of Mutius 
Scarvola, hia arms Bill remain. His family were buried 
at Baberham, as appears by fererai entries in the paiilh 
leglBer, where alfo is recorded the marriage of his 
widow (exadUly a year and a day after Sir Horatio’s 

death 



probably for a IH ofliangin^ mentioned 
in the inveiuotyi and 6 /.—• i6 j.— o</. to 
Randol^ the painter. 

dtath vt^ho died July 6 , 1600) thns. Mr. Oliver Cromo 
well and the lady Anne I%lavldni were married July 7# 
1601.’* In a MS. of Sir John Crew ofUthington, a 
great antiquary and herald, was this epitaph, corrobora* 

tive of the traditiott abovementioned : 

• 

Here lies Horatio Palavaaene, 

Who robb’d the pope, to lend the queen<« 

He was a theif : a theif ! thou lycft ; 

For whie ? he robb*d but Antichrifl. 

Him Death wyth befome fwept from Babram 
Into the bofome of oulde Abraham : 

'But then came Hercules with his club. 

And ftruck him down to Belzebub. 

In Peck’s Defiderata Curiofa, vol. ii. p. 5a. Hb. 7. it 
is faid that when die lord Arundel was impri£}ned by 
queen Elizabeth for accepting the title of count of the 
eibpire, he referred his caA; to Sir Horatio and others, 
adding thefe words in his letter to one of the principal 
lords of the codrt ; ** Neither doe J thinke England to 
be ib unfurniihed of experienced men, but that either 
Sir Horatio Palamini, Sir Robert Sidney, Mr. Dyer, 
or ibme other, can witnefs a truth therein.” But Pala^ 
vicini hid higher merit, as appears by an inconteftaUe 
record; he was one of the comqaanders againft the 
Spaniih armada in 1 588, and his pbrtrait ii jneferved 
amonglt thofe heroes in the borders of the tapefiry in 
the Houfe of Lords, engraved by Pine* 
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Richard ^fcphena^above«mentioned was a 
Dutchman^ and no common artift. He was' 

ilatuaiy, painter and medallift. The fi- 
gures on lord SulTex's tomb were his work^ 
and in a good ftyle. In 'the family of Lum* 
ley are fome portraits painted by him, * 
and among other accounts fome of his 
receipts, as 4here are too in the polTef^on of 
the duke of Devonfliire, which makes it 
highly probable that tlie curious portraits 
at Hardwicke of queen Elizabeth, in a 
gown embroidered with fea-mofters, the 
queen of Scots, both at whole length, and 
others, were painted by this Richard Stevens. 
But his beft performances Icem to have 
been his medals, vhich are bold and in good 
tafte. Mr. Bryan Fairfax had one with a 
lady’s head in the drefs of the times, and 
this legend, 

Anna Poines,r uxor Thomae Hene^ ; 
under the buft, 1562. Ste. H- F. that is, 
Stephens, HoUandus, fecit. 

* Pwiticularly John lord Lamley *590. Wh 4 h Jer- 
raie ipw this piflure (on which the nanie of Stephens 
appear*} it was lb well coloured, and fo like the man* 
ner of Holbein, that he concluded many piAures 
aferibed to that xaafter are the works of ISteplieas. 
i - . ' Dr. 
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Di*. Meade had two more, one of William 
Parr marquis of Northampton j the other qf 
Hobcit Dudley earl of Leicefter, engraved 
in Evelyn’s difeourfe on Englifh medals. 
The author fays, tl^kt when Leicefter quitted 
Holland, he caufed fcveral medals to be en- 
graved, which he gave to his friends there. 
The iftedal in queflion is remarlSkble for the 
impertinence of the reverfc j fheep grazing, 
and a dog turning from diem ; under his 
feet, Invitus defero—round. Non gregem 
fed ingratos. Vertue mentions others by 
thjj^me workman, of the earl of Pembroke 
and Sir Thomas Bodley. 

Robert Adams, furveyor of the queen’s 
buildings, ieems to have been a man of abi- 
lities. I cannot Ipccify his works in archi- 
tecture, but there arc two plans extant 
that he publilhedj one is a large print of 
Middleburgh dated 1588 > the other, of the 
fame date, isb a fhiall parchment roll, drawn 
with the pen and intituled Thamefis De** 
icriptio i (hewing by lines crofs the river 
how far and from whence jcannon-balls may 
obftruCt die palfage of any Ihip upon an in- 
valion, from Tilbury to London, with pro- 
per dlftaflccs marked for placing the guns. 

S 2 Adtuns 
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Adams was buried in an iile on tj^e nortli 
fide of the church of Greenwich with this 
infeription ; Egregio viro, Roberto Adams, 
operum regiorum fupervifori, architefhirae 
peridfiimo. ob. 1595. Simon Bafil, opera- 
tionum regiarvim contrarotulator hoc pofuic 
monumentum 1601. 

Valgrio Belli, called Valerio Vicewtino, 
was a celebrated engraver of precious ftones } 
Fclibien lays,* if his defigns were equal to 
his execution, he might be compared with 
the ancients. He engraved calkets and 
vafes of rock chryftal for pope Clement VII. 
and performed an infinite number of” othei 
works. Fie certainly was in England in 
this reign, and carved many portraits in 
cameo. Dr. Meade had a fine bull of queen 
Elizabeth on onyx, f alto relievo in profile, 
and very large, by the hand of this mafter. 
I have a jewel by him, containing the head 
of lord treafiirer Burleigh, affixed to the back 
of an antique intaglia of Caracalla, and ap- 
pendant to it, a fmaller head of the queen, 
both in cameo on onyx. The duke of *De- 
vonlhire has feveral of his works: TwoJ 

Vol. ii. p. 121. 

t Lord Charlemont booght it at Dr. Meade’s fale. 

X The earl of Exeter has Hlb one or two. 


profiles 
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profiles in cameo of queen Elizabeth; ano- 
ther gem with tlie head of Edward VI. 
cameo on one fide, and intaglia on the other; 
and two pieces of chryftal with intaglias of 
feveral figures from the andque. To thefe 
two laft is the fculptor’s name. 

The duchefi|.‘ of Leeds has a lingular 
curiofity by this hand ; it is a pebble# in the 
fhape of an oblong button j the upper fide, 
brown, and very convex ; the under, red 
and white, and Ibmewhat concave. On the 
top is a profile of queen Elizabedi, incircled 
jSish»^2l;Uge : at bottom, a knight, com- 
pleatly armed, in the aft of tilting; on the 
back ground the front of a caflle with co- 
lumns j on the bales of which are the fyl- 
lables, Ef — lexj intimating the earl to be 
her majefty’s knight. In the mufeum Tre- 
vifanum is a medalion of him in marble, 
another fmaller in coppea; on the back of 
it Valerio Belli Viccntino, and a third of h}s 
fon, dated 1572. 

Among the Harleian MSS. is a lilt of 
jewels belonging to queep Elizabeth ; Item, 
a flower of gold garnilhed with fparkes of 
diamonds, rubyes and ophals, with an agath 
©f her m^eltie*s vifnomy and a perle pen- 

11 3 dante 
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dante with devifes painted on it given by 
eight maikers in the Chrillmas w^ek anno 
iregni 24. The agate was perhaps the work 
of Vicentino. 

ft is certain, though tke queen’s oecono- 
my or want of tafte reftrained her from af- 
fording great encouragement m genius, that 
the riches and fiourilhing Muation cflf the 
country offered fufficient invitations to the 
arts. Archbifhop Parker retained in his 
ftrvicc at Lambeth a printer, a painter and 
more than one engraver. Of the latter, the 
principal were Berg or Hogen Berg, jpd 
Lync above-mentioned, who was probably' 
his painter too. Prefixed to the archbilhop’s 
life, printed at Lambeth, is a cut of his 
grace, infcribed, R. Berg f. Above twenty 
books were publiflied by the archbilhop 
from his own printing-houfe : two only 
have this head. At Ruckolt in the pariih 
of Low-layton in Ellex (the m^nfion of the 
Hicks’s) was a large genealogy of the kings 
of England from the conqueft to queen Eli- 
zabeth, with all the line of France and 
JEngland under tlic’fe two titles, Linea Vale- 
jlorum et Linea AngUae ; at bottom the 
workman’ii name, Remigius Hogenbergius, 

fcrvus 



lervus D. Matt, archiep. Cant, fculpfie 
1 574 -* 

There was another fuch genealogic chart, 
intituled, Kegnum Britinniae tandem pleni 
in Heptarchiam redadlum a Saxonibus, ex** 
pulfis Britannis, &c* A”. 686. executed in 
wood very plain and well : the name, 
'Richardus Lryffis, ib'vus D. Matth. archiep. 
Cant, fculpfit 1 574. • 

One L.yly too is mentioned as curious in 
copying the hands of ancient deeds, who 
was employed by the fame patron. 

p . John Twilden, a divine of that age, 
i^as^Tftflfelf a performer in painting. He 
died at the age of eighty-five in 1588. Ver- 
tue ihowed a fmall portrait of him 
neatly done by himfelf in oil on copper 
about forty years before his death. 

But there was one gentleman in this 
reign, who really attained the perfedtion 
of a mallei’. Sir Nathaniel Bacon f knight 
of the Bat^j a younger fon of the keeper, 
an^ half brother of the great. Sir Francia* 

* Ameses Typograph. Andqo. p. 540. 
f He married the daughter of the famous Sir Thomas 
Greiham, by whom he was anceftor of the prefent lord 
'JTownlhcnd. Sec Collins’s Englifli Baronets, vol. i.p. 4. 

*',S,4 He 
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He travelled into Italy and ftudied paints 
ing there} but his manner and colouring 
approaches nearer to the ftyle of the Flemifh 
fchool. Peacham on limning p. 126, fays, 

•* But none in my opinibn defervtth more 
refpefb and admiration for his (kill and 
practice in painting than mailer Nathaniel 
Bacon^of Broome in Suffolk (younger fon 
to the moll honoiable and bountifull-mind- 
ed Sir Nicholas Bacon) not inferior in my 
jiadgment to our fkillfulleil mailers.*’ At 
Culford where he lived, are pref *rved fome 
of his works, and at Gorhambuiv his,, fa- 
ther’s feat, is a large pifture iu u.i by him, 
of a cook maid with dead fowls, admirably 
painted, with great nature, neatnefs and luftre 
of colouring. In the fame houfe is a whole 
length of him by himfelf, * dra\\ mg on a 
paper ; his fword and paU^t hung up : and 
a half length of , his mother by ‘him. At 
Redgrave-hall in Suffolk were, two more 

* His monumeut and bull; ate in the church at Cul- 
•ford, with his pallet and pencils. There is anothA for 
him at StiiFkey in Nqr&lkt the infeription on which 
;nay be feen in the appendix to Mafters’s • Hiflory of 
Corpus Chiifti coll. Camb. p. 85. It is faid In the note 
that Sir Nathaniel was famed for painting plants, and 
well Ihilled in their virtues. 


pieces 
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pieces by the fame hand> which afterwards 
paired into the poiTefilon of Mr. Rowland 
Holt, the one, Ceres with fruit and flowers » 
the other, Hercules and the In 

Tradefcant’s M^ieum was a fmall landfcape, 
painted and given to him by Sir Nathaniel 
Bacon. 

Of the engravers in the reigi^ of queen 
Elizabeth, who were many and of merit, I 
lhall fay nothing here i Vertue having col« 
lefbed an ample and feparate accounf of 
them, which makes another volume of this 
work. I ihall only mention now that that 
age^fSTcmbled the prefent in it’s paflion for 
portraits of remaikable perfons, Stowe in his 
annals fpeaking of the' duke d*Alencon, who 
caiTie over to marry the queen, fays by 
this time his pidurc, ftate and titles were 
advanced in fyery ftationer’s ihop and many 
other public places.” ,* The fame author* 

mentioning 

* In the Cecil papers is a letter tp the lord mayor of 
Bondon dated July zi> 1561, telling him Tlie 
queen's majefty underftandeth that certain bookbinders 
andAltioners utter certaun papers wherein be printed 
the face of her majefty and the king of Sweden ; and 
although her highnefs is not milcontented that either 
her own face or the faid king’s ihould be painted or 

** jportraited j 
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menttoning Sir Francis Drake’s return, iays, 
there were books, pidhires and ballads pub« 
lUhed of him.” In another point too there 
was a parity i auiSdons were grown into 
vogue, and confequendy, ‘abufe ; the fiift 
orders for regulating them by the lord 
mayor were iilued in that reign. 

At th^ fame period was introduced the 
cuftom of publiihing reprefentations of mag- 
nificent funerals. There is a long roll ex- 
hibiting the procefilon at the obfequies of 
Sir Philip Sidney, it was (as is faid at the 
bottom of it) contrived and invented by, 
Thomas Lant, * gentleman, fervant 'tS^thc 

faid 

portraited ; yet to be joined with the laid king or with 
any other prince that is known to have made any re.> 
queft in marriage to her majefiy, is not to be allowed ; 
And therefore your lordfhip Ihould foUKl for the warden 
«f the ftationers or other lyardens that have fu!bh papers 
to fell, and canfe fuch papers to be taken from them 
-and packed up together in fneh fort as none of them be 
permitted to be feen/in any place.** The effoA of this 
order appears front a paiTage in £velyn*s art of choice- 
graphy ; ** Had queen EUzabeth been thus clrcnm- 
dped, there had not been fo many vile coptM^kyalti- 
plied from an ill punting; as being called in and 
brought to Eflex«houfe, did for feveral years furnilh the 
paftrymen with peels for the ufe of their ovens.** p. 25. 

* This Thopsas Lant was portcullis potufuivant: there 

are 
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by OF Theodor dc Brie in the diy^ 

of X^adon 1 587. It contains, about thirty* 
^ur plates. Prefixed is a fmall oval head 
of Mr. Lant. aet. 3a. The fame pedbn 
wrote a treatife of Heraldry. 

John Holland * of Wortwell cfij; living 
10*1586, is commended as an angenious 
painter in a book called The excellent 
Art of Painting,” p^o. But it is to tjje f 
iame hand, to which this work owes many 
of it*s improvements, that I am indebted 
Jbr the difbovery of a very valuable artift in 
the reign queen Elizabeth. 

The eaftern fide of the college of Caius 
and Gonville at Cambridge, in which are 
the Portae Virtutis et Sapientiae, was built 
in the years 1566 and 1567. Thele are 

are fcveral copies mant in MS. of a treatife called^ the 
Armoury of Nobility, firft gathered by Robert Cook Cla- 
rencieax, c^rreded by Robert Glover, Somerfet herald, 
and laftly augmented with the knights of the gaiter by 
Thomas Lant, portcullis, anno 1589. One copy of this 
v^rk is in the polTeflion of the Rev. Mr. Charles Parkin 
of 0 ^|wg^h in Norfolk, to whom 1 am obliged for this 
and^||K curious communications. 

• Seif' the pedigree of Holland in Blomfield’s Ndr- 
folk. ^ 

lilr. Gray. 
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joined by two long walls to the Porta Hu- 
n^itatis, and in theie are two little Doric 
frontiipieces, all, in appearance, of die fame 
date, and ihowing the Roman architecture 
reviving, with litde columns and pilallers, 
well enough proportioned in themfclves 
and neatly executed, though in no propor** 
tion to the building they were intended** to 
adorn. In the entries of the college itnder 
die year 1575, are diefe words, “ Porta, 
quae honoris dicitur et ad fcholas publicas 
aperit, a lapide quadrato duroque extrue- 
batur, ad earn fcilicet formam et e ffigieq u. 
quam DoCtor Caius, dum viveret, arefiitedto 
praeferipferat, elaborata.** This gate coft 
1 28/, — Dr. Caius died July 29, 1 573. 
In the fame year arc thefe words, “ Pofitum 
eft Joh. Caio ex alabaftro monumentum 
fummi decoris et artificii eodem in facelli 
loco, quo corpus ejus antea fepelfebatur : 
cui praeter infculpta illius infignia; et anno- 
tatum actatis obitufque diem et annum (uti 
vivus executoribus ipfe praeceperat) duas 
tantummodo fententias has infcrip{imu|y,^ Vi~ 
•vit poft fmera Virtue — Fui Caius,**^^mis 
monument (made to ftand upon the ground, 
but now raifed much above the eye on a 

heavy 



heavy bafe pngeffcing from Ae wall) is a* 
i^cophag^s with ribbed woI*k and mould** 
ings^ fomewhat antique, placed on a bafe# 
ment fupporting pretty large Corinthian 
columns of alah#fter, which uphold an en- 
tablature, and form a fort of canopy over 
The capitals are gilt and painted with 


It. 


ugiy Icrolls and compartments, in the tafte 
of thitf reign. The charge of the founder's 
tomb was as follows j 


^carving 
To labourers 


For alabafter and carriage - lo— I0~o 

To Theodore and others for 

— — 33— S 

— — • O — 18 — t 

Charges extraordinary — a-— 0—2 

Then in the year 1576 are thde words. 
In atrio dodorio Caii columns erefta eft, 
eique lapis miro artificio elaboratus, atque 
in fe 60 horologia complexus imponitur, 
quern Theodorus Haveus Clevienli^ arti- 
fex egregius, et infignis architefcurac pro- 
feflbr, fecit, et infignibus eorum genero- 
(brum, qui turn in collegio morabantur, de-. 
piitj^l^ et velut moitumentum fuae eiga 
cofti^pm benevolentiae eidem dedicavit. 
Hujus in fummitatc lapidis conftituitur 

ventilabrum 





ad fbrtttarA Pe^il fbntiatum/* 
c^luitin is noW deftroyed with all it^a 
but when Loggan did his views df 
the colleges, the pillar (though not the dials) 
was^efc ftanding. ^ 

In the college is a good portrait on board 
of Dr. Keys (not in profile) undoubtedly 
odginal, and di^ed 1563, aetatis fuae ^3, 
with Latin verfes and mottoes ; and ih the 
^me room hangs an old piflure (bad at 
firflf and now almoft effaced by cleaning) 
of a man in a ilafhed doublet, dark curled 
hair and beard, looking like a foreig ner,. 
and holding a pair of compafles, and my ms 
fide a Polyedron, compofed of twelve pen- 
tagons. This is undoubtedly Theodore Ha- 
veus himfelf, who, from all thefe circum- 
ftances, fecrtis to have been an archited, 
fculptor, and painter, and having worked 
many years for Dr. Caitis and the college, ip 
grafitu^ left behind him his own pijjture. 

In the gallery of Emanuel college, among 
other old prdures, is one with the follow^ 
fhj infctfprfon, recording an archited of the 
lame age with the preceding; ]^||^e$ 
Rodidphi Simons, architedi fua aetate pe- 
ririffiitfi, (jui (praetdr piurima acdificia ab-eo 
'"I' ' praeclasl^y: 
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praeciar^ ft&a) diK> collegia, Emanuelis 
koc^ Sidneit illud, extrunt Integra : mag- 
nam etiam partem Trinitads' reconciilnavit 
ampliffime.” head and hands, with a great 
pair of compalTe^. 

In a book belonging to the jewel-ofijcc, 
in the polTeflion of the earl of Oxford, Ver- 
tu^ found mention ** of a fair ba(bn and lair 
(Ewer) guilt, the baibn having in tfie buihel 
(body) a boy bellriding an eagle, and the 
ewer of the worke of Groteftain, with gqpfes 
heads antique upon the handle and fpoute, 
weighing together xx ounces.** In the lame 
"'beek.jvas this memorandum, “ remaining 
in the hands of Robert Brandon and AlFabel 
Partrage, the queen*s goldfmiths, four thou- 
fand ounces of guilt plate, at Rve Ihillinga 
and four-pence the ounce, in the lecond year 
of the queen.** 

I fliiill conclude this reign and volume 

with what, though executed in the time of 

her fucceflbr, properly relates to that of 

Elizabeth r In the earl of Oxford’s collec- 

don was an office-book in which was con- 

* 

tained an account of the clwge of her ma- 
iclly*8 monument. 
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Paid to Maximilian Powtnm 170/. 

Patrick Blackfinidi ^ -- 95/. 

John de Critz, * the painter 100 /. 

Befides the ftonc, the whole coft 965 /• t 

* This is the painter mentioned above by Meres> 
ahd whoj I fuppofe, gave the defign of the tomb. One 
J>e Critz is often mentioned among the purchafers of 
king Charles’s piftores during the civil war^ as will /tp-* 
pear in the Acond volume. 

f This monument, and thofe of the queen of Scots, 
and of the two young princeiTes Mary and Sophia^ 
daugUcers of king James, coft 3500 


End of Voiume the First. 
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B y the favour the earl of Warwick, 
I am enabled to bring to light a very 
capital Artift, who defigned or improved 
mofl: of the principal and palatial edifices 
eredtecf in the reigns of Elizabeth and James I. 
though even his name was totally forgotten. 
I am empowered by the lame condelcenfior^ 
to point out a volume of drawings of that 
individual architedl: 

'JXyUN THORPE, 

who has left a folio of plans, now in lord 
Warwick*s pofiefilon. There are not many 
uprights, but feveral ground plans of fome 
of the palaces and many of the feats of the 
nobility, extant, erected, or altered at that 
period. Of fome he names himfclf the au- 
thor— • of others he either defigned, fu- 
pervifed, or propofed alterations — though, 
accoiSing to the negligence of that age, he 
is not circumftantial in particulars. There 
are ground plans of Somerlet houfe; of 
VoL. 1, T Buckhux^ 
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Buddiurft houfe in Suflbc^ an knmenie pile 
of Woolaton j Copthall ; Burleigh houfe $. 
♦ Burleigh on the hill, (the duke of Buck- 
ingham’s i) fir Walter Cope’s, now Holland- 
houfe at Kenfingtoni Giddy hall in Efiex; 
Audley inn ; Ampthill (now called Hough- 
ton ^nd Ampthill old houfe, another 
ipacious palace in which Catherine»-of Ar- 
lagon fome time refided, and of which he 
jays he himfelf gave the plan of enlai'ge- 
‘ ment ; and Kirby, of >\hich he lays he 
laid the firft feone in 1570. The 
all thefe (lately manlions was that bafeard 
ftyle which intiervened between *6ochic and 
Grecian architefhire ; or which perhaps was 
the ftyle that had been invented fee the 
hoitfes of die nobility, when they fifil vciif 
fused, on the fettlement of the kingdom 
after the termination of the quarrel between 
the Itofes, to abandon their foitiQed dufv- 
geoae, and confuk convenience and magni- 
ficence i (or 1 am perftiaded that what we 

* CHwfdaa, built by the fecoad VlUi«r« duke of Bask- 
wgbam> ^ evidtatiy ca^ie^ In Ihdo fiap> his £tther*s 
4^at 

call 
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call Gothic architeAure was conHned foldy 
to religious buildings, and never entered into 
the decoration of private houles, Thorpe's 
ornatnehts on the baluibades, porches, and 
outildes of windows are barbarous and un- 
graceful!, and ibme of his vail windows 
advance outwards in a Iharp angle; but 
there iS judgment in his difpofirioiv; of 
apartments and offices, and he allots moll 
ample fpaces for halls, ftaircafes and cham- 
bers of ilate. He appears ^Ib to have re- 
lided at Paris, and even feems to have been 
employed there j at leall he gives altera- 
tions for tlie queen-mother's houfe ' Faber 
St, Germains, which I fuppofe means the 
Luxembourg in the Fauxbourg St. Ger- 
main, and a plan of the houfe of monfieur 
Jammet (Zamet.) 

There are fcveral other fmaller feats and 
houfes in the book, feme with the names 
of the gentlemen for whom they were built. 
One, which he calls Cannons, his Father 
Fakes* houfe j and another is a whimfical 
edifice defigned for himfelf, and forming 
the initial letters of his name JIT conjoined 
by a corridor# [which 1 have exprcflcd by 

T a the 
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the dotted lines] and explained by this cu« 
•nous triplet* 

Thefe two tettors I and T, 

Joined together as yot^ee. 

Is meant for a dwelling houfe for me 

Jo«rN’ Thorpe. 

Th^ volume however is a very valuable re- 
cord €>f the * magnificence of our anceftors, 
and preferves memorials of many fumptuous 
buildings* of which no other monument re- 
mains. 

• There is a draught of the chapel^f Henry ¥II * 
which he fays coil 14*000/. 
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T his indenture * made the 

day of • in the fourth yere of 
our ibvrain lord kyng Herry the 8 th be- 
twyne Mr. Robert Hacomblein provoft of 


the kyii^’s college royal at Cambrydge and 
the icolers of the fame with the advife and 


agrement of Mr. Thomas Larke furveyor 
of the kyngc’s works there on the oon* 
partye, and John Wallell mailer mafon of 
the feid works, and Herry Sererick oon of 
•the wardeni*of the fame on the other partye. 
witnelTeth that hit is covenaunted bargayned 
and agreed betwyne the partyes aforefaid, 
I’hat the leid John Waftell and Herry Se- 
verick lhall make and fett up, or cawfe to 
be made and let up at ther colts- and 
charges, a good, fucr, and fufficient vawte 
for the gretq churche there, to be work- 
manly wrought, made, and lett up after the 
bell ^andlyng and forme of good work- 
manlhip, according to a plat thereof made 
^d figned with the hands of the lords ex- 


• Seepage 168. 


ecutors 



JTPENDJX^ 

ecutors to the kyng of moft famous me* 
moiyc Herjy the 7th, whofc ibwle God par- 
don. And the fcid John Waftcll and Heny 
Severick (ha^l provide and fynde at ther 
' coft and charges, as nioche good fufficyent 
able fton of Weldon quarryes, as ihall fuf- 
01e for the pei forming of all the faid vawtOj 
together with lyme, found icaflfoldyng, dnc- 
tores, moles, ordinaunces, and evry other 
thyng concerning the fame vawtyng, as 
*weU workmen and laborers, as all manner 
of ftuff and ordinances that (ball be requir- 
ed or neceflary for the performance of the 
fame 5 except the fcid Mr, Provoft and fco» 
krs with the aflent of the feid forvcyors 
granted to the feid John Waftell and Heny 
Severick for the great coit and charge that 
they ihall be at in remevyng the great fcaf> 
fold there, to have therefore in recompence 
at the end and performyng of the fcid vawte 
the timber of two fcvereyes of the feid grete 
fcaffold by them remevcd to their own ufe 
and prohght; And on that the fcid John 
Waftell and Herry Severick IhalJ have du-r 
ryng the tyme of the fcid vawtyng, cer* 
teyne ftuffs and neceflaryes there, as gynnes, 
whels, cables, hobynatts fawes and fuch 

Other 
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<oditr ts ihall be deljrv^d uat^ them bf 
indenture} And they to del}rver the feme 
aigayne unto the college there at -the end 
of the feid workc. The feid John Waftell 
and Herry Severick granten alfo and hynde 
themfclvcs by thefe covenauntes, that they 
!(hall performe and clereiy fynyfh all the 
feid Yawte within the time and ifxice of 
three yecres next enfuyng after the ttyme of 
cheir begynnyng upon the fame; And for 
the good and fuer performying of all th|; 
premylTes as is afore fpecyfycd. The feid 
Provofe and fcolers covenaunt and graunte 
-dto pay unto die feid John Waftell and Herry 
Scverick laoo/. that is to fey, for every 
feverey in the feid chnrch lOO?. to be 
payd in forme followyng, feom tyme to 
tyme at moche money as ihall f iffife to pay 
malbns and others rately after the num* 
bre of workmen} And alio for fton in 
fuche tymes and in fuche forme as the feid 
John WaftcU and Hiiry Sevcrick (hafil 
make their bargaynes for fton, ib that they 
bc*yya paid with loo/. at the end of the 
performyng every feverey; and if there re* 
mayne Ony parte of the feid lOo/. at the 
fyniibing of the feid feverey, then the feid 

T4 
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Mr. Provoft and icholers to pay unto them 
the iuiplulage of the feid roo/. for that fe- 
vcrcy, and fo from tyme to tymc unto all 
the feid 12 fcvcreys be fully and pcrfyttly 
made and performed. < 


T his indenture made the 

fourth day of Auguft in the fifth yere 
of the** reign of our foverayn lord kyng 
Herry the 8 th, betwene Mr. Robert Ha- 
oombleyn provoft of the kynge’s college 
royal in Cambrydge and the fcolers of the 
fame with the advice and agrement of Mr. 
Thomas Larke furvcyor of the kyngeV 
works there on the oon partye, and John 
Waftell matter mafon of the feid works on 
the other partye, witneficth. That it is co- 
venaunted, bargayned, and agreed betwene 
the party es aforefeid, that the feid John 
Wattell lhall make and fett up or cawfe to 
be made and fett upp at his propre cotts 
and charges the vawting of two porches of 
the newe churche of the kynge*s college 
aforefeid with Yorkttiere fton. And alfo the 
vawtes of feven chapels in the body of 
the ikne churche with Weldon tton ac- 
cordynge to a plat made a$ well for the 

fame 
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fame fcven chapels as for the feid two 
porches i and nine other chapels behynd the 
quyre of the feid churche with like Weldon 
fton to be made of a more courie worke> 
as appercth by •a platte for the fame made; 
And that the feid John Waflell ihall make 
and lett tip or cawfe to be made and fett 
tip at his cod and chaise the Jiatelments 
of all the feid porches and chapels with 
Weldon fton accordynge to another platte 
made for the fame remayning with alf the 
other plattes afore reherlcd in the kepynge 
of the feid furveyor figned with the hands 
of thtf lords the kynge’s executors j All 
the feid vawtes and batelments to be well 
and workmanly wrought, made and iett up 
after the beft handlynge and forme of good 
workmanlhyp, and according to the platts 
afore Ipecifyed; The forefcid John Waftell 
to provide and ’ fynde at his coft and charge 
not only, as moche good fufficient and hable 
fton of Hampole quarryes in Yorkftiere as 
^all fufHfe for the performance of the feid 
two porches, but allb as moche good fuf- 
ficient and hable fton of Weldon quarryes, 
as ftnd} fuffile for the performyng of all 
the feid chapels and batelments, together 

with 
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«ntb Ijme, (and, icaflroldyng> mooks, or^ 
dinaunces, and every other th;ng coneem* 
yng the fynyihing and perfi^rmyng of dl 
the feid vawtes and batelmenta, as well 
workmen and laborers, as* all manner of 
iluff and orcHnaunoe as Ihall be requyied or 
{lecefTary for performance of the lame : pro- 
vided alwey that the ibid John WalleU HaH 
kepe con&Rually 40 hsc-maioAs woikyng 
upon the fame. The ibid John Walk]! 
graifnteth alio and byndeth hymlelf by (hele 
preients to perfornfie and clerdy fynyih aH 
the feid vawtes and batelments on this iide 
the fSeefte of the Natiritic of Seynt John 
Baptifte next enfuyng after the date here- 
of i And for the good and foo' pcrformyng 
of all thele premyHes, as is afore l^cyfyed 
the feid provoft and fcolers granten to pay 
unto the feid John Waitell for lion and 
workmanfliip of every the feid porches with 
al other charge as is afore reherfed 2^ /. 

And for cvry of the Ibid feven chapels in 
the body of the chtrrche after the platt qf 
the Ibid porches 20 /. 

And for vawtyng of cvry of the other 
mne chapels behind the quyre to bO made 
of more courk work 12/. 

And 

10 
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And for fton and 'worknaan(htp of die 
^telments of all the feid chapels and 
perches devided into twenty fevereys evry 
fevcrey at lOo/. 

And for all and Angler covenauncs afore 
veherled of the partye of the fetd John 
Waflell wele and truly to be performed and 
kept, he byndeth himfelf, bas heirs and ex-* 
ecutors in 400/. of good and laWfull money 
of England to be paid unto the feid Mr# 
Provoft, fcolers and furveyor at the iPeefllc 
of the Purification of our blefied Lady next 
comyng after the date of thcfe prelentesi 
And^n lyke wife for all and filKgler co* 
■venauntcs afore rcherfed of the party of the 
feid Mr. Provoft, fcolers and furveyor wde 
and truly to be perfomied and kept, they 
bynde thonfelves, their fuccefibrs and ex-> 
ecutors in 400/. of good and lawful! mo- 
ney of England to be paid unto the foid 
John Waftcll at the feid ffeefte of the Pu- 
rification of our blefiied Lady, In witnefie 
whereof the parties aforefoid to thcfe prefent 
* indentures interchangeably have fctt their 
fcakSi the day and yere above wyten. 


THIS 
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T his indenture made the 

fourth day of January in the fourth 
yerc of the reign of our foverayn lord 
kyng Hory the ^th, betwenc Mr. Robert 
Hacombleyn proroft of the kynge’s college 
royal in Cambrydge and the fcolers of the 
fame with the advice and agrement of Mai 
Thomas iSarke liirvtyor of the kynge’s 
works there on the oon partye> and John 
Waftall matter malbn of the feid works on 


the other partye, witnefTeth, That it is cove- 
naunted, bargayned, and agreed betwene 
the partyes aforefeid, that the feid tjohn 
Waftell ttiail make and fett up or cawfe to 
be made and fett up at his piopre cotts and 
charges the fynyalls of the buttralles of the 
grete churche there, which be 21 in num- 
bre j the feid fynyalls to be well and work- 
manly wrought made and fett up after the 
beft handelyng and forme of good work- 
manfhip, according to the platts conceyved 
and made for the fame, and according to the 
fynyall of oon butteraffe which is wrought 
and fett up, except that all thefe new fyny- 
alls fhall be made fum what larger iij|||itr- 
tayne places, according to the mooleP^for 

th^ 
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the fame conceyved and made; Allb It » 
covenaunted, bargayned and agreed be« 
tween the partyes aforieid that the feid John 
Waftell (hall make and fett up or cawie 
to be made Ihd (ett up at his propre coft 
and charges the fynylhing and performying 
of Gon towre at oon of the corners of the 
ftid churche, as lhall be aligned unto him 
by the furveyor of the feid worlks ; all the 
feid fynyftiing and performyng of the feid 
towre with fynyalls, ryfaat gabbletts, Ijatel- 
ments, orbys, or crofle quarters, and every 
other thynge belongyng to the fame to be 
well tod workmanly wrought made and fett 
up after the beft handelyng and forme of 
^goode workmanlhip, ac^ordyng to a plat 
thereof made remayning in the kepyng of 
the feid furveyor. The feid John Waftell 
to provide and fynde at his coft and charge 
as moche good fuffyeyent and able fton of 
Weldqn quarryes, as lhall fuffife for die 
performying of the fynyalls of all the feid 
buttralles, and allb for the performying and 
fynyfliing of oon of the towres, as is afore 
fpectfyed, together vnth l)rme, fand, Icaftbld* 
ing^’fttiooles, ordinances and evry other 
thyng concemyng the fynylhyng and per- 
'formyng of all the buttralles and towre 
^ aforeleid. 
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aforefdd, as 'well workmen and laborers^ at 
sdl manner of Huff* and ordenances at flndl 
be required or necelTaiy for performance of 
the fame, except the ieid Mr. Provoil;, 
foolers and furveyor granten lend to the 
fold John Waftell fum parte of old fcafiTold* 
yng tymbre, and the ufe of ctrtayne ftuBT 
and ncccflaryes there, as gynnes, whels, 
cables, hobynatts, fawes, and fuch other as 
ihall be delyvered to him by indenture? 
and (he feid John Waftell to delyvre the 
fame agayne unto the feid furveyor as fonc 
as the fold buttraffes and towre ihall be 
performed. The fold John Waftell g,auot- 
eth alfo and byndeth himfolf by thefo co- 
venaunts to perform and clerely fynylh all 
the foid buttraftes and towre on this iide 
the feeft of the Annunciation of ouf Blefied 
JMy next cnfuyng after the date hereof? 
And for the good and fore performying of 
all thefo premyfies, as is afore fppeifyed, 
the foid Frovoft and fcholcrs covenaonten 
and granten to paye unto the foid John 
WaftcU for the performyng of evry buC- 
trafle 6/.^i3r.-^4^. which amoWQtedi 
for all the fold bueirail^ i^fOL and ibr 
performyng df the foid tewre <100-4 tp 
be paid in forme folfowyng? Thas ia ^ 

fef# 
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fty, ffom tyitie to tyme at moche money at 
fiiall luiiUe to pay the malbnt and other 
Imrers rately after the numbre of woik* 
mcnV And alio for fton at ftiche tiifiet and 
m luche form Vs the feid John WaftcU fiuH 
make his provifyon or receyte of the fame 
0]on> ftom tyme to tyme as the cafe Ihidl 
iiquyre } prwided alway that the feid John 
Waftell ihall kepe continually (ixty fre>mar- 
Ibns working upon the feme works, as fene 
at (hall be pofCble for him to call chAn in 
by Tertue of ftiche commiiTyon as the feid 
fUrveyor Ihall delyvre unto the feid John 
WafteU for the feme entent; and in cafe 
ony malbn or other laborer ihall be found 
tinprofytabie or of ony fuche ylle demeanor 
lahereby the worke feould be hyndred or 
the company nnyfordred, not doing their 
duties accordyngly as they ought to doo> 
then the feid furveyor to indevor himfelf to 
peifom\p them by fuch wayes as hath byn 
diere ufed before this time $ And alio the 
Ibrenamed Mr. Proved, fcolers and funreyor 
fhall fynde as moche iron worke fer the 
fynyalls of die feid buttraftes as Ihall 
amounte to five Ihililngs for every but- 
tvaiTei that is ia all Andwhat- 

foever 



APPENDIX, 

focrer iron werke ihall occupyed and 
^)eftt about die ieid werkes and for fuertie 
of the fame above the feid 6ve fhillings 
for a ifuttraiTe, the feid John Waftell to here 
hytt at his own coft and charge j And for 
all and linguler covenaunts afore reherled 
of the partic of die leid John Waftell wcle 
and truly to be performed and kepte, he 
byndeth ^imfelf, his heirs and executors in 
300 /. of good and lawfulle money of Eng- 
land to be paid unto the leid Mr. Provoft, 
foolers and furveyor at the fefte of Efter 
next comyng after the date of thes pre- 
fentes ; And in lyke wife for all and-fingu- 
ler covenaimtes afore reherfed of the paitic 
of the feid Provoft, foolers and furveyor 
well and truly to be performed and kepte, 
they bynde them their fuccelTor and exe- 
cutors in 300 /. of good and lawfulle money 
ofEnglandeto be paid unto the feid John 
Waftell at the foid ffefte of Efter,^ in wit- 
ncfle whereof the parties aforcfeid to this 
prefont indenture interchangeably have fett 
their fcales the day and yerc above wryten. 


T his indenture made the 

thirde day of the moneth of May in 
the yerc of the rcigne of Heniy the 8 th by 

thft 
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the Grace of God Kyng of England and 
Ffraunce, Defender of the Ffeyth and Lx)rde 
of Ireland the eightene, betwene the Rig^t 
Worfhepfulle mafters Robert Hacombleyn 
Doftor of Divinifie and Provoft of the 
Kynge*s college in the univerlitie of Cam- 
bridge, William Holgylle clerke mafter of 
the hpKpitalle of Seint John Baptiile called 
the Savoy befydes London, and Thomas 
Larke clerke Archdeacon of Norwyche on 
that oon partie. And Ffraunces Wylliamlcn 
of the paryflhc of Seint Olyff* in Soutliwerke 
in the countie of Surrey glafyer, and Sy- 
^mond Syiponds of the paryflhe of Seint 
Margaret of the towne of Weftminfter in 
the countie of Middlefex on that other 
partie, witnefleth. That it is covenaunted 
condefeended and aggreed betwene the feid 
parties by this indenture in manner and 
forme folowing, that is to wete, the feid 
Ffraunces Wylliamfon and Symond Sy- 
mondes coVenaunte, graunte and them 
bynde by thefe prefents that they flialle 
at tJieir owne propre coiles and charges 
wcle, fuerly, cienely, workmanly, fubftan- 
tyally curyoufly and fufficyently glafc and 
fett up or caufe to be glaioi and fete up 
Voi» I. U foure 



fyi^re windowes of die tipper ftory of the 
^cat churche 'lyithin the Kynge’s col- 
iffge of Cambridge, that is to wete, twQ 
wyndowes on the oon fyde of the feid 
churche. And the other two wyndowes 
on the other fyde of ' the fame church 
with good, dene, fure and perfyte glafie 
and oryent colors and imagery of the ftory 
of the^ old lawe and of the newe lawc after 
the forme, maner, goodenes, curyoofitie 
■ and clenclynefs in every poynt of the glade 
windowes of die Kynge’s newe chapell at 
Wdlmynfter ; And allb accordyngly and 
after fuchc maner as oon Barnard Fflower 
glafyer late deceafed by indenture ftodc^* 
boundc to dooj And alfo accordyngly to 
fuche patrons otlicrwyfe called vidimus, as 
by the feid mafters Robert Haccombleyn, 
William Holgylle and Thomas L.arke or by 
any of them to the feid Ffraunces Wylliam- 
fon and Symond Symondes or to either of 
them fhal be delyvered, for todbrme glade 
and make by die forefeid foure wyndowes 
of the feidchurche j And the feid Ffraunces 
Wylliamfon and Symond Symondes cove- 
naunte and graunte by thefe prefentes that 
two of the Icid wyndowes fttall be clercly 
iett up and fully fynyihed after d^e fourme 

abovefeid 
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a^r the dJKe 0C thde ^Velentes, And that 
the two other Wyndowes refydue df die feid 
foure \vyndowes lhal be ckrely iett up and 
ftdly fynylhed within three yeres next cn- 
fliyng after that ——without any furdcr or 
longer delay i Furdermore the feid Ffrauncct 
Wylliamfon and Symond Symondes cove- 
naunte and graunte by thefe preientes that 
they {balle ftrongely and luerley bynde all 
the feid foure wyndowes with double bands 
of leade for defence of great wyndcs and 
other outragious wethers ; And the feid 
mailers Robert Hacconrtbleyn, William 
'Hoigyllc and Thomas Larke covenaunte 
and graunt by thefe prefentes that the feid 
Ffraunccs Wylliamfbn and Symond Symon- 
des ihall have for the glafle, workmanlhip 
and fettyng up of every foot of the feid 
glalTe by them to be provided, wrought^ 
and lett up after the forme abovefeid lix- 
tene pence ,fterlinges ; And where the feid 
Ffraunces Wylliamfon and Symond Symon- 
des, ^and alio John a More of the paryflhe 
of Scint Margarctt of the i»wne of Weft- 
myrifter in the coiintie of Middlcfex fquyer, 
Jbkn Kettec of the fame paryflhe towne and 
U 2 countie 
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countie ydman, Gaisatd Moynes of the 
paryflhe of Seint Olyffe in Suthwerke in the 
countic of Surrey joyner, and Henry John- 
ion of the paryllhe of Seint Clement <Danes 
without the barres of the newe temple of 
London in the countie &f Middlefex cord- 
waner by their writtyng obligatory of the 
date of thefe prefentes be holden and 
bounde to the feid mailers Robert ^Hac- 
combfeyA, William Holgylle and Thomas 
Larke in the fumme of two hundred 
pounds fterlinges to be paid at the ffeefte 
of the Nativitie of Seint John Baptifte, now 
next comyng after the date of thele pre- 
fentes, as in the fame writtyng' obligatory^ 
more plainly at large doothc apperej Ne- 
verthelelTe the fame mailers Robert Hac- 
combleyn, William Holgylle and Thomas 
Larke for them and their executors cove- 
naunte and graunte by thefe prefentes, that 
yf the faid Ffraunces Williamfdn and Sy- 
mond Symondes on their past wele and 
truly performe, obferve, fulfillc and kepe 
all and every the covenaunts, barga^nes, 
graunts, and «promyfes and agreements 
aforefeid in manner and fourme as is above 
decl-iiTci, I'lut then the fame writtyng obli- 
gatory 
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gatory lhal be voyd and had for nought. 
And elie it fhall ftande in fulle llrengthe 
and efie6t. In wj)Cneire whereof the leid 
parties to thefe indentures interchangeably 
have fett their fealles. 

YQVEN the day and yere aboveieid. 

T his INDENTUREmadethelafte 
day of tlie moneth of Aprelle in the^ 
yere of the reigne of Henry the 8 th by 
the Grace of God Kyng of England and 
Ffraunce, Defender of the Ffeyfh and 
XiOrde of Ireland the eightene, betwene the 
Right Worfhepfulle mafters Robert Ha- 
combleyn Doftor of Divinitie and provoll 
of the kynge*s college in the univerfitie of 
Cambridge, matter William Holgylle clerke 
matter of the hofpitalle of Seint John Bap- 
titte called the Savoy belydes London, and 
matter Thonsas Larke clerke archdeacon of 
Norwych on that oon partie, and Galyon 
Hooilt of the paryflh of Seint Mary Mag* 
delen next Seint Mary Overey in Suth- 
werke in the countie of Surrey glafycr, Ri- 
chard Bownde of the paryflhe of Seint Cle- 
ment Danes without the barres of the new 
temple of London in the countie of Middle- 
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fex glalyer^ Thomas Reye of the patyilhe of 
Seint Sepulcre without newgate of London 
g^afyer, and James NychoUbn of Seint Tho- 
mas Spyttell or Hofpitalle^n Suthwerke in the 
countie of Surrey glafyer on that other par- 
ties witneiTethj That it is coyenaunted con- 
deicended and aggreed between the ieid par- 
tis this indenture in manner and forme 
fplowing, that is to wete. The feid Galyon 
Hoone, Richard Bownde, Thomas Reve 
and James Nicholfon covenaunte, graunte 
and them bynde by thele prefentes that 
they ihaUe at their own propre'coftes and* 
charges well, luerly, clenely, workmanly, 
fubltantyally, curiouily and fufHciently glale 
and iette up^ or caufe to be glafed and fett 
up eightene wyndowes of the upper ftory of 
the great churche within the kynge’s col- 
lege of Cambridge, whereof the wyndowc 
in the efte ende of the leid chprche to be 
opn, and the windowe in the wefte ende of 
the fame churche to be another; And 
fcrfatly the refydue with good, clenc, fure 
and perfyte glalTe and oryent colors and 
imagery of the ftory of the oldc law,e and 
of the newe lawe after the forme, maner, 
goodenei, curioufytic^ and clenelynef, in 

every 
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every poynt of the glaife wytadowes of the 
^yngc^s neV^e diapeU at Weftminfterj and 
alfo accordyn^y and after fuche maner as 
oon Barnard Fflflwer glafyfer late deceafed 
by indenture ftodc bounde to doo, that is to 
fey, fix of the feid wyndowes to be clerely 
fett^up and fynyflhed after the forme afore^ 
feid within twelve moneths next^enfuyng 
after the date of thele prefentesj And the 
twelve wyndowes refiduc to be clerely fett 
up and fully fynyfihed within foure yeres 
next enfuyng after the date of thefe pre- 
fentesj ^nd that the feid Galyoi^ Richard, 
Thomas Reve and James Nicholfon fhalle 
fuerly bynde all the feid windowes with 
double bands of leade for defence of greate 
wyndes and outragious wetheringesj Fur- 
dermore the feid Galyon, Richard, Thomas 
Reve and James Nychollbn covenaunte and 
graunte by thefe prefentes that they ftiall 
wele and*fuffycyently fett up at their owne 
propre cofies and charges all the glaife that 
ndw is there redy wrought for the feid 
.wyndowes at fuch tyme and whan as the 
feid Galyon, Richard, Thomas Reve and 
Julies Nicholfon ihal be afiigned and ap- 
pbynted by the feid matters Robert Hac- 

U 4 tombleyne. 
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combleync, Wylliam Holgylle> and Tho- 
mas Larke or by any of them ; And wcle 
and fufiyciently Ihall bynde all the fame 
with double bands of leade for the de- 
fence of wyndes and wetheringes, as is 
aforefeid after the rate of two pence every 
ffbotte j And the feid mailers Robert j^ac- 
combleyne, Wylliam Holgylle and*Thomas 
Larke covenaunte and graunte by thefe 
prefentes. That the forefeid Galyon, Ri- 
chard Bownde, Thomas Reve and James 
Nicholfon Ihall have for the glalle work- 
manlhip and fetting up twenty foot of the 
feid glaffe by them to be provided, wrought, 
and fett up after the forme abovefeid eigh- 
tene pence llerlinges ; Allb the feid Galyon 
Hoone, Richard Bownde, Thomas Reve and 
James Nicholfon covenaunte and graunte 
by thefe prefentes that they lhalle dcly ver or 
caufe to be delyvered to Ffraunces William- 
fon of the parylihe of Seint 01yff*in Suth- 
werke in the countie of Surrey glafycr, and 
to Symond Symondes of the parylllie 
Seint Margarete of Wcftmynfeer in the 
coiintle of Middlefex glalyer, or to either 
of them good and true patrons, otherwyfe 
called a vidimus^ for to fourme glalTe and 

make 
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make by other four wyndpwes thp 
' churche, that is to fey, two on tl^oop fydc 
thereof and two on the other ^y4p> wht^. 
unto the feid if fraunces and Symond be 
bounde, the feid Ffraunces and Symond 
paying to the feid Galyon, Richard Bownde, 
Tkomas Rcve and James Nycholibn for the 
ieid patrons otherwyfe called a vidimus as 
moche redy money as lhal be thought nc- 
fonable by the forefcid matters Wilftam 
Holgylle and Thomas Larke ; And where 
the feid Galyon Hoone, Richard Bownde, 
Thoma% Reeve and James Nytholfon by 
their writtyng obligatory of the date of 
thele prefentes be holden and bounden to 
the feid matters Robert Haccombleyne, 
William Holgylle and Thomas Larke, in 
the fome of five hundred markes tterlinges 
to be p^ide at ffeitte of the nativitie of 
Seint John Baptitte now next corny ng after 
the date*of thefe prefentes, as in the writt- 
yng obligatory more plainly at large may 
appere } NevcithelelTe the fame matters 
Robert Haccombleyne, William Holgylle 
and yiijfaias La^^e for them and their exe- 
cutors vmlc and graunte by thefe prefentes 
that yf the laid Galyon Hoone, Richarde, 

Bownde, 
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« 

ThcHnas R<fve and Jaiti6s l^ychol- 
ibfi well and truly pcrfbnmc, obfervc, full- 
fille and kepe all and every the covenauntei^ 
birgByncs, graunts, promylls and aggrec- 
mences aforefeid in maner and forme as is 
ilOVfe declared^ Tliat then the ieid wrictyng 
oUigatory ihall be voyde and had fbr 
nought, aAd vlie it lhall ftand in full ftrength 
and cflFefil: ; In witneffe whereof the feid par- 
ties to thefe indentures interchangeably have 
letc their fealles. 


YOVEN the day and yere abovefeid. 


INDEX 
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'NAMES of ARTISTS 

it ) 

IN THIS 

V V 

VOLUME 

Ranged according to 

the Times in which 

they lived. 

In the Reign of King 

HENRY IV. 

JOHN. 

John Sifernas^ mook^ illua{flt* 

jgLYAS, uchiteO, p. 4. 

tor^ 51. 

John Thornton, glaaier, do. 

HENRY HI. 

Thomas Occleve, poet and paxa* 

'Odo, gol^oith, lOt 

ter, 52, 

Edward F^zodo or Edward of 

HENRY V. 

Weftminfter. iz. 

Richard frampton, illttmioatorM 

Matter William, painter. 24. 

56. • 

Matter Walter, painter. 15. 

HENRY VL 

Peter Cavalini, fcolptor. ap. 

William Seburgh^ painteri 6a« 

RICHARD II. 

Thomae Prockalion, ibtiuijr, 65# , 

earrer, 49. 

John Eflex, marbler, do. 

B. aim 'fjodfiep of Woodttrca^ 

William Auden, founder, dot* 

COldfDitby.>fo» 

TlionaiStfTta^copp«fiiath»4«> 
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Jobn Bo«fde» marbler, 66, 
Bartki |«nbrpriagf |oldfaiith* 

*7 

John Prnddc^ glazier, do. 

John Brentwood, painter, 67. 
Krifttan Coleburne, painter, do. 

Kkhard — , carver, 69. 

Brothef Rdwibjr, aaonk and ar« 
cbiteft, Jo* 

ED WA ‘iv. 

Maftcr Gamingt, fcolptor, 76. 

HE‘NRY VII. 

John Mabtffe^ painterj 79. 

John R0U6, antiq* and paintei^ 
S 8 . 

HENRY VIII. 

Johannes Corvus, 92. ^ 

Antony Toto, I 93 r P*!"*^*’** 

Barth* Pcnne, J | 

Cetard Luke Horncband, pain- 
ter, 96. 

Su&ooa Horneband, painttefs, do* 
Andrew Wiight, painter, du» 
John Blown, pajitcr, 99. 

Lucas Cornclii, painter, fco. 
ISans Holbein, painter, 10^. 

^ Pietro Torregfjiano, fcolptor, 
162. 

Laurence Ytnber, carver, i66. 
Humphrey Walker, founder, do. 
Nicholas Ewer, eopperfmith, do^ 
John Bell, painter, do. 

John Maynard, painter, do# 
Robert Vertue, mafon, do* 


Robert Jening<;, mafoQ, i6d* 
John Lebont, cntfon, do. ** 
r William Veiyue, mafon, do*^^ 
John Hyii^r, carpenter, do. 
Humphrey Cooke, carpenter^ 
167. 

James Hales, carver, do. 

Robert Cook, pmnter," do. ' 4 
John Wafiell, mafon, xC8. 
Fiancis Williamfon^ ^ glafs- 
Siniood Symonds^ L painters, 
Barnard Flower, j 170. 
Gal) on Hoonc, 

Richard Bownde, f glafs-paiit* 
Thomas Reeve, | tcrs, 17 
James Nicholfon, J ^ 

John MuAyan,airas-maker, 173. 
John de Maync, feal-engravcii 
do. 

Richard Atfyll, graver of (lones 
do. 

Mafter Newton, painter, do. 
Levina Tirlinks, paintrefs, 174. 
Theodore Bernard!, painjer, do. 
Benedetto da Rovezzano, fculp- 
tor, 175. • 

Antonio Cavallari, fcolptor, do. 

Archite£U in various * 
Reigns. 

Gundulphus, 191. 

Peter of Coicchurch, do*^ 

William de Sens, do* 

Hclias de Berham, ^ a. 

Ifembert de Xainte<, 19a. 

Williim 
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WilSam of Wykchitti|| 192. ^ 

Willtvtt Rede VUb^ ef Chichei^ 
ter, 19J. 

Holbein, 196. 

John of Padua, do* 

Jerome di Trevifi, 199* 

Sir Richard Lea, do. ^ 

EDWARD VI. and 
MARY* 

Willems, painter, aca. 

Hans Hueet, painter, 4 o* 

John BoOTam, painter, 203. 
atony Deric, medallili*, ao;. 
uillim Stretes, painter, ao6« 

Sir Antonio More, 208. 

JoasVan Cieve, aij. 

Nicholas Lyfard, a 17. 

£* Courtnc\, Lari of Dcvonfhirr, 

2 x8. 

Queen ELIZABETH. 

Lucas dc Heere, painter, 223. 
Cornehus Ketel, 233. 

Fredeiic Zucchem, ^ 

Marc Gaitaid, 244* 

H. Cornelius Vroom, 246. 
P^Hrutcio ¥ba1dinf, 

Nicholas Hilliard, painici ui ml* 
nUture, 

Ifaac Oliver, 259. 
ir -..I Tyrrel, carter, do. 

j* ^ 

Hieronymus CuQaUiu, painter, 
‘ • 268. 

Lcvinui Vogehrius, 288. 

Roov pain tar, 26^. 


James Morijlieii^ fainter, a/ 6 §f 
Johs Shute, painter and adkjbt* 
trd, do. 

Tho. and John Settee, paiotans, 
270. 

Will* and Fian* Segar, paintenh 

do. 

Lyne, P. Cole, Arnrolde, paisten^ 
do. 

Jacques de Bruy, painter, do. 

Peter Gi Ichi, painter, do« 
Hifron>my deJBye, planter, do. 
Peter Vandeveldt, painter, do. 
Nicholas Lockie, painter. So. 
Rogers, Chr. Switzer, Vure,efl* 
grpter*?, do. 

Maft r Suckles, architefl, 271. 

Bi th. Cam^atne, or Campion, 

i h ifcr, do. 

Min n ond Metcalf, do. 

Riclnrd hicvena, painter, flatn* 
a*y, in 1 raedalliit, 272. 

Porn o Palavictni, arras-maker^ 
do* 

Rirdolph, painter, 273. 

Rub. Aua-tni, archice^, 275. 
Valir ) ViHccfiino, engraver of 
, 176. 

Di J. 1 wiWen, piinter, 279. 

Sir Natl. Bicon, piinter, 279^ 
280. 

John Holland, painter, 283. 
Thcolorc Haveus, architeft, 285. 
Ralph Simons, archilcft, 286. 


JNDEX 
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NAMES of ARTISTS 

Ranged alphabetically. 


A. 

A DAMSj RolMsrti p. 275* 
Aggas> Robert^ 267* 
Arnolde^ — 270# 

Atfyll, Rkhai'di 173* 
AuAen^Williatni 65. 

B* 

BacoAj Sir Nath* 279^ 280* 
Bell} John^ i66. 

Berhana, Heliai de, 191* 
l^^riiardi, TheodorCi 174* 
Bettei^ John» 270* 

Battel^ Tbomar^ 270* 

Bofldin, John, 203* 

Bourde, John, 66. 

Bowttde, Richard, 17 1» 
Bfcotnrood, John, 67. 

Brown, John, 99* 

Bmy, Jacques da, 270* 


Bye, Hieronymo de, 270* 

C. 

Canpaine or CampioDi Bairtlia 

271* 

Cavalini, Petcri 29* 

Cavallari, Antony, 175* 

Cleeve, Joas van, 225* 

Cole, Peter, 270* 

Coleburne, Kriftian, 67* 
Coiecburch, Peter of, 191* 
Cooke, Humphrey, 267* 

Cook, Robert, do. 

Cornelii, Lucai, io 4 * 

Corvus, Johannes, 92* 

Courtney, Earl of Devoail^> 
2181 

Comiogf, — — , 76* 

Cure, — ayo. 

CttftodiOj Hioroymnii 








